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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon adabiyotshunosligida
shoir, yozuvchi va dramaturg ijodiy shaxsiyati, adabiy-estetik garashlari va badiiy
jjodining uyg‘unligi, badiiy asarlaridagi muallif “men”i va uning mohiyatini o‘rganish
muhim ilmiy-nazariy ahamiyat kasb etadi. Zotan, har bir yozuvchining individualligi
uning: a) butun iymon-e’tiqodi; b) o‘z “men’ligiga sadogati; d) ijod mas’uliyatini teran
anglashi; e) mehnatsevarligi; f) o‘z salaflari hamda zamondoshlarining tajribalarini
jjodiy o‘zlashtirishi; g) davr kun tartibiga qo‘ygan dolzarb hayotiy muammolarga badiiy-
estetik munosabat bildirishi; h) zamondoshlari ong-shuuri va ruhiyatida kechayotgan
murakkab po‘rtanalar, xatti-harakatlarida sodir bo‘layotgan o‘zgarish va yangilanishlarni
nozik ilg‘ashi; 1) anglab yetgan va hissiy idrok etgan haqiqatlarini o‘ziga xos shakliy-
uslubiy yo‘sinlarda poetik ifodalay olish mahorati; j) haqiqatga sadoqati va xolis
pozitsiyasi singari ko‘plab omillarda namoyon bo‘ladi. Darhaqigat, yozuvchi oz
zamonasi madaniy hayotining ritmiga quloq tutadi. Hayotiy muammolarga badiiy
yechim izlaydi va muayyan poetik hukm chiqaradi.

Dunyo adabiyotshunosligida ijodkor shaxsi va uning o°‘zi mansub davrda
kechayotgan ijtimoiy-madaniy, ma’naviy-axloqily o‘zgarish va yangilanishlarga
munosabati, badily ijodining yetakchi tamoyillari hamda manbalari, adabiy-estetik
qarashlarining badiiy ijodga ko‘chish mexanizmi, poetik mahorat sirlari kabi ko‘plab
adabiy-estetik masalalar dolzarb sanalib kelinmoqda. Tabiiyki, bu hol shiddat bilan
(intensiv) rivojlanayotgan zamonaga hamqgadam bo‘lish, dunyo adabiy-estetik
tafakkurida mavjud ilg‘or 1lmiy maktablar va rang-barang uslubiy oqim va yo‘sinlarga
asoslanuvchi shoir, adib va dramaturglarning ijodiy laboratoriyasini alohida-alohida,
jjodiy evolyutsiyasi negizida, shuningdek, davr adabiy jarayoni hamda yaxlit badiiy
adabiyot kontekstlarida o‘rganishni taqozo etadi.

O‘zbek adabiyotshunosligida yozuvchi ijodiy faolligini yuzaga keltiruvchi ijtimoiy-
siyosiy, adabiy-psixologik omillarning ildizlarini aniqlash, ijodkor “men™i, ijod
laboratoriyasi va yaxlit ijodining o‘zaro mushtarakligini nafaqat ijodiy niyat, estetik
ideal, 1jodiy konsepsiyasi, poetik mahorat singari adabiy-estetik kanonlar doirasida, balki
badiiy ijod psixologiyasi, ijodkor shaxsning adabiy an’anaga munosabati, ijodiy kredosi,
poetik tafakkur kengligi, taxayyul ufglari yuksakligi, dunyoqarashi kabi adabiy-falsafiy
hamda ijtimoiy-psixologik muammolar negizida ham, sifatida ham o‘rganish hamisha
dolzarb sanalib kelingan. Bu jarayon adabiyotshunoslikning har bir bosqichida davr
imkon bergan darajada yuzaga chiqqan. Mustagqillik davri erkin plyuralistik tafakkuri
bergan imkonlar doirasida yanada faollashmoqda. Zotan, “Buyuk ajdodlarimizning
betakror va noyob ilmiy-ma’naviy merosi biz uchun doimiy harakatdagi hayotiy
dasturga aylanishi kerak. Bu o‘lmas meros hamisha yonimizda bo‘lib, bizga doimo
kuch-quvvat va ilhom bag‘ishlashi lozim”'. Adabiyotshunoslik uchun muhim bo‘lgan
shu xususiyatlarni xalgimizning sevimli yozuvchisi Asad Dilmurod (1947-2019) adabiy
shaxsiyati, badiiy ijod laboratoriyasi va yaxlit ijodi misolida ana shu jarayonlarni tahlil
va tadqiq etish zaruriyati tadqiqot mavzusining dolzarbligini tasdiglaydi.

' Mup3uées I_HM “YkuryBun Ba MypaOOMiinap — sSHIH Y306eKMCTOHHH 6apn0 STUILIA KaTrTa Kyd, TasHY Ba
cysrunMmsup”. Y36exucton Pecrry6ukacu Ipesunentu lllaskar Mup3uéeBHuHT YKUTYBUHM Ba MypaGOuiinap KyHura
OarvIIIaHTaH TaHTAHAJIM MapocuMaark HyTkH // Xank cy3u. 2020 i, 30 centsiops. — b. 1.
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O‘zbekiston Respublikasi Prezidentining 2016-yil 13-maydagi PF-4797-son
“Alisher Navoily nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetini tashkil
etish to‘g‘risida”, 2020-yil 6-noyabrdagi PF-6108-son “O‘zbekiston yangi taraqqiyot
davrida ta’lim-tarbiya va ilm-fan sohalarini rivojlantirish chora-tadbirlari to‘g‘risida”,
2022-yil  28-yanvardagi PF-60-son ‘“2022-2026-yillarga mo‘ljallangan Yangi
O‘zbekistonning taraqqiyot strategiyasi to‘g‘risida”gi farmonlari, 2017-yil 13-
sentabrdagi PQ-3271-son “Kitob mahsulotlarini nashr etish va tarqatish tizimini
rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda targ‘ib gilish
bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida”gi qarorlari, shuningdek, mazkur
faoliyatga tegishli boshqa me’yoriy-huquqiy hujjatlarda belgilangan vazifalarni amalga
oshirishda ushbu dissertatsiya tadqiqoti muayyan darajada xizmat giladi.

Tadqgiqotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Tadqiqot respublika fan va texnologiyalari rivojlanishining I.
“Axborotlashgan jamiyat va demokratik davlatni ijtimoiy, huquqiy, iqtisodiy, madaniy,
ma’naviy-ma’rifiy rivojlantirish, innovatsion iqtisodiyotni rivojlantirish” ustuvor
yo‘nalishiga muvofiq amalga oshirilgan.

Muammoning of‘rganilganlik darajasi. Jahon, o‘zbek va qardosh xalqlar
adabiyotshunosligida muallif ijodiy shaxsiyati va ijod laboratoriyasi bilan bog‘liq
muammolar muayyan darajada o‘rganilgan. IImiy tadgiqotning biografik metodiga xos
yetakchi tamoyillar asosida bir qator asarlar yuzaga keldi. Ularda yozuvchi biografiyasi
va 1jodi bir butunlikda talqin qilindi. Jumladan: “Adabiy portretlar, tanqidiy ocherklar”,
“Jozef Delorm hayoti, she’rlari va fikrlari” (Sent-Byov)*, “Adabiy portretlar”, “Olimpia
yoki Viktor Gyugo hayoti”, “Onore de Balzak” (A.Morua)’, “So‘z kimyosi” (Yan
Parandovskiy)®, “Gyote bilan suhbatlar” (I.P.Ekkerman)’, “Andre Morua”
(F.Narkiryer)’, “Talgin va baholash san’ati” (Yu.Borev)’ kabi tadgiqotlar biografik
metodning jahon adabiyotshunosligida munosib o‘rin tutishini ko‘rsatadi®. A.Seytlin,
P.Medvedov, Yu.Oklyanskiy, B.Meylax, T.Kuzminskaya, L..M.Leonov, B.A.Grifsov,
M.B.Xrapchenko, L.Tolstoy kabi qalamkashlarning maqola va tadqiqotlarida yozuvchi
jjodiy mas’uliyati va badiiy ijod zahmati, badiiy ijod laboratoriyasi, muayyan asarning
yozilish hamda badily sayqallanish jarayonlari, uning vaqt sinovidan o‘tib,

? *nanos B.H. Merox Cenr-BeBa kax uctopuka (paniry3ckoii gureparypsl. Jucc. kaum. ¢unon. Hayk. — M.: MI'V.
1978; O6nomuesckuit JI.1I. Cent-bé — moat. @panimysckuit pomantusm. — M.: ['ociutuznat, 1947; Cumonosa JI. A.
@paniy3ckuit nuunblid poMat: aBTop/repoit (Illaroopuan, Koncran, Cent-bés, banb3ax). — M.: Byku Beau, 2013.

> Mopya A. Omummuo umn xu3Hb Bukropa T'ioro. — M.: Poccus-Kupuminua, 1992; On xe. B mouckax Mapces
[pycra. Ileperon ¢ ¢p. A. Epumona. — CII6.: JlmmOyc IIpecc, 2000.

4 [Mapannosckuii 1. Anxumus cnosa. — M.: Ilporpecc, 1972.

> Dkkepman W.I1. PasroBopsl ¢ I'ére B mocimennme romsl ero xmus3Hi. IlepeBoa. H.Man. — M.: XynoxkecTBeHHas
murepatypa. 1981; On xe. ['ére Ounan rypynrmap. (OnMoHn TuiaungaH SHrmm OraMoBa TapKUMacH). — TOIIKEHT:
O‘zbekiston, 2016.

® Hapxupsep ®.C. Anape Mopya. — M.: XynoxkecTBeHHas uTeparypa. 1974.

! Bboper 0. UckycctBo muTepnperanmu u oreHku: (OmbIT mpouteHus «MeaHoro BcaaHuka»), — M.: CoBeTckmid
mucarenb. 1981.

¥ Cenr-bés. JlutepatypHbie moptpeTsl. — M.: XynoxkecTBeHHast ureparypa, 1970; On xe. JKu3Hb, CTUXOTBOPEHHS H
mbiciin JKozeda Jlenopma. — JI.: Hayka, 1985; Mopya A. Jluteparypasie moptpetsl. — M.: Tlporpecc, 1971; On xe.
OsnmMnua iy xu3Hb Bukropa I'toro. — M.: TIporpecc, 1983; On xxe. OHope ne banb3ak // XKaxon anadbuéru. 1999, Ne§;
IMapangosckuit An. Anxumus ciaosa. — M.,1972; Oxkepman W.I1. Pasrosopsl ¢ I'ére. — M., 1981; Hapxupsep ®@. Anape
Mopya. — M., 1974; bopes lO. HcckyctBa unTepnperanuu u oueHku. — M., 1981; baxapos B.C. JlureparypHsiit
noptpetsl. — JI.: Hayka, 1985.



yashovchanlik kasb etishi iste’dod va salohiyat kabi masalalar o‘rganildi’.
T.N.Arxangelskaya, B.A.Grifsov, L.P.Gromov, A.G.Kovalyov, B.Meylax, P.Medvedov,
M. Xrapchenko, Yu.G.Nigmatullina, V.V.Novikov, E.Sh.Salimziyanova, R.Muzaffarov,
N.M Fortunatov, A.G.Seytlin, B.Sarimsoqov, = M.Mahmudov, N.Rahimjonov,
U.Jo‘raqulov, S.To‘laganova, K.Hamroyev, K.Kamolov, K.Mambetov, Z.Bekbergenova
tadqgiqotlarida i1lhom, badily asar biografiyasi, biografik yondashuv, 1jodkor
laboratoriyasi, 1jod psixologiyasi, badily mahorat sirlari, adabiy ta’sir, obraz va
prototipning hayotiy asosi, ijod jarayonida iste’dodning roli, badiiy ijodni kompleks
tarzda tadqiq qilish hamda prognozlash, adib ijod laboratoriyasini o‘rganishning ilmiy-
nazariy qimmati kabi masalalar tadqiq etildi'®

Mustaqillik davri o‘zbek adabiyotshunosligida ijod psixologiyasi, ijodiy
laboratoriya va adabiy-estetik qarashlar uyg‘unligi masalalarining tadqiqgiga ham e’tibor
ortdi. M.Qo‘shjonov, N.Karimov, O.Sharafiddinov, U.Normatov, A.Rasulov,
B.Nazarov, H.Umurov, H.Boltaboyev, I.Haqqulov, Q.Qahramonov, Q.Yo‘ldoshev,
D.Quronov, U.O‘ljaboyev, U.Jo‘raqulov, B.Karimov, I.Yoqubov, A.Ulug‘ov,
M.Qo‘chqorova, D.Xoldorov, A.Xamroqulov kabi turli avlodga mansub
adabiyotshunoslar ilmiy izlanishlarida mazkur masalaning u yoki bu qirrasi tadqiq
etildi''. O.Muxtor, X.Do‘stmuhammad, G‘Hotamov, U.Hamdam, Sh.Bo‘tayev,

? e A.T. Tpyn mucarens. — M., 1968; Mensenos I1. B mabopatopun mucarens. — M., 1971; Oxmsaackuit HO.
Poxnenue kauru. — M., 1973; Meinax b. TananT nucatenst u TBopueckue nponeccbl. — M., 1969; Ky3pmunckas T.A.
Bocnomunanus. — Tymna, 1959; Jleonos JL.M. Jluteparypa u Bpems. — M., 1964; I'puduor b.A. Kak padotan bans3zak —
M., 1958; Xpanuenko M.B.TBopueckas HHOMBUAYAJIbHOCTh NHCATENS M pa3BuTHE Jureparypel. — M., 1970;
Xpamgenko M.b. Jle Toncroit kak xynoxHuK. — M., 1971; Toncroit J.H. O nureparype. — M., 1955.

10 Apxanrensckas T.H. B tBopueckoii na6oparopuu JI.H. Tonctoro: Mcrounuku, mpoobpa3 u o0pas, qurepaTypHbIe
cBsi3u: ABToped. mucce. kaua. ¢uion. Hayk. — Open, 2004; I'pudios B.A. Kak padotan bans3ak. — M., 1958; I'pomos
JLII. B tBOpueckoii gaboparopun YexoBa. — PoctoB-Ha-/{ony. 1963; Kaxxap A. Becena ¢ monomexpro. — TallkeHT,
1968; Kosanés A.I'. [lcuxomnorus nuteparypHoro tBopuectBa. — JI., 1960; Mensenes I1. B nabopatopun nucarens. —
JI., 1960; Meiinax b. IIpobmemsr mporHozupoBanus. — Kaszane, 1990; HoBukoB B.B. TBopueckas mabopaTopus
Topekoro-npamarypra. — M., 1976; CamamzstaoBa D.111. TBopueckas mabopatopus AuBapa Illapumosa (oco6eHHOCTH
HAYYHOTO W JIUTEPATypHOTO MacTepcTBa): ABTOped. mucc. kaHA. ¢uion. Hayk. — Yda, 2016; darxpaxmanos P.I'.
TBopueckast maboparopus npo3anka (Ha Marepuaie npousseneanii A. Eanku, M.Marneesa, A. ['mnszoa, H. @aTraxa
u 11p.): ABtoped. nmucc. kanz. ¢uioin. Hayk. — Kazans, 1999; ®oprynatoB H.M. TBopueckas 1aboparopus JI. TomcToro:
HaOmomeHuss u pasmgymbs. — M., 1983; Xpanmuenko M. TBopdyeckas WHIUBHAYAIBHOCTh IMHCATENS W Pa3BUTHE
nmuteparypel. — M., 1970; CapumcoxoB b. bamuuitnuk acociapu Ba me3onmapu. — TomkeHT: Bookmany print, 2022.
MaxmynoB M. Taxnun, TacBup, wixoMm Ba uctebaof // lapk ronmysu. 2014, Ne 3; PaxumxonoB H. baaumii acap
ouorpadusacu. — Tomxent: ®Pan, 2008; XKypaxynos Y. Xynyacus xwiBa. — Tomkent: @an, 2006; Tymaranosa C.
Woxonkop maxcust Ba 6aaqunii kKaxpamMoH Mmyammocu (A6aymna Konupuit wxoau muconuna). Gumnon.dan. n-pu (DSc)
nucc. — Tomkent, 2019; Xampoe K. Xukost kommnosurusicu. —Tomikent: Nurafshon busness, 2020; Kamanos K. ¥V
MeHs ecTh unean // Amynapbs, 1999. Ne 2; MambetoB K. Bocemnanats Bonpocos // Amyaapbs, 1990. Ne 6; MamberoB
K. Kak s cran nucarenem u nureparypoBenoMm // Amynapbs, 2000. Ne3; Paxmanos K. BaoxHoBeHue OKpbUISET
genmoBeka // Amymapes, 1999. Ne3; CeiitoB II. Tamant — 310 cynpba // Amymapbs, 1989. Ne§; Bexbeprenosa 3.V.
Hayuno-TeopeTnueckoe 3HaueHHE HM3ydeHHMs! TBopueckoil maboparopum mmcarens // The scientific heritage No 90
(2022) 79; Hummypomoa H.A. Myammd maxcustu Ba mxonwid nadopatopus yiryrmura // Ilmiy tadgiqot va
innovatsiya, 1, no. 1, July 31, 2022, — b. 121-128.

" Komupwmii A. Mxon mamakkati. — Tomkent: Yiurysun, 1995; Ilapadummuros O. Uynmon. — TomkenT: Uymow,
1991; Kapumor H. Uyimon. Mabpudnii poman. — Tomxkent: Ilapk, 2003; Kyunkonos. M. Y30ekHuHT y3murn. —
Tomkent: Xank mepocu, 1994; HopmaroB VY. Hadocar rypynrmapu. — Tomxkent: Myxappup, 2010; Pacymos A.
bamuuiinuk — Oe3aBon sHrmimK. — Tomkent: [apk, 2007; YmypoB X. bagumii mwxon acocmapu. — TomikeHr:
V36ekncron, 2001; Bontaboes X, MaxmynoB M. AnaGuii-scrernx tadakkyp tapuxu (1-xmin) — Tomkent: Mumtoz
s0‘z, 2013; Xakkynos M. Voxox uxnumu. — Tomkent: ®@an, 2009; Kaxpamonos K. AnaOuit TaHKMA: SHIHJIAHHLI
Kapaéunapu. — TomkenT: Y36ekucTon Mummmii kyry6xonacu, 2009; Uynnomes K. EHI/IK cy3. — Tomkent: SAHru acp
asnozu, 2006; Kyponos JI. Uynnon macpu nootukacu. — Tomkent: Illapk, 2004; YmkaGoe Y. 3amoH Tanabu Ba
WKOJKOP Machymmri. — Tomkent: Y36ekucron, 2012; XKypakynos Y. Xyayacus xunsa. — Tomkent: ®an, 2006;
Kapum b. Pyxusar amudp6ocu. — Tomkent: Amxaduér Ba canpar, 2018; EKy6OB W. baguuii MaTH Ba 3CTETHK TaJIKUH. —
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T.Rustam, N.Eshonqul nasri muammolari o‘rganilgan bir gqator monografik tadqgiqotlar
yuzaga keldi'”. “Ijod mashaqqati” nomli kitobda A.Qodiriyning badiiy ijod haqidagi
qarashlari jamlandi. O‘.Nosirovning “Ijodkor shaxs, badiiy uslub, avtor obrazi”, “Ijod
mashaqqati”, H.Umurovning “Badiiy ijod asoslari” kabi risola va qo‘llanmalarida ham
ijod}gor shaxs, iste’dod, ijodiy jarayon, ijod psixologiyasiga oid muhim kuzatishlar aks
etdi .

Ma’lumki, Asad Dilmurod o‘z ijodiy tajribalari va adabiy jarayonda kechayotgan
o‘zgarish va yangilanishlarni sinchkov kuzatishlari asosida bir qator maqolalar yozdi.
Yozuvchining “Tuyg‘u va tafakkur birlashadigan o‘zan”", “So‘z olami tovlanishlari”"
nomli magqolalari fikrimizni dalillaydi. Adib hayotlik davrida ayrim adabiyotshunos
olimlar bilan adabiy suhbatlar o‘tkazdi. Ular vaqtli matbuotda chop etildi. Mazkur
muloqotlar endilikda yozuvchi ijod laboratoriyasiga kirib borishda muhim ochqich
sifatida g‘oyat qimmatli manba vazifasini o‘taydi. Jumladan: Majoziylik va hissiy
tafakkur (Ahmad Otaboy bilan suhbat)”'®, “Tarixiy me’yor va estetik mas’uliyat”
(Dilnoza To‘rayeva bilan suhbat)'’lar shu jihatdan e’tiborlidir.

Ta’kidlash o‘rinliki, Asad Dilmurod hayoti va ijodi haqida professor Qozogboy
Yo‘ldoshevning “Xayolot va hayot manzaralari”'®, Mahkam Mahmudovning “Mahmud
Torobiy — xalq xoloskori”'’, Islomjon Yoqubovning “Roman to‘qimasida analitik

folklorizmlar*’, “Tarixiy haqigat va badiiy talqin™', “Marsel Prust va Asad Dilmurod

Tomkent: dan Ba TexHonorus, 2013; Kyukopoa M. banuuii cy3 Ba pyxust MaHzapanapu. — TowmkeHT: Myxappup,
2011; Xomgopos JI. Mo moxusaté — yeayd xocust. Tomkent: Turon zamin ziyo, 2017; Xampokynos A. Vibex
anabuéruna Maxmya TopoOuit Ky3ronoHMHUHT Oanuuii Tankuuau. — Tomkent: SHru acp aBmoau, 2009.

1> Iycrmyxamenos X. X03upru §36eK XUKOSUMTHIIAA Gaauuii TadakKypHHHT SHrUTAHHIIH (SO-HHIIAPHIHT HKKHHYM
sipMH Ba 90-HUJUTapHUHT aBBANIUAArH XHMKOsuiap Mucoiuaa): dunoin.dan.HoMs... mucc. — Tomkent, 1995; Carroposa I'.
90-fimmnap y306ek XUKOSUMIUTUAa MU Xapaktep myammocH (F.Xotam, X.[Iyctmyxamman, H.OMmoHKyn XUKosapu
muconuna): Gumon. gan. HOM3... mucc. — Tomkent, 2002; PycramoBa M. HcTtukimon maBpu ¥30ek KHCCaTapHHIHT
TapakKueT TeHneHmsapu: ®unon. gad. Homs... qucc. — TomkenT, 2005; Matskynos C. Xo3upru ¥30ek XuKosiapuaa
WHCOH KOHIICTIIMSCH Ba IIaxc Oamumii Tankuau: Ounon. gad. Homs... quce. — TomkeHt, 2006; Xongopos /1. Xo3upru
¥30ek kuccanmapuaa 6aauuit yeryo myammocu (Llomm ByraeB, Hazap DmonKyn kuccamapu muconuaa): Oummon. ¢an.o.
¢anc. nok. aucc... — Tomxkent, 2017; PamkamoBa @. McTukion naBpu ¥30eK KUCCAYIIUTHAA YCIyO Ba IMOITHUK THIL:
®wunomn. dan. 0. panc. mox aucc...aBroped. — Tomkent, 2018; ITupHazaposa M. Xozupru y30ek poMaHmapuaa ycryouit
m3nanunuap (O.Myxrop, X. Aycrmyxamman, Y.Xamaam, T.Pyctam pomannapu muconuaa): Ounomn.paH.HOM3...qUcC. —
Tomrkent, 2006; ABe3zoBa I'. PoMaH KOMNO3UIMACHHUHT Oaguuii sSXIUTIMKAA TyTraH ypHU (X.J[¥cTMyxammagHUHT
“Bo3zop”, T.PycramoBuunr “Kananaxmap yimuu”, Y. XamaamMausar “MyBo3aHatr” poManiapu Mucosuaa): Ouson. das.
HOM3...aucc. — Tomxent, 2012; ABezoBa I'. PoMaH KOMMIO3WIMSICHHUHT Oaauuii SAXJIUTIUKIA TYTraH YpHU
(X. Ayctmyxammanuusar “bozop”, T.Pycramoaunr “Kanamakmap yimau”, Y.XamaamMHUHT “MyBo3aHaT” poMaHIapH
muconuaa): @uion. ¢aH. HOM3... aucc. — Tomkent, 2012; Bypxanosa @.A. Myanud anadbuii-ocTeTUK Kapaiiapy Ba
wxoauit napamienusm. Ounon.dan.6.danc. mok. muce... — Tomkent, 2019.

1 Komupnii A. Mxon mamakkatn. — TomkenT: Ykutysun, 1995; Hocupos V. Mskoakop 1maxc, 6aauuit yciy6, aBTop
06paszu. — Tomkent: Pan, 1981. — 110 6; Ymypos X. baauuit mxon acocnapu. — Tomkent: Y36ekucTon, 2001.

" Munmypon A. Tyiiry Ba Tabaxkyp Gupnaurauras y3an // Euvmak. 2010 i, 10 (239)-comn.

" Munmypon A. Cy3 onamu Tosnanuuwiapy // 3apadmon, 2007 itun 20 ceHT6PS.

1 Iunmypon A. Maxosuiinnk Ba xuccnii Tapakkyp. (Axman OraGoii Guman cyx6ar) // Y3AC, 2017 it 22 ceHTAOpS.
39 (4437)-con.

7 IIunmypon A. Tapuxwuii Mebép Ba scTeTHK Machymust (unHosa Typacsa 6unan cyxGar) // Moxox omamu. 2018 jim,
3-con. ([umno3a Typaesa “Me3on Oypxu” Kuccacu xamaa “TlaxmaBon MyxamMMaa’ poMaHIapH 03aculaH XaM aaud
OunaH aoxuaa-anoxuaa cyxbarmap yrkasran. J[.H.)

8 Jiynnomes K. Xaénor Ba xaét mansapanapu // Y3AC, 2017 itun 22 ceHTs0pb. 39(4437)-coH.

' Maxmynos M. Maxmyn Topobuii — xank xonockopu // Myinokot. 2000. 6-con. — B. 51-52.

0 Exy6os M. Poman TyKuMacu1a aHATHTHK onbkiopusmiap / VM capuammanapu. YpdY AxGoporaomacu. 2005, 1-
coH. — b. 37-38.

A EKy6OB . Tapuxuit XakuKat Ba 0auuii TaIKuH // V36ek T Ba anabuéTu. 2008, 4-con, —b. 30-38.

8



ijodiy konsepsiyalari”**, “Armonsiz kun suluvdir™> kabi magqolalari, “Badiiy matn va
estetik talgin”* monografiyasi nashr etildi. Bizning vaqtli matbuotda chop etilgan
magolalarimizda ham ushbu mavzu muayyan darajada yoritilgan®. Bu kabi chigishlar
Asad Dilmurod ijodiy shaxsi va asarlari o‘zaro uyg‘unlikda tahlil va talqin etilgani,
jahon adabiyoti namunalari bilan giyoslangani bilan bir gatorda, yozuvchining nazariga
tushgani, adib ular bilan tanishgani jihatidan ham qimmatlidir.

Ko‘rinadiki, Asad Dilmurod nasrida muallif shaxsiyati va ijodiy laboratoriya
uyg‘unligi maxsus tadqiq gilinmagan. Ammo, mavjud tadgiqotlar ushbu muammoni
o‘rganishda nazariy-metodologik asos vazifasini o‘taydi.

Tadqiqot mavzusining dissertatsiya bajarilayotgan muassasa ilmiy tadqigot
rejalari bilan bog‘liqligi. Dissertatsiya Alisher Navoiy nomidagi Toshkent davlat
o‘zbek tili va adabiyoti universiteti Jahon adabiyoti va qiyosiy adabiyotshunoslik
kafedrasining “Jahon va o°‘zbek adabiyotini qiyosiy-tipologik o‘rganishning
umumnazariy muammolari” mavzusi doirasida bajarilgan.

Tadgiqotning magsadi O‘zbekistonda xizmat ko‘rsatgan madaniyat xodimi Asad
Dilmurod (1947-2019) nasriy merosini muallif shaxsiyati va ijodiy tutumi uyg‘unligi
negizida ochib berishdan iborat.

Tadqiqotning vazifalari:

Asad Dilmurod hayot va ijod yo‘li hamda adabiy-badiiy merosining ko‘lami,
mavzular doirasi, poetik o‘ziga xosligi va adabiy jarayon taraqqiyotidagi o‘rnini
aniqglash;

badiiy ijod psixologiyasi, galb dialektikasi misolida adabiy an’ana, ichki ijodiy
tadrij va ijodiy individuallik masalalarini ko‘rsatib berish;

adib nasriy merosini ijodiy niyat, estetik ideal, badiiy-estetik konsepsiya, epik
bayon tarzi, xususan, kompozitsion parallelizm va badiiy shartlilik usullarini qo‘llash
mahorati nuqtayi nazaridan yoritish;

Asad Dilmurod nasrida poetik tasvir usullarini o‘rganish. Poetik tasvirdagi real va
noreal hayotning parallel ifodasi negizida badily ifoda rakurslarining turfalashuv
jarayonlarini oydinlashtirish hamda yozuvchi romanlari badity to‘qimasidagi analitik
folklorizmlarning funksiyalarini aniglash.

* Yakubov 1. Literariy-aesthetic conception of M. Purust and A. Dilmurod Przemyus’l Nauka I studia. 2013. — P. 29-
32.

> Exy6os U. Apmoncus kyH cymysaup // Y3AC. — 2016, 10 uonb.

u EKy60B W. Baguuit MaTH Ba 3cTeTHK TadkuH. MoHorpadus. — TomkenT: @an Ba TexHomorus, 2013.

» Dilmurodova N.A. Adabiy matn — badiiy-estetik kommunikatsiya vositasi / TDPU Ilmiy axborotlari. — Toshkent,
2022. Ne10. — B. 163-167; Shu muallif: Badiiy ijod tabiati va ijodkor qalamining charxlanishi // O‘zbekiston: til
va madaniyat. — Toshkent, 2024. Ne3. — B. 35-42; Shu muallif: C¥3 Oarpumarn HaxxorOaxm érmy. llapk rommys3m. —
Tomkent: 2024, Ne4. — B. 168-173; Shu muallif: Adabiy shaxsiyat, ijodiy tadrij va adabiy-tarixiy manba // Xorazm
Ma’mun akademiyasi axborotnomasi. — Xiva. 2024, Nel0. — B. 62-65; Shu muallif: Asad Dilmurod nasrida tarixiy
haqgigat va badiiy talqin. O‘zMU xabarlari. — Toshkent, 2024. Ne2. — B. 258-260; Shu muallif: Poetical expression of
the essence of man and the universe in the prose of Asad Dilmurad // Eurasian Journal of Humanities and Social
Sciences. ISSN: 2795-7683. Impact factor — 7.875. — Belgium, 2023. Volume. 19. April, Pages 43-48; Shu muallif:
Biographical and comparative historical interpretation of Asad Dilmurod’s prose // International Journal of Literature
and Languages. ISSN — 2771-2834. Impact factor — 6.997. 2024. USA. Volume. 04, Octaber. Pages. 53-59; Shu muallif:
Asad Dilmurod estetik ideali // Science time Journal (Barqaror taraqqiyot va rivojlanish tamoyillari) — Nukus. 2023,
may. — B. 69-76; Shu muallif: Asad Dilmurod estetikasining ayrim qirralari // “Sharq-u G*arb adabiyotida gumanizm:
Navoiy va Pushkin” mavzusidagi xalqaro ilmiy-nazariy konferensiya materiallari. — Toshkent, 2024, 25-aprel. — B. 655-
666.



Tadqiqotning obyekti sifatida Asad Dilmurod nasriy asarlari tanlandi.
Shuningdek, o‘mi bilan adibning ayrim maqolalari, esselari, adabiy suhbatlari,
go‘lyozmalari va zamondoshlari xotiralari tanlandi.

Tadqgiqotning predmetini XX—XXI asr o‘zbek nasrining taniqli vakillaridan biri —
Asad Dilmurod ijodiy merosini muallif shaxsiyati va ijodiy tutum uyg‘unligi negizida
ochib berish, adabiy izdoshlik, ijodiy o‘ziga xoslik, poetik ifoda rakurslari, ifoda uslubi,
kompozitsion parallelizm, adabiy shartlanganlik singari masalalar tahlili tashkil etadi.

Tadqiqotning wusullari. Dissertatsiyada  biografik, analitik, sotsiologik,
germenevtik, tarixiy-qiyosiy hamda qiyosiy-tipologik tahlil usullardan foydalanildi.

Tadqiqotning ilmiy yangiligi quyidagilardan iborat:

Asad Dilmurod nasridagi shakliy-kompozitsion jihatlar va uslubiy individuallikni
yuzaga chiqaruvchi tasvir vositalari, poetik usullar o‘ziga xosligi kabi masalalar o‘zbek
hamda jahon adabiyotshunosligi nazariy tushuncha va tamoyillariga tayanilgan holda
asoslangan;

adib nasriy merosida yangi tipdagi gahramonlar obrazi, xatti-harakatlar ichki
dinamikasi, hayotiy materialni tanlash va uni badiiy ifodalashning o‘ziga xos usullari,
badity tasvir va talqin poetikasidagi o‘zgarishlar ochib berilgan;

yozuvchi nasri mumtoz adabiy an’analar, zamonaviy realistik romanchilik
tajribalari, modernistik uslublar, adabiy oqimlarga xos xususiyatlar, adabiy ta’sir va
1jodiy individuallikning yagona ijodiy shaxsiyatdagi sintezi ekanligi dalillangan;

Asad Dilmurod asarlarida falsafiy mushohadaning teranlashuvi, intellektual
romanlarga xos xususiyatlarning yorqin namoyon bo‘lishi, tasviriy ifodalarda ramziy-
majoziylikning roli ortishi aniglanib, bu tipdagi poetik tasvirlar yozuvchi badiiy-estetik
konsepsiyasini belgilashda muhim jihat ekani dalillangan.

Tadqiqotning amaliy natijalari quyidagilardan iborat:

Asad Dilmurod ijodiy biografiyasi, kamol topgan mubhiti, ta’sirlangan manbalari
bilan bog‘liq jihatlar yozuvchining milliy nasrimizdagi shakliy-uslubiy izlanishlari
misolida an’ana, adabiy ta’sir, ichki ma’naviy-ruhiy ehtiyoj bilan bog‘lab, uzviylik
hamda uzluksizlik konsepsiyasi negizida ochib berilgan;

badiiy ijod psixologiyasi, qalb dialektikasi misolida adabiy an’ana, ichki ijodiy
tadrij va ijodiy individuallik masalalari haqidagi nazariy xulosalar ishlab chiqilgan;

yozuvchi nasriy merosi ijodiy niyat, estetik ideal, badiiy-estetik konsepsiya, epik
bayon tarzi, xususan, kompozitsion parallelizm va badiiy shartlilik usullarini qo‘llash
mahorati nuqtayi nazaridan o‘rganilib, yaxlit xulosaga kelingan;

Asad Dilmurod nasrida umummilliy muammolarning badiiy talgini, mulohaza va
muhokamaga moyil yangi tipdagi qahramonlar obrazi va uslubiy individuallik masalalari
dalillangan;

tadqiqot natijalari istigbolda adabiyotshunoslik nazariyasi, yangi o‘zbek adabiyoti,
hozirgi adabiy jarayon fanlari bo‘yicha ilmiy-tadgiqot, darslik va o‘quv qo‘llanmalari
yaratish uchun muayyan zaxira bo‘lib xizmat qilishi asoslangan.

Tadqiqot natijalarining ishonchliligi nazariy ma’lumotlarni berishda ishonchli
ilmiy manbalarga tayanilgani, qo‘yilgan muammoning aniq va yetarlicha dalillangani,
tadgiqot natijasida chiqarilgan xulosalarning amaliyotga joriy etilgani va vakolatli
tuzilmalar ~ tomonidan  tasdiglangani,  gardosh  xalglar hamda  dunyo
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adabiyotshunosligining yangi yo‘nalishlari va tahliliy usullari asosida ilmiy-nazariy
asoslangani bilan belgilanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadqiqot natijalarining ilmiy
ahamiyati Asad Dilmurod adabiy-badiiy merosining yozuvchi dunyoqarashi, badily
niyati, estetik ideali, ijod laboratoriyasi, poetik ifoda rakurslari turfaligi nuqtayi
nazaridan kompleks tadqiq etishga doir nazariy umumlashmalar, istiglol davri nasrining
taraqqiyot tamoyillarini belgilashga asos bo‘ladigan badiiy-estetik qonuniyatlar hamda
poetik xususiyatlarni aniqlashga xizmat qilishi ishning ilmiy-nazariy ahamiyatini
belgilashi bilan izohlanadi.

Tadqiqot natijalarining amaliy ahamiyati istiglol davri o‘zbek nasri, xususan, Asad
Dilmurod adabiy-badiiy merosini milliy-adabiy an’ana, qardosh va jahon xalqlari nasri
bilan uyg‘unlikda, ijodkor shaxsiyati va ijod laboratoriyasi, ijodiy individuallik va poetik
mahorat nuqtayi nazaridan o‘rganishda, oliy o‘quv yurtlari, kasb-hunar kollejlari hamda
akademik litseylarda mustaqillik davri o‘zbek nasri, 1jodkor dunyoqarashi, adabiy-estetik
konsepsiyasi, 1jodiy merosi va ijod laboratoriyasini o‘zaro uyg‘unlikda hamda yaxlit
adabiy jarayon kontekstida o‘rganish mavzulari bo‘yicha ma’ruza va amaliy
mashg‘ulotlar, maxsus kurs va seminarlar olib borishda, Asad Dilmurod nasri
poetikasiga doir darslik, o‘quv qo‘llanmalari va majmualar tuzishda keng foydalanish
mumkinligi bilan belgilanadi.

Tadqiqot natijalarining joriy qilinishi.

Zamonaviy o‘zbek nasrida ijodkor shaxsiyati va 1jodiy tutum uyg‘unligi tadqiqi
bo‘yicha olingan ilmiy natijalar asosida:

Asad Dilmurod nasridagi shakliy-kompozitsion jihatlar va uslubiy individuallikni
yuzaga chiqaruvchi tasviriy vositalar, poetik usullar o‘ziga xosligi kabi masalalar o‘zbek
hamda jahon adabiyotshunosligi nazariy tushuncha va tamoyillariga tayanilgan holda
aniglanganligiga oid ilmiy xulosalardan Toshkent davlat o‘zbek tili va adabiyoti
universitetida 2017-2020-yillarda bajarilgan OT-F1-030 — “O‘zbek adabiyoti tarixi”
ko‘p jildlik monografiyani (7-jild) chop etish” mavzusidagi fundamental loyihasida
foydalanilgan. (Alisher Navoiy nomidagi ToshDO‘TAUning 25.03.24-yildagi 04/01-
697-son  ma’lumotnomasi).  Natijada, ko‘p  jildlik  monografiya  jahon
adabiyotshunosligida mavjud shakl va mazmun mutanosibligi, kompozitsion yaxlitlik,
uslubiy o‘ziga xoslik, tasvirly vositalar rang-barangligi, poetik usullar sintezi singari
nazariy tushuncha va tamoyillar hisobiga yanada boyitilgan.

Adib nasriy merosida yangi tipdagi qahramonlar obrazi, xatti-harakatlar ichki
dinamikasi, hayotiy materialni tanlash va uni badiiy ifodalashning o‘ziga xos usullari,
badity tasvir va talqin poetikasidagi o‘zgarishlar ochib berilganligiga oid ilmiy
xulosalardan Toshkent davlat o‘zbek tili va adabiyoti universitetida 2017-2020-yillarda
bajarilgan OT-F1-030 — “O‘zbek adabiyoti tarixi” ko‘p jildlik monografiyani (7-jild)
chop etish” mavzusidagi fundamental loyihasida foydalanilgan. (Alisher Navoiy
nomidagi ToshDO‘TAUning 25.03.24-yildagi 04/01-697-son ma’lumotnomasi).
Natijada, ko‘p jildlik monografiya jahon adabiyotshunosligida mavjud yangi tipdagi
qahramonlar obrazi va hatti-harakatlarining ichki rivoji, hayot haqiqgati va individual
badiiy talgin, ijodiy uslub, badiiy tasvir va talgin poetikasi singari nazariy tushuncha va
tamoyillar hisobiga yanada boyitilgan.
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Yozuvchi nasri mumtoz adabiy an’analar, zamonaviy realistik romanchilik
tajribalari, modernistik uslublar, adabiy oqimlarga xos xususiyatlar, adabiy ta’sir va
1jodiy individuallikning yagona ijodiy shaxsiyatdagi sintezi ekanligi dalillanganligiga oid
ilmiy xulosalardan Toshkent davlat o‘zbek tili va adabiyoti universitetida davlat ilmiy-
texnik dasturi doirasida 2021-2023-yillarda bajarilgan PF-201912258 “O‘zbekiston
adabiyotining ko‘p tilli (o‘zbek, rus, ingliz tillarida) elektron platformasini yaratish™
mavzusidagi amaliy loyihasida foydalanilgan. (Alisher Navoily nomidagi
ToshDO‘TAUning 25.03.24-yildagi 04/01-698-son ma’lumotnomasi). Natijada, ko‘p
tilli (o‘zbek, rus, ingliz tillarida) elektron platformasi mumtoz adabiy an’ana va
zamonaviy realistik romanchilik tajribalarini ijodiy o‘zlashtirish tamoyillari, modernistik
uslublar, adabiy oqimlarga xos xususiyatlarni zamonaviy nasrda qo‘llash mahorati,
adabiy ta’sir va ijodiy izdoshlik, ijodkor “meni” singari yangicha qarashlar bilan yanada
boyitilgan.

Asad Dilmurod asarlarida falsafiy mushohadaning teranlashuvi, intellektual
romanlarga xos xususiyatlarning yorqin namoyon bo‘lishi, tasvirty ifodalarda ramziy-
majoziylikning roli ortishi aniglanib, bu tipdagi poetik tasvirlar yozuvchi badiiy-estetik
konsepsiyasini belgilashda muhim jihat ekani dalillangani bilan bog‘liq o‘rinlardan
O‘zbekiston milliy teleradiokompaniyasi “O‘zbekiston tarixi” telekanali davlat
muassasasining “Bir asar tarixi” va “Qismat” ko‘rsatuvlar ssenariysini tayyorlashda
jjodiy foydalanilgan. (O‘zbekiston milliy teleradiokompaniyasi “O‘zbekiston tarixi”
telekanali davlat muassasasining 09.10.24-yildagi 01-44-288-son ma’lumotnomasi).
Natijada, mazkur ko‘rsatuvlar uchun tayyorlangan materiallarning mazmuni falsafiy
jihatdan teranlashgan, intellektual romanlarga xos xususiyatlar: yozuvchi badiiy-estetik
konsepsiyasi, ramziy-majoziy mazmun va badily ifoda serqatlamligi, poetik ifoda
rakurslari kabi nazariy tushunchalar hisobiga mukammallashib, ilmiy dalillarga boy
bo‘lishi ta’minlangan.

Tadqiqot natijalarining aprobatsiyasi. Tadqgiqot natijalari 8 ta, jumladan, 4 ta
respublika va 4 ta xalgaro ilmiy-amaliy anjumanlarda muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha 19 ta
ilmiy ish nashr gilingan bo‘lib, shulardan, O‘zbekiston Respublikasi Oliy attestatsiya
komissiyasining doktorlik dissertatsiyalari asosiy natijalarini chop etish tavsiya etilgan
ilmiy jurnallarda 11 ta, jumladan, xorijiy jurnallarda 4 ta, respublika jurnallarida 7 ta
magqgola nashr gilingan.

Dissertatsiyaning hajmi va tuzilishi. Tadqiqot kirish, uch bob, xulosa,
foydalanilgan adabiyotlar ro‘yxati va ilovadan tarkib topgan bo‘lib, umumiy hajmi 140
sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Dissertatsiyaning kirish qismida mavzuning dolzarbligi va zarurati yoritilgan,
muammoning o‘rganilganlik darajasi, maqsadi hamda vazifalari, obyekti, predmeti
tavsiflangan, uning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishiga mosligi ko‘rsatilgan, tadqiqot usullari, ilmiy yangiligi va amaliy
natijalari bayon qilingan, olingan natijalarning ilmiy va amaliy ahamiyati
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asoslangan, tadqiqot natijalarini amaliyotga joriy qilish va dissertatsiya tuzilishi
bo‘yicha ma’lumotlar bayon etilgan.

Dissertatsiyaning birinchi bobi “Shaxsiyat va hayot yo‘li — yozuvchi ijodiy
yo‘nalishi asosi” deb nomlanadi. Ushbu bobning “Adib shaxsiyati va
biografiyasining o°ziga xosligi” nomli 1.1 §da bo‘lg‘usi adibning tug‘ilishi,
ulg‘ayishi, ko‘ngli nozik, fikri o‘tkir, tuyg‘ulari yuksak inson sifatida kamol topishiga
ta’sir etgan oilaviy, hayotiy, adabiy-estetik omillar va yozuvchi ijodiy biografiyasi
yoritilgan®°.

Asad Dilmurodning yozuvchi sifatida kamol topishida oilaviy muhitning va u
tug‘ilib o‘sgan makon tabiatining ta’siri kuchli bo‘lgan.

Asad Dilmurod maktabni tugatgach, tirikchilik ilinjida boshi bilan sho‘ng‘igan
qaynoq hayotning g‘oyat mashaqqatli damlari uning sabr-bardoshi-yu irodasini
sinovdan o‘tkazdi. Orzu-umidlariga qanot berdi. U o‘zining ilk ijodiy mehnat
faoliyatini talabalik davri — 1966-yildan e’tiboran “Urgut sadosi” tuman gazetasidan
boshladi. 1970-yillarda Samarqand viloyati “Zarafshon” va “Camapkanackuit
BecTHUK gazetalarida faoliyat yuritdi. Bu dargohda u matritsa olish va gazeta bosish
uchun tonggacha navbat kutish mashaqqatlarida toblandi.

Asad Dilmurod publitsistika va badiiy ijodni o‘zaro qiyoslar ekan, keyingisiga
nisbatan ko‘proq haq beradi va badiiy publitsistikaning quyidagi belgi-sifatlarini
ma’qullaydi: a) vogelikka faol aralashish; b) faktlarga tayanish; d) fikrlarni mantiqiy
dalillash; e) obrazli umumlashtira olish; f) adabiy ijod ekani; g) o‘quvchilarda
jtimoiy fikr uyg‘otib, muayyan qarashlarni shakllantirishi; h) oshkoralik va dadillikni
yoqtirishi.

Adib badiiy 1jodni ushbu fazilatlari uchun ardoglaydi: a) an’anaviy nasrda sabab
va oqibat mantig‘iga qat’iy amal qilinishi; b) modern va postmodern nasr mantiqiy
qoliplarga sig‘masligi; d) yangi nasr insonning ko‘ngil iqlimini badiiy kashf etishi; e)
inson ruhiyatiga xos dramatizmni psixologik taftish etishi; f) real olamdagi vogelik
emas, balki obrazlar botinida kechgan “tarix”ni ifodalashga qulayligi; g) ramz va
majozlar tilida so‘zlashi; h) ishoraviylikning kuchliligi.

Yuqoridagi kabi qiyoslar Asad Dilmurodning bir umr gazetaga bog‘lanib, noyob
iste’dod va salohiyatni trafaret mavzularni yoritishga sarflash uslubni siyqalashtirish,
iste’dodni sustlashtirish, deb bilganini ko‘rsatishi jihatidan ahamiyatlidir. Darhaqiqat,
Asad Dilmurod badiiy ijodni san’at hodisasi sifatida g‘oyatda chuqur anglagani, oz
igtidori-yu salohiyatini adabiyot va san’atga baxsh etishga uzil-kesil qaror qgilgani
bois, bir paytlar o‘zi orzulagan Samarqgand viloyat gazetasidan uzoqlashib, Toshkent
ilmiy-adabiy mubhitiga yaqinlashgan. U “Zarafshon” gazetasida ishlab yurgani kezlari
bosh muharrir Ahmadjon Muxtorov tavsiyasiga ko‘ra, “Samarqandni olam biladi”, —
degan ruknga rahbarlik qilgan. Bunday xayrli intilishlar samarasi o‘laroq, uning bir
gator turkum maqola va esselari yuzaga kelgan. “Sherdor” hikoyasi yozilib,
“Yoshlik” jurnalida bosilgan. Bu hikoya Zulfiya hamda Erkin Vohidov tomonidan

2 Otamlar oilada uch nafar o°g‘il (Asatillo, Ismatillo, Ne’matillo) va ikki nafar giz (Musallam, Anora) jami besh nafar
farzand bo‘lishgan. Otam va amakilarim vafot etishgan. Hozirda ikki nafar ammam hayotlar.

Biz ikki nafar o‘g‘il (Husan, Tohir) va uch nafar qiz (Gulnora, Fotima, Nilufar) jami besh nafar farzand ota-onamiz
quchog‘ida ulg‘aydik. Men farzandlarining kenjasiman. 2019-yil 29-yanvarda 72 yashar otam, oradan bir yilcha o°tib-
o‘tmay, 47-48 yashar akalarim olamdan o‘tishgan. Hozirda onam - Mavjuda aya (73 yoshda), Gulnora va Fotima
opalarim hayotlar. (N.D.)
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jjobiy baholangan. Bundan ruhlangan adib shu hikoya negizida “Sherdor” nomli qgissa
yozgan. Birin-ketin “Afrosiyob sukunati”’, “Koshin” singari tarixiy mavzudagi
hikoyalari yuzaga kelgan. Umuman, “Zarafshon™ gazetasidagi 1969—1980-yillardagi
faoliyati davomida Asad Dilmurodning qalami charxlangan.

Ta’kidlash o‘rinliki, u Toshkentda ham matbuotdan butkul uzoqlashib ketmagan
va badity ijod bilan faol shug‘ullangan. Bu davrda adibning ko‘pgina qissa va
romanlari yozilgan va kitobxonlar qo‘liga tekkan. Ayrim asarlari rus, ukrain, qozoq,
tojik, turk, uyg‘ur tillariga tarjima qilingan. “Devona” nomli adabiy ssenariysi
asosida badiiy film tasvirga olingan (2003).

Bobning 1.2 §i “Yozuvchi ijodining biografik va qiyosiy-tarixiy talqgini” deb
nomlangan. Bu paragrafda yozuvchi ijod namunalarining yuzaga kelish va
sayqallanish jarayonlari, badiiy konsepsiyasining qat’iylashib, takomillashib borish
jarayonlari “So‘nggi 0‘q” hamda “Og‘ir kun” hikoyalarining tahlili hamda tarixiy-
giyosiy, qiyosiy-tipologik tadqiqi orqali oydinlashtirilgan. Zarur o‘rinlarda adibning
jjodkor do‘sti, ayrim asarlari ilk kitobxoni va “tanqidchi”’si — jurnalist va shoira
Mavluda Mirsaidovaning “Shabnamdek beg‘ubor do‘stlarim”*’ nomli salmoqli
magolasiga ham murojaat gilingan. Shu orqali A.Dilmurod ijodining hikoyani qayta
ishlash, tendensioz qarashlarga ergashishdan qutulib, badiiy konsepsiyani
mukammallashtirish, gahramonlar gismatini tabiiy o‘zanida davom qildirish sirlarini
egallashdagi ichki tadriji ko‘rsatilgan.

Darhaqigat, Asad Dilmurod “So‘nggi 0‘q” hikoyasining sarlavhasini “Og‘ir
kun” tarzida o‘zgartiribgina qolmay, personajlar taqdirining badiiy talginlarini ham
qayta ishlagan. Jumladan, “Og‘ir kun” hikoyasi ikkinchi jahon urushi janggohlarida
bir oyog‘idan ajrab kelib, jamoa xo‘jaligida sidqidildan mehnat qilayotgan fidoyi
inson — Shokir cho‘logning yakka-yu yolg‘iz qizini otib tashlashi voqeasi asosiga
qurilgan. E’tibor berilsa, “So‘nggi 0‘q” hikoyasi syujetining asosiy nuqtalari: ota +
yolg‘iz qiz + sodir etilgan mudhish fojia to‘la saqlab qolingan. Biroq, endilikda ota
xoin bo‘lmaganidek, qiz ham sotqin emas. Hikoya qahramoni Shokir cho‘loq yolg‘iz
qizi Mohiraga garata o‘q uzib, uning hayotiga zomin bo‘ladi.

Demak, Asad Dilmurod yurtimizdan juda olisda — Rossiyada bo‘layotgan
mash’um urushning front ortidagi yurtdoshlarimiz hayotiga ta’siri, ularning og‘ir,
mashaqqatli mehnati, och-yupun maishiy turmushi tasvirlarini g‘oyat ta’sirchan
chizadi. Shokir cho‘loq fojiasini ham aynan shu planda ochadi.

Dissertatsiyada o‘z farzandlariga qarata o‘q uzgan va aksariyat hollarda ularning
qotiliga aylangan otalar obrazi tasvirlangan o‘zbek va jahon adabiyotining atoqli
vakillari: fransuz adibi Prosper Merimening “Mateo Falkone” novellasi, rus adibi
Nikolay Gogolning “Taras Bulba” qissasi, Said Ahmadning “Ufq” trilogiyasi asarlari
giyosiy-tipologik tahlilga tortilgan. Tahlillar natijasida kelib chiqadigan fikr-
mulohazalar nazariy jihatdan umumlashtirilgan. Jumladan, Asad Dilmurod “So‘nggi
0‘q” hikoyasini “Og‘ir kun” nomi bilan qayta ishlash asnosida katta badiiy-estetik
effektga erishgan. Bu hol urush odamining ruhiy psixologik kredosini ko‘rsatish,
xalgimizning front ortidagi og‘ir va mashaqqatli turmushini realistik tasvirlash,

7 Mupcaunosa M. IllaGramzek 6ery6op aycraapum // Ypryt cagocu. 2019 jin, 23 maii, 1-, 15-, 22- mions.

14



milliy-mental tabiatga ega qahramonlar xarakterini turli rakurslardan ochishda yaqqol
namoyon bo‘lgani aniglangan.

Kuzatishlar shuni ko‘rsatadiki, Asad Dilmurod tiynatidagi bolalikka xos
romantika adibning ertag-u afsonalarga xos mahzun va umidvor ruh mujassam
“Toshburgut” (1979) nomli ilk qgissasiga ham ko‘chib o‘tgan. Bobda bu asarlar ham
keng tahlilga tortilgan. Yozuvchining “Sirli zina”, “Toshburgut” qissalari,
shuningdek, “Non hidi”, “Afrosiyob sukunati”, “Baxt tuhfasi”, “Lolalar kulganda”
kabi hikoyalari yozuvchi va tarjimon Emil Amit (1938-2002) tomonidan rus tiliga
o‘girilgan®®. Natijada, qissa rusiyzabon kitobxonlarning ham e’tiborini tortgan.

“Muallif insoniy xususiyatlarining badiiy asarlarida namoyon bo‘lishi”
nomli ikkinchi bob ikki paragrafdan tarkib topgan. Bobning “Asad Dilmurod
shaxsiyati va badiiy merosining “ochqich”lari” nomli 2.1 §da adib iqtidorining
tabiati, ko‘lamli fikrlashga moyilligi, ijtimoiy hodisalar va olis-u yaqin tarixiy
vogelik hamda ulug‘vor tarixiy shaxslar obrazini ifodalashga bo‘lgan qiziqishlari,
ustozlari, ta’sirlangan manbalari asosida Asad Dilmurodning ijodiy shaxsiyati,
badiiy merosining tayanch manbalari aniglangan. Badiiy nasrda inson ruhiy olami va
ijtimoiy hayot muammolarini poetik tadqiq etish uslubi va mahorati ko‘rsatilgan.

“Osmonning bir parchasi”® hikoyasi bo‘lg‘usi adibning nasrdagi ilk qadami
sifatida yuzaga kelgan. Yozuvchi hikoya gahramoni Donishni tabiatning rang va
ohanglar dunyosiga oshno, hatto olamga taralayotgan iforlar ta’sirida gullarning rang-
tusini bilib oladigan inson sifatida tasvirlaydi. Asad Dilmurodning tabiatan kayfiyat
va ko‘ngil odami ekani, umumning nazariga tushmagan, ammo bir dunyo orzu-
havaslar quchog‘ida yashovchi, galbini jarohatlab qo‘yish juda oson bo‘lgan bir yigit
obrazi misolida odamning zohiran eng kichik (mikrokosmos) tuyulgani ham benihoya
ulkan bir olam, uning ham o‘z dunyosi (makrokosmosi), 0‘z osmoni borligiga e’tibor
qaratadi. Bu hol keyinchalik adib badiiy ijodining qon tomiriga aylangan adabiy-
estetik tamoyillarni ham belgilab berdi. Asad Dilmurodning nasrdagi ilk
mashqlaridan biri bo‘lgan “Xarsang”>® hikoyasida: “Agar insonni shajaraviy rishtalar
chambarchas bog ‘lab turmasa, qalbida ona zaminning har bir unsuri, har bir
zarrasiga mehr-muhabbat jo ‘sh urmasa, uning hayoti muayyan ma’no va mazmun
kasb etmaydi”, — degan g‘oya badiiy tahlil etilgan edi. Dissertatsiyada ulug‘vor fikr-
tuyg‘ular yozuvchiga bir umr hamrohlik qilganini ko‘rsatish maqsadida adibning
“Sherdor”, “Girith” singari qissalarida tasvirlangan naqshinkor chiziglardan tortib,
“Rang va mehvar” romanigacha kuzatilib, Asad Dilmurodning rang va ohanglar
musavviri, ular bag‘ridan ilohiy bir mohiyat izlagan adib ekani ishonchli dalillangan.
Darhagqiqat, adib o‘zining “Zarradagi olam” nomli so‘nggi eng kichik bir zarrada
olam yaralishidan to hozirgacha bo‘lgan davrlarning mazmuni, mantigi va
mohiyatini ko‘rdi. Bu hol Asad Dilmurod nasrining muttasil ichki tadrijiy takomil
og‘ushida bo‘lganidan guvohlik beradi.

% Nunemypanos A. Kamennsiit cokon. IToBectn u pacckassl. IlepeBox ¢ y36ekckoro Dmumst Amuta. — M.: Momozas
reapaus, 1987. — C. 436.

¥ Junmypon A. OcMoHHMHT Gup mapuacu. Xukos. Acan Juimypon. OcMoHHHHT 6up mnapuacd. — TomkenT: Fu
reapaus, 1978. — b. 22-32.

% ITunmmypon A. Xapcanr. Xuxos. Acan Juamypon. OcMoHHHHT 6up napuacy. — Tomkent: Em reapmus, 1978. — B.
32-45.

15



Yozuvchi zamon va zamondoshlar, tarix va tarixiy shaxslar, tabiat, jamiyat va
inson hagidagi o‘z subyektiv qarashlarini esse’' janrida ifoda etdi. Natijada, adibning
“Bronza bo‘ri”, ‘“Alanquva afsonasi”, “Afrosiyob”, ‘“Pahlavon Muhammad”,
“Yalangto‘shbiy bahodir”, “Po‘lkan haqida qo‘shiq”, “E’tiqod javhari”, “Olis vodiy
tulporlari”, “Olloyoron kabi yuksal, Urgutim!”, “Bo‘sag‘a” kabi esselari yuzaga
keldi. Bu esselar hajman uncha katta bo‘lmasa-da, ularning har biri o‘z erkin
kompozitsiyasiga ega. Tadqiqotda A.Dilmurod qalamiga mansub esselar mavzu
xarakteriga ko‘ra, shartli ravishda: a) adabiy-estetik; b) tarixiy-biografik; d)
publitsistik; e) ilmiy-ommabop; f) sof belletristik tarzida tasnif gilib o‘rganilgan.

Yozuvchi esselari usluban obrazli tushuncha, aforizm, badiiy tasvir va
ifodalarga boy. Ular mazmunan muallifning individual kuzatish, taassurot va
mulohazalari hamda mantiqiy xulosalaridan iborat. Bu esselar ko‘pincha muayyan
masalaga bag‘ishlanadi. Asad Dilmurod tafsilotlarni aniq bir mavzu doirasida bayon
giladi. Bu jihat adib esselariga falsafiy mulohazakorlik xususiyatini olib kiradi. Adib
o‘z argumentlarini asoslab ko‘rsatadi. Ammo muammoning uzil-kesil yechimini
tagdim qilishga, ya’ni ilmiy akademizmga da’vo qilmaydi.

Masalan, “Bronza bo‘ri”** essesi Sharq tarixiy rivoyatlari, homiy Ona bo‘ri kulti
haqidagi inonchlar hamda Yunon mifologiyasi, xususan, “Romul va Rem” afsonasi
va haykaltaroshlik san’atidan ilhomlanib yozilgan. Ushbu esseda afsona va tarixiy
hagigatning nisbati tahlilga tortilgan. Essenavist ko‘hna dunyoni: ezgulik — yovuzlik;
rost — yolg‘on; quvonch — qayg‘u kabi dualistik tushunchalar orgali anglaydi. Uning
fikricha, bir-biri bilan chambarchas bog‘liq ushbu tushunchalar, ya’ni: olis kechmish
+ bugun + kelajak uchligida ibratli hikmatlar mujassam. Shu bois, ularning biri orqali
ikkinchisining mazmun-mohiyati anglashiladi. Kelajak esa, o‘tmish va bugunga
uzvily bog‘liq tarzda tug‘iladi. Tadqiqotda mazkur esse jahon adabiyotida Ona bo‘ri
mavzusi aks etgan qator asarlar: Ch.Aytmatovning “Qiyomat”, H.Hessening “Cho‘l
bo‘risi”*® romanlari, O‘tamish Hojining “Chingiznoma™*, turkiy tafakkur hosilasi
bo‘lgan “O‘g‘uznoma” dostonlari> bilan mushtarakliklar imkon gadar giyosiy tadgiq
etilgan. Natijada, 1jod onlarida Asad Dilmurod o‘y-xayollarini band etgan, o‘z
xarakteriga ko‘ra ijtimoiy-psixologik mohiyatga ega bo‘lgan muhokama-
mulohazalar, ruhiyatidagi ikki qutb (bo‘ri va odam N.D.)ning ayovsiz munozarasi,
xususan, ezgulik va razolat kurashi haqidagi tarixiy-falsafiy qarashlar aniglangan.

Anglashiladiki, A.Dilmurod tarixiy-adabiy manbalar, adabiyot va san’at asarlari
tarixini har jihatdan teran o‘rganib, ilohiy qudrat, ilohiy shafoat va muruvvat timsoli
bo‘lgan mehribon va mushfiq Ona Ko‘kbo‘ri timsoli Sharq-u G‘arb uchun birday
gadrli bo‘lgan homiy obraz ekanini ko‘rsatib bergan.

! Baxtir M.M. ABTOp 1 repoii B scTeTHUECKO# AesTensHocTH // BaxTia M.M. DcTeTHKa CIOBECHOrO TBOPYECTBA. —
M.: UckycctBo, 1986; bouapor A.I'. XKaHps! InTepaTypHO-XyJ0KECTBEHHON KpUTHKU. — M.: MI'Y, 1982; Dmmreitn M.
ITapanokcel HoOBU3HEL. — M.: [Iporpecc, 1987.

32 Tuamypon A. Bporsa 6ypu // Acan Jlunmmypox. Xusat éxyx 6porsa 6ypu. Xukos Ba sccenap. — TomkeHT: SIHMH acp
aBnoau, 2017. — B. 352-369.

3 Xecce Xepman. Uy Gyprci. Mupsaann AkGapos tapxunmacu. — Tomkent: ®aitnacydumap, 2015. — B. 248.

34 Togan Z.V. Turkistan Tarihi, Istanbul, 1947, V36exucron Mumuii saupknoneauscu. K. 9. — Tomikent, 2005;
Bapronsn B. B. Otyer o xomanguposke B Typkectan, Cou., T. 8, — M., 1973; Uunrusname ((pakcummuie, nepeBo,
TPAHCKPHIIIHUS, TEKCTOJIOTHYECKUE TpuMedanus, uccienoBanue B. I1. lOnuna), — Anma-Ata, 1992.

» Illep6ax A.M. Orysuame. Myxa66atname. — JL, 1959; “Vry3noma” (Eku XOKOH Xakuma n0ctoH) H.PaxmoHoB
X03upru ¥36ex tuiura yruprad // lapk ronmysu, 1989, 4-con, — b. 165-171.
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Dissertatsiyada A.Dilmurodning “Yarog‘dagi bitik”** hikoyasi va “Mahmud
Torobiy” romani o‘zaro qiyoslanib, yozuvchi ijodining ichki tadriji va badiiy-estetik
magqsadining ko‘lamdorligi ko‘rsatilgan. Uning Oybek, M.Osim kabi bu mavzuga
qo‘l urgan ustozlar tajribasini 1jodiy o‘zlashtirish uslubi, mavjud badiiy talginlarni
takrorlamay, ijodiy individuallikka erishish mahorati oydinlashtirilgan. “Pahlavon
Muhammad” essesi®’ va shu nomdagi romani hamda ularni yozishda tarixiy-adabiy
asos sifatida tayanilgan “Holoti Pahlavon Muhammad” risolasi o‘rganilib,
A.Dilmurodning esse va romanda tasvirlangan davr ijtimoiy-madaniy hayoti, xalq
turmush tarzi, ulug‘vor tarixiy siymolar obrazining ma’naviy-ruhiy olamini badiiy
idrok etish, xolis va haqqoniy poetik ifodalash imkonini mislsiz kengaytirishdagi roli
ishonchli dalillangan. Ayni paytda, yozuvchining “Alanquva” hikoyasidagi bokira
ayol obrazi “Mahmud Torobiy” romaniga ham singdirilgani, roman nashridan so‘ng,
adib bu mavzuni esse janrida yana davom qildirib, romanda yo‘l qo‘ygan ayrim
nugsonlarini to‘g‘rilagani asoslangan. Buning uchun tadqiqotda Hofiz Tanish
Buxoriy”®, Mirzo Ulug‘bek™, Abulg‘oziy Bahodirxon, Rashiduddin Fazlulloh,
Sharafuddin Ali Yazdiy40, Mirxond*' kabi 1jodkorlar asarlari bilan imkon qadar
qiyosiy tahlilga jalb gilingan. O‘z-0‘zini, adabiy-estetik qarashlarini va badiiy ifoda
yo‘sinida yo‘l qo‘ygan ayrim xatolarini shafqatsiz taftish etish A.Dilmurodning
ilmiy-ijjodiy jasoratidan tashqari keng dunyoqarashi, ogko‘ngil, samimiy va
bag‘rikeng inson ekanini ko‘rsatishi bilan ham ahamiyatli ekaniga e’tibor qaratilgan.

Bobning 2.2 §da “Yozuvchi estetikasining ayrim qirralari” deb ataladi. Bu
paragrafda Asad Dilmurodning oz ijodiy tajribalari va adabiy jarayonda kechayotgan
o‘zgarish va yangilanishlarni sinchkov kuzatishlari asosida yozgan “Tuyg‘u va
tafakkur birlashadigan o‘zan™**, “So‘z olami tovlanishlari”* nomli maqolalari
tahlilga tortilgan. Estetik tafakkuri va badiiy nasridagi mushtaraklik asoslangan.

Adibning “Tuyg‘u va tafakkur birlashadigan o‘zan” nomli maqolasi “Yoshlik”
jurnalida chop etilgan®. Yozuvchi jurnal xarakteridan kelib chigib, so‘zni uning
sahifalarida “Sherdor” nomli ilk tarixiy hikoyasi chop etilgan yillarning nurli
xotiralari bilan boshlagan. Bu hikoya asosida adib keyinchalik shu nomdagi salmoqli
tarixiy qissasini yozgan®

Shu jarayonlarni xotirlagan adib yuqorida eslatilgan maqolasida: “Sevimli
“Yoshlik” kamina uchun, aynigsa, e’zozli, negaki, orzu-havasga lim-lim bo ‘Igan o ‘t-
olov davrim, ayni paytda, ilk ijodiy urinishlarimni doim yodimga solib turadi. Jurnal
dastlabki tarixiy hikoyam “Sherdor”ni jamoatchilik e’tiboriga havola etganda

* TMunmypon A. Slpormarm 6uruk. Xukos. Acax Juimypon. Xumsar éxya Opomsa 6ypu. Xukos Ba sccenap. —
Tomxkent: Suru acp aBnoau, 2017. — b. 30-53.
7 IImamypon A. Taxiaason Myxamman. Dcce. Xunsat éxya 6ponsa 6ypu. Xukos Ba sccenap. — Tomkent: Suru acp
aBioau, 2017. — b. 400—430.
¥ Xo¢us Tamum Byxopuit. A6aymianoma (“Illapadromaiin moxwuii”). Bupumun xuto6. dopcuagan C.Mupsaen
tapxxumacu — Tomkent: [apk, 1999
¥ Mupso Yayréex. Typr ymyc tapuxu. Tapxumommap: B.Axmenos, M.Xacauuii Ba H.Hopkynosnap. — ToIIKeHT:
UynmoH, 1994.
“ IMlapadumams Ami S3mit. 3adaproma. Tapxumon: Omonymia Bypues. — Tomkent: Kamanak, 1994
*! Masuasust jomy3napu. TYmiosds Ba Machyn Myxappup M. Xaiipymnaes. — Tomkent: Xank mepocn, 2001.

* Iunmypon A. Tyiiry Ba Tadaxkyp Gupnamamuras y3as // Emmik, 2010 iin, 10 (239)- con.
* IMuimypon A. Cy3 onamu Tosnanumnapy // 3apadmon. 2007 iiu, 20 ceHTIOPS.
* IMunmypon A. Tyiiry Ba Tadakkyp Gupiamaguras y3aH // EHIJ'II/IK, 2010 #ium, 10 (239)-com.
* Iunmypon A. Illepmnop. Tapuxuii kucca. — Toukent: Em reapaus, 1986. — B. 176.
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qganchalar ruhlangan edim, shundan keyin necha-necha yuz yillar naridan bugunga
nigoh gadagan moziyga butunlay bog ‘langan bo ‘Isam, ajab emas’*°, — deya e’tirof
etgandi.

Asad Dilmurod o‘z yoshligini “orzu-havasga lim-lim bo ‘Igan o ‘t-olov davrim”
deb eslaydi. “Sherdor” tarixiy hikoyasini “ilk ijodiy urinishlarim” deb baholaydi.
Uning uchun badiiy adabiyot: a) bitmas-tuganmas noyob xazina, tengi yo‘q
mo ‘jizalar mo‘jizasi; b) bu haqigatdan yoshlikdayoq voqif bo‘lish va so‘z san’atiga
bo‘lgan mehrni dilga joylay olish chinakam baxtdir.

Zohiran qaralsa, Asad Dilmurod an’anaviy realistik hikoyalash yo‘sinida yozgan
“Mahmud Torobiy” va “Pahlavon Muhammad” romanlaridan so‘ng modern va
postmodern ifoda uslubiga o‘tgandek tuyuladi. Ammo adib yuqorida ta’kidlaganidek,
bu fazilat uning tiynatida bolaligidanoq bo‘lgan. Ya’ni, xayol parvozlaridan ma’naviy
lazzat tuyish, hayratlarini borligning eng kichik detallaridan olish va ulardan ramziy-
majoziy ma’no-mazmun izlash, kayfiyat-hollari tez-tez o‘zgarib, turlanib-tuslanib
turishi kabi jihatlar yozuvchi bu fe’lni “yo‘rgakda yugqtirgan”ligini dalillaydi.
Shunday ekan, hatto an’anaviy sanaluvchi asarlarida ham yuqoridagi belgilar
muayyan darajada aks etganidan ko‘z yumib bo‘Imaydi.

Adib ijodida tarix bilan zamon ruhi o‘zaro sintezlashib, o‘ziga xos badiiy
manzarani namoyon qiladi. Darhaqgigat, uning ‘“Non”, “Og‘ir kun”, “Hukm”,
“Xufton”, “Xarsang” kabi hikoyalari, “Toshburgut” va “Sirli zina” kabi qissalari
shakli va mazmunida shunday holat kuzatilgan edi.

Adib uslubi an’anaviy va noan’anaviy realizm uchun xos estetik unsurlar
vositasida shakllangan. Tajriba to‘plash va i1zlanish jarayonida “Oq ajdar sayyorasi”
(1995-1996) qissasi, “Alanquva” (2007), “Xayol cho‘g‘lanishi” (2010), “Qo‘ng‘iroq”
(2013). “Narvon” (2014), “Masofa” (2016), “Ogbadan parivash nigohi” (2017) kabi
yangicha yo‘ldagi hikoyalari tug‘ilgan. Ularning syujet chizig‘ida sirli xayolot
jozibasi bevosita faol ishtirok etadi, inson botini va zuhuri fantaziya sehri ko‘magida
chuqur tekshiruvdan o‘tkaziladi.

Ushbu bobda yozuvchining “Qo‘ng‘iroq”, “Narvon”, “Xilvat” hikoyalari,
“Mezon burji”, “Sherdor” qissalari o‘rganilgan. “Girih” qissasida majoziy obraz
darajasiga ko‘tarilgan qadimiy naqsh — girih “Fano dashtidagi qush” romanida
uslubiy belgi sifatida yaxlitlashgan. Muhimi, bu asarlarda adib qalbidagi
bunyodkorlik zavqi, ezgulik sog‘inchi, nafosat ehtiromi va g‘ayrati, ertadan
umidvorlik tuyg‘ulari, falsafiy mushohadalar mujassamlashgan. “Mulk”, “Girih”,
“Intiho” qissalarida ma’rifat va jaholat o‘rtasidagi kurash yaqin o‘tmish hayoti
misolida badiiy-falsafiy tahlil etilgan. Tarixiy o‘tmish va madaniy merosga milliy
manfaatlar nuqtayi nazaridan garalib, zo‘ravonlikning har qanday ko‘rinishi johillik
sifatida baholangan. “Pahlavon Muhammad” romanida bosh gahramon siymosi
badilty talqini orgali donishmand, ogko‘ngil, e’tiqodi butun va irodali alloma
g‘oyalarining insonparvarlik mohiyati mufassal ko‘rsatilgan. Umuman aytganda,
Asad Dilmurod yaratgan Mulla Abdujabbor, Mahammad Avaz, Nazokatbonu,
Mohbonu (“Sherdor”); Shamsiddin Mahbubiy, Mahmud Torobiy, Subuha, Muhiddin
Kamol, Suyguna Zebo (“Mahmud Torobiy”); Yodgor valiy, Saidbek Umar, Mohina,

* Munmypon A. Tyiiry Ba Tadaxkyp Gupnamamuras y3an // Eummk. 2010 iin, 10 (239)-con. — b. 2-5.
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Hazora momo, Ena Ko‘kbo‘ri, Chaqaloq (“Fano dashtidagi qush”); Alisher Navoiy,
Husayn Boyqaro, Sayid Hasan Ardasher, Pahlavon Muhammad, Darvesh Muhammad
(“Pahlavon Muhammad”) singari obrazlar xarakteriga xos fazilatlar, ular ruhiyatida
hayotiy ziddiyatlar bilan uyg‘unlikda kechadigan tebranishlar muhim estetik
ahamiyat kasb etadi va kitobxonni maftun eta oladi.

Dissertatsiyaning so‘nggi bobi “Romaniy tafakkur: mushtaraklik va o‘ziga
xoslik” deb nomlanadi. Ushbu bobning “Rang va mehvar” romanida yozuvchi
adabiy-estetik konsepsiyasi” nomli 3.1 §da romanning badiiy konseptualligini
ta’minlagan adabiy-estetik omillar tadqiq etilgan. Romanda adib obrazli va his-
tuyg‘uga to‘yingan, shuningdek, mantiqiy dalillangan xotiraga tayangani dalillangan.
Zotan, ijodkor insonning nafaqat xayoli, balki xotirasi ham ruhiy jarayondir.

“Rang va mehvar” romani qahramoni — Komron Valining ruhiy faoliyati ijodiy
ishga qaratilgan. Shuning uchun uning xotirasi ixtiyorsiz ixtiyoriylik asosida kechadi.
Roman gahramoni “Toshqin” nomli turkum suratlar ustida ishlayotgani uchun ruhiy
faoliyat ham davomiylikda namoyon bo‘ladi. Qaysidir ma’noda, buni fenomenal
kasbiy xotira deyish ham mumkin. Shuning uchun asarda aksariyat ruhiy ta’sirlar
1jodiy gayta ishlangan.

Dissertatsiyada ushbu roman talay jihatlari bilan jahon adabiyoti va san’atida
kechayotgan “ong oqimi”ga asoslangan ijodiy izlanish jarayonlari, yangilanayotgan
milliy romaniy tafakkurimizdagi evrilishlarga hamohang ekani ko‘rsatilgan.
Romanda adibning insonga yuksak qadriyat deb garash, psixologik portret yaratish,
hayot mohiyatini samimiy ifoda etish hollari yorqin namoyon bo‘lgani, badiiy
uslubning yangi shakllari faol qo‘llanilgani dalillangan. Darhaqiqat, yozuvchi asarda
inson ongi bir necha qatlamlarini anglashga va ifoda rakurslari turfaligida ishonarli
ko‘rsatishga intilgan.

Asad Dilmurod san’at konsepsiyasi negizida insonning taqdir oldida ojizligi,
nafs o‘pqoniga botgan kimsalar galbini isloh qilish Yaratuvchi hukmida ekanligi
e’tirofi aks etgan. Yozuvchi badiity hukmi Nosir va To‘ra Oxun, Tarvuz domla, Azlar
Niyoz, Zokir G‘iyosiy kabi ichki “meni” tavallud topmagan, o‘y-fikrdan begona,
logayd odamlar ustidan chiqarilgan. Insoniyat taqdiriga daxl qilish bandaning ishi
emasligi uqtirilgan. Odamzotni besamar maqsad sari yetaklagan sho‘rolar tuzumi va
uning malaylari ayovsiz fosh etilgan. Roman ularning kirdikorlarini fosh qiluvchi
ilmogqli ishora-yu hajviyot-la ziynatlangan.

Insoniy iztiroblarni butun qgalbi va vujudi bilan his etgan A.Dilmurod roman
badiily matniga mifologik qarashlar, afsona va rivoyatlar, shuningdek, san’atning
rangtasvir, haykaltaroshlik, grafika yo‘nalishlariga xos yutuqlar, kubizm, neoklassika
an’analari, syurrealizm va abstrakt san’atga xos nursoya vositasida odamlar
chehrasini jonlantirib, ularning ichki dunyosi — nozik ko‘ngil holatini ifodalash
usullarini mohirona tarzda singdirgani adabiy ta’sir va milliy asosda ijodiy
o‘zlashtirish aspektida asoslangan. Zamonaviy o‘zbek romanlarida portret tasvirida
sifatly o‘zgarish va takomillashish jarayoni kechayotgani, xususan, obraz yaratishda
uning ijtimoiy-tarixiy, milliy va individual belgilarini chizishda batafsillikka rioya
qilish, gahramonni davr va hayot tarzi bilan bog‘lashga intilish kuchaygani
aniglangan.
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Obrazlar xarakterini A.Dilmurod uslubi va tayangan metodlaridan kelib chiqib
belgilar ekanmiz, zamonaviy romanlardagi portret tasvirida sifatity o‘zgarish va
takomillashish jarayoni kechayotganligi ayon bo‘ladi. Jumladan, yozuvchi obraz
yaratishida ikki xil usul ko‘zga tashlanadi:

Birinchi usulda, inson obrazi ayrim shtrixlar orqali ishoraviy tarzda aks etadi.
Asar g‘oyaviy-emotsional jihatlari ramziy-majoziy planda kuchaytiriladi. Bunday
hollarda qisman grafik usulga ham murojaat etiladi. Umuman, Komron chizgilarida
rangtasvir dominatlik qiladi va u grafika bilan uzviy bog‘lanib ketadi.

Ikkinchi usulda, inson fe’lidagi barcha nozik o‘zgarishlar to‘liq ochiladi. O‘y-
xayol, xotira va tasavvurlar mufassal beriladi. Ya’ni, obrazning plastik tomonlari
kuchaytiriladi. Portret personajning tashqi va ichki ruhiy-psixologik giyofasini
yaratish vositasiga aylanadi. Adib so‘z vositasida tasvirlagan portretlarida xarakterlar
mohiyatini ular tashqi ko‘rinishi (giyofasi, jussasi, kiyimi, yuz-ko ‘z ifodalari, tana
holati va harakatlari, qiliglari)ni kitobxon tasavvurida jonlantirish orqali ochadi.
Ya’ni, to‘lagonli inson obrazini yaratadi.

Muallif obrazining aniq psixo-fiziologik va badiiy nazariy asoslari xususida gap
ketarkan, adabiyotshunos Suvon Meli ta’kidlagan: “Muallif obrazi — asardagi tasvir
va voqea majmuidan tasavvurda yaraladigan yaxlit ruhoniy gqiyofa, taxayyul
shaxsi”’, — degan fikrga e’tibor qaratish lozim bo‘ladi. Zotan, olim badiiy asarni
yaratgan real shaxs — muallif bilan shu asarning uzviy gismiga aylangan muallifni
bir-biridan keskin farglaydi. Bu fikrlar romandagi rassom obrazini izohlashda ham
qo‘l keladi. U, asosan, hajmli fazoviy usuldan foydalanib, tasvirni nursoya yordamida
yjtimoily muhit bilan bog‘laydi. Uning dastgoh san’atiga xos tasviri g‘oyatda
ta’sirchan tarzda tuslanuvchi ranglarga boy. A.Dilmurod murakkab kompozitsiya va
abstrakt tushunchalar, majoziy obrazlar tizimini yaratadi. Nozik va nafis chizgilar
orgali salmoqli mazmun ifodalashga erishadi.

Uning ifoda tizimi ko‘p qatlamli. Ijtimoiy hayotga teran kirib borishiga ko‘ra
aniq ilmiy asosga ega. Tasvirlarda inson ruhiy olamidagi nozik o‘zgarishlar, inson va
jamiyat, 1inson va borlig muammolari ishonarli talqin etilgan. Rassom
dunyoqarashining o‘ziga xos jihati shundaki, u davrning murakkab va fojiali
vogealari, ijtimoiy hayot illatlarini o‘tkir tanqid ostiga olgan. Shunga mos nursoya
nisbatlari ifodasi ham ancha keskin. Munosabatda esa, mislsiz shijoat namoyon
bo‘ladi. Asarda ranglar kechinma va taassurot, xayol va o‘ylar ifodasiga qaratilgan.
Ammo unda borligdagi ranglar ham tuslanadi, bir-biriga ta’sir etadi. Natijada, milliy
tarixning yaqin o‘tmishi va makon-u zamon muammolari bilan chambarchas
bog‘lanadi. Ularda shafqatsiz realizm bilan bir gatorda, romantizm uslubiga xos
belgilar ham namoyon bo‘lgan. Zotan, “Toshgin” turkumi o‘ziga xos mozaikadir.

Bizningcha, romanda ilg‘or jahon adabiyot va san’ati turli oqimlariga xos
unsurlar milliy-adabiy an’analar negizida sintezlashgan. Shubhasiz, bu jarayonda
dominantlik rolini Sharq adabiyoti an’analari asosida tobora kengayib borayotgan
o‘zbekona poetik tafakkur miqyoslari o‘tamoqda.

Bobning 3.2 §da adib ijodidagi “Mushtaraklik va o°‘ziga xoslik” masalasi
o‘rganilgan. Ushbu paragrafda Asad Dilmurodning an’anaviy yo‘sindagi “Pahlavon

* Cyson Memu. Cy3y cy3. (“Anabuér dancadpacu’ra unsrunap) — Tomkent: [Ilapk, 2020. — B. 118.
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Muhammad™*® hamda noan’anaviy shakl va ifoda uslubida yozilgan “Zarradagi
olam” romanlari tahlilga tortilgan.

“Pahlavon Muhammad” romanida bosh qahramon siymosi talqini orqali
donishmand alloma g‘oyalarining insonparvarlik mohiyati ko‘rsatilgan, muallifning
unga kechinmadoshlik tuyg‘ulari ifodalangan. Qahramonni ma’naviy-ruhiy poklanish
yo‘llaridan olib o‘tish orqali kamolotga yetaklashda yozuvchi uning iymon-e’tiqodiga
alohida diqgat garatadi. Butun odamlardan ma’naviy-ruhiy madad olib, ozodlik sari
talpingan qahramon o‘zining jaholatga qarshi kurashish maslagiga safdoshlarini ham
ishontira oladi. U faylasuf allomagina emas, eldoshlarining homiysi timsolida talqini
gilinadi. Adib Pahlavon Muhammadning ruhoniy portretini chizishga, pahlavon valiy
xarakterining ilohiylik qgirrasini yoritishga intiladi.

Boshgacha aytganda, romandagi ziddiyatlar nafaqat shaxs va jamiyat, ezgulik va
yovuzlik, balki iymon va nafs o‘rtasida ham kechadi. Muallif jismoniy kuchlar
to‘gqnashuvini davr ruhidan ajratmaydi, ichki kolliziya fonida aks ettiradi. Pahlavon
Muhammad shaxsiyatidagi erkka intilish, so‘fiylik, baland insoniy g‘ururdan
keluvchi andak kibr, qat’iyat, ishonch, yuksak ruhoniy ulug‘vorlik, yig‘iqlik,
allomalik, oshiqlik, oddiylik, chapanilik hazilkashlik kabi vaziyat talabi bilan
o‘zgarib turuvchi ruhiy holatlar uning ijtimoiy faoliyatidagi insonparvarlik va
vatanparvarlik fazilatlari bilan tabiiy uyg‘unlikda jonli manzaralar orqali mahorat
bilan tasvirlanadi.

“Zarradagi olam” romanida e’tiqod, imon, mehr-oqibat va muhabbat mohiyati
Qurama cho‘li manzaralari bilan chambarchas bog‘liq holda tasvirlanadi. Natijada,
Qurama tasvirlari Vatan muhabbati, moddiylashgan yorga bo‘lgan ishq talqinlari esa
e’tigodiy muhabbat tasviriga aylanadi. O‘quvchi mutolaa asnosida Qurama cho‘li
tarixida muhim o‘rin tutgan turfa riyozat bosqichlaridan o‘tib boradi va o‘sha riyozat
og‘ushida nafas oladi. Boshqacha aytganda, beayov vaqt va evriluvchan makonga
daxldor o‘n to‘qqiz manzildan kechib, yorug‘ olamni umid va ezgulik, go‘zallik va
muhabbat asrab qolishiga imon keltiradi.

Yozuvchi nazdida Qurama cho‘li tabiat botini va zuhurida muttasil
kechuvchi zanjirsimon harakat yakunidir. Nafs ilinjidagi turfa evrilishlar ham
muayyan harakat-intilshilar, ya’ni, gumrohlik va loqaydlik oqibati. Binobarin,
roman o‘quvchini sir-sinoati bisyor dunyo va inson bilan diydorlashtiradi.
Tabiiy va ijtimoiy bo‘hronlarda toblanishga, qalb ko‘zi bedor kimsalarga esh,
ezgu amallarga kamarbasta bo‘lish, botin va zohirda nihon asror tizimini idrok
etishga undaydi.

Ushbu bobda “Rang va mehvar” romani bilan fransuz yozuvchisi Marsel
Prustning “Yo‘qotilgan vaqtni izlab” turkum romanlari® tarixiy va giyosiy aspektda
o‘zaro chog‘ishtirilgan. Har ikkala adib ifoda uslublarining kelib chiqishi, tadriji va
badiiy ifoda shakllari tahlil qgilingan. Badiiy-estetik konsepsiyalarining tarixiy-
genetik, ijtimoiy-siyosly, ma’naviy-ma’rifty mushtarakligi va individualligi
oydinlashtirilgan. Har ikkala adib romanlari konflikti psixologik jarayon hamda real
vogelik to‘qnashuvi asosida yuzaga kelishi jihatidan o‘zaro yaqin ekani aniglangan.

a8 Acan Junamypon. ITaxnason Myxamman. Poman. — TomkenT: [lapk, 2006.
* Xon6exos M. Mapcens [Tpyct nposacu // Illapk ronmmysu, 2012, 2-con. — b. 118-131.
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Zotan, ular yuksak insoniy tuyg‘ular zavoli sabablarini izlashadi. Ammo o‘sha
sababni M.Prust jamiyat, A.Dilmurod esa, iymon-e’tiqod orqali izohlashga mayl
bildiradi. Chunki, M. Prust uchun bosh mavzu san’at va ijod, A.Dilmurod uchun
bunga qo‘shimcha tarzda pokiza iymon e’tiqod ham yagona qadriyatdir.

Har ikkala adib ijodida kuzatiluvchi “ong oqimi”da ham mushtaraklik va
tafovutlar mavjud. Masalan, ular uchun “ong oqimi” birinchidan, tasvir obyekti.
Ikkinchidan, real vogelik obrazlarini o‘ziga xos talgin etish usuli. Zotan, yozuvchilar
XX asr manfaatparastligi, ma’naviy qashshoqligi va dag‘alligini qabul qilisha
olmaydi. M.Prust moddiy-ma’naviy qimmatlar negiziga shaxsni qo‘yadi. U fransuz
intellegensiyasi ma’naviy-ruhiy yolg‘izligini psixologik tahlil etadi. Bundan farqli
o‘laroq, A.Dilmurod iymon-e’tiqod butligi shaxs barqarorligi omili ekanini
tasdiglaydi.

XULOSA

1. Asad Dilmurodning samimiy inson va ko‘ngil kishisi sifatida kamol topishi,
iste’dodli adib sifatida shakllanishining oilaviy-genetik, sharqona milliy hamda mental
kodlari mavjud. Bolalik va o‘smirlik davrida shakllangan e’tiqodiy qarashlari, xalq
udumlari, urf-odatlariga ehtirom tuyg‘ulari, hayotdan olgan ibratlari keyinchalik gayta
uyg‘onib, yozuvchining “Afrosiyob”, “Xilvat”, “Sherdor”, “Girih”, “Toshburgut”, “Sirli
zina”, “Mezon burji”, “Mahmud Torobiy” singari esse, hikoya, qissa va roman janrlariga
mansub asarlariga ko‘chgan. Adibdagi yuksak milliy g‘urur bu asarlarning g‘oyaviy-
badiiy konseptualligi, kompozitsion yaxlitligi, obrazlarining ishonchli, jonli va hayotiy
chiqgishi va estetik ta’sirchanligini ta’minlagan.

2. Adib tug‘ilib o‘sgan qishlog‘ining go‘zal tabiati, qadimiy tarixi, oddiy,
zahmatkash va bag‘rikeng odamlarining kundalik hayoti A.Dilmurod ko‘nglida
romantik yuksaklik, realistik xolislikni ulg‘aytirgan. Yozuvchi shaxsiyatining ajralmas
uzvi sifatida kamol topgan bu fazilatlar uning “Non”, “Og‘ir kun”, “Xarsang”,
“Ko‘chki” kabi hikoyalari, shuningdek, “Olloyoron kabi yuksal, Urgutim!”, “Bo‘sag‘a”
singari esselarida o°z ifodasini topgan.

3. A.Dilmurodning “‘Sherdor” qissasi uch va “Mahmud Torobiy” romani olti
variantda tayyorlangan. Yozuvchi badiiy ijod laboratoriyasi bilan bog‘liq bunday
fenomenal holat uning ijod mas’uliyatini teran his qilishi, mehnatsevarligi, sabr-bardoshi
va mislsiz matonatidan darak beradi. Yozuvchining ona qishlog‘i, shahar qurilish-montaj
tashkiloti, turli tahririyatlar, xalq turmushi, ustozlar ibrati kabi jonli hayot ichida fikr-
tuyg‘ulari kamol topdi, ular negizida ijodiy niyati kurtak ochdi. Jumladan, “Toshburgut”,
“Sirli zina”, “Sherdor”, “Girth” kabi qissalari ilk tarhlari gazeta tahririyatlarida
shakllangan.

4. A.Dilmurod adabiy merosini shartli ravishda: a) publitsistik maqolalar; b) badiiy
ijod va estetik olam haqidagi ilmiy-ommabop kuzatishlar; d) adabiy-estetik, tarixiy-
biografik, publitsistik, ilmiy-ommabop va sof belletristik esselar; e) she’rlar; f) hikoya,
qissa va romanlar; g) kinossenariylar tarzida tasniflash mumkin. Yozuvchi ong-shuurida
shakllangan fikr-o‘ylar, ko‘nglida kechgan yuksak tuyg‘ular ijodiy niyatdan poetik
matngacha takomillashib borgan. Adib o°z iste’dodini to‘g‘ri baholagan va mahoratini
muttasil oshirib borgan. [jodkor shaxs galb qo‘ri, samimiyati badiiy konsepsiyaga
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ko‘chganki, bu uning barcha tur va janrlardagi asarlari yashovchanligini ta’minlagan
omillardir.

5. Yozuvchining ilk 1ijodida qisman umumsho‘ro adabiyotining tendensioz
garashlari, xususan, sinfiy kurash g‘oyasi ta’siri seziladi. Biroq, ijodkor totalitar tuzum
adabiy siyosati ta’siridan tezda qutulib, realistik, modernistik va postmodernistik ifoda
uslublarini o‘zlashtirgan. Uning adabiy merosidagi bunday ichki ijodiy siljishlar,
dastavval, o‘z hikoya va qissalari turli yillardagi variantlarini chog‘ishtirish, qolaversa,
Said Ahmadning “Ufq” trilogiyasi, rus adibi Nikolay Gogolning “Taras Bulba” gissasi,
fransuz yozuvchisi Prosper Merimening “Mateo Falkone” novellasi bilan tarixiy-
giyosiy, qiyosiy-tipologik yo‘sinlarda o‘rganish natijasida yaqqol namoyon bo‘ladi.
A.Dilmurod badiiy-psixologik tahlil imkoniyatlaridan barakali foydalanib, gahramonlar
ruhiyatini ularning e’tiqodi, milliy axloqi, insoniy tuyg‘ulari uyg‘unligida nozik badiiy
tahlil qilgani kuzatiladi.

6. A.Dilmurod — tabiatan kayfiyat va ko‘ngil odami. Shu bois, “Osmonning bir
parchasi” nomli ilk hikoyasidayoq tabiatning rang va ohanglar dunyosiga oshno Donish
ismli gahramon obrazi misolida odamning eng kichigi ham benihoya ulkan bir olam,
uning ham o°‘z dunyosi, 0‘z osmoni borligiga e’tibor garatdi. Binobarin, yozuvchi
keyinchalik badiiy ijodining qon tomiriga aylangan muhim estetik tamoyillarni belgilab
oldi. Adibning qator hikoya va esselari, “Sherdor”, “Girih” qissalari, “Rang va mehvar”,
“Zarradagi olam” romanlarini kuzatish shuni tasdiglaydiki, A.Dilmurod rang va
ohanglar musavviri bo‘lib, ular bag‘ridan ilohiy bir mohiyat izlagan, o‘z anglamlarini
gahramonlar ruhiyatiga ko‘chira olgan, ramz va majozlar tilida so‘zlash mahoratini
egallagan adibdir.

7. A.Dilmurodning “Bronza bo‘ri” essesi adib dunyoqarashi beqiyos keng, yuksak
eruditsiyali ekanini ko‘rsatadi. Asarda yozuvchi dunyoni ezgulik — yovuzlik; rost —
yolg‘on; quvonch — gayg‘u kabi dualistik tushunchalar orqali anglaydi. Shuning uchun
uning aksariyat asarlarida kechmish + bugun + kelajak uchligi (triadasi) bilan bog‘liq
g‘oyaviy-estetik konsepsiya dominantlik giladi. Adib insoniy va ijodiy shaxsiyati,
adabiy-estetik qarashlari ezgulik, haqiqat va adolat tamoyillariga asoslangani uning
estetik ideali hamda adabiy gahramonlari tabiatini ham belgilab beradi.

8. Yozuvchi asarlarida harakatning epik bayonchi fikr-mulohazalari va
gahramonlar botinida kechuvchi ruhiy-psixologik, hatto patologik holatlarni tasvirlashga
yo‘naltirilgani kuzatiladi. Bu hol A.Dilmurodning “Fano dashtidagi qush”, “Rang va
mehvar”, “Zarradagi olam” singari modern yo‘nalishdagi romanlarida yaqqol ko‘rinadi.
Adib asarlarini F.M.Dostoyevskiy, Jyul Vern, Mayn Rid, 4 Svift kabi rus va jahon
adabiyotining yetuk yozuvchilari ijodi bilan giyoslash uning xayolot ufqi behad keng
ekanini tasdiglaydi.

9. A.Dilmurod “ong oqimi”ga asoslangan ‘“Rang va mehvar” romanida insonga
yuksak qadriyat deb garash, psixologik portret yaratish, hayot mohiyatini samimiy ifoda
etish kabi badiiy uslubning yangi shakllarini faol qo‘llagan. Unda inson ongining bir
necha qatlamlarini anglashga va ishonarli ko‘rsatishga intilgan. U yaratgan obrazlar sirli
ishoralarga asoslanadi. Adib ishoraviylik negizida yaratilgan obrazlar orqali inson
ongining chuqur puchmoglariga nazar tashlaydi.

10. Adib obyektni dunyo oqimidan ajratib emas, balki uyg‘unlikda mushohada
etadi, shuning uchun ham hodisalarni bilishdan g‘oyalarni anglash sari boradi. San’at
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asari irratsional mohiyatini inkor gilmagan holda turli tasavvur va mushohadalarga keng
o‘rin ajratadi. “Rang va mehvar”’ romanida e’tigoddan mahrum kimsalar simvolik
obrazining o‘ziga xos turkumini yaratadi. Marsel Prustning “Yo‘qotilgan vaqtni axtarib”
asari kabi “Rang va mehvar” ham intellektual roman. Ularda tashqi dunyo ketma-ketlik
asosida, makoniy va zamoniy chambarchas bog‘lanmagan xotira — xayol — tush — reallik
sintezida tasvirlanadi. O‘zbek adibi insonni jamiyatdagi mavgeyiga ko‘ra emas, balki
ma’naviy-ruhiy dunyosi nechog‘lik butun ekaniga ko‘ra farglaydi. M.Prust esa, o‘z
gahramonlari muhitini butkul rad etadi.

11. Yozuvchi “Zarradagi olam” rivoyat-romanida mifologik unsurlar va mumtoz
adabiyot an’analari, xususan, tasavvufona ohanglar, ramz-majozlar ishoraviylikdan
barakali foydalangan. Ayni paytda, dunyo adabiyotining ilg‘or adabiy oqimlari
tajribalaridan ham ijodiy foydalangan. Yuqoridagi xususiyatlariga ko‘ra, bu roman
nainki, Asad Dilmurod ijodi, balki zamonaviy intellektual romanchiligimizning ham
muhim yutug‘idir.

Umuman, Asad Dilmurod shaxsiyati va nasriy merosini kompleks o‘rganish shuni
ko‘rsatadiki, yozuvchi nasrida muallif shaxsiyati bilan ijodiy tutumi o‘zaro uyg‘unlik
kasb etadi.
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INTRODUCTION (abstract of the PhD thesis)

The topicality of the dissertation. In world literary studies, the creative
personality of a poet, writer, and playwright, their literary-aesthetic views, and the
harmony of their artistic work, as well as the study of the author’s ““self” and its essence
in their literary works, hold significant scientific and theoretical importance. Indeed, the
individuality of each writer is manifested in their: a) entire faith and beliefs; b) loyalty to
their “self”; c) deep understanding of creative responsibility; d) hard work; e) creative
assimilation of the experiences of their predecessors and contemporaries; f) artistic-
aesthetic response to the pressing life issues posed by the current agenda; g) subtle
perception of the complex transformations and changes occurring in the consciousness
and psyche of their contemporaries; h) ability to poetically express their unique
understanding and emotional perception of the truths they comprehend; 1) loyalty to the
truth and their impartial position, and many other factors. In fact, the writer listens to the
rhythm of the cultural life of their time. They seek artistic solutions to life problems and
i1ssue a certain poetic judgment.

In world literary studies, numerous pressing literary-aesthetic issues are being
discussed, such as the creative personality of the writer and their response to the socio-
cultural, moral, and ethical changes and innovations occurring in their time, the leading
principles and sources of their artistic creation, the mechanisms of how their literary-
aesthetic views are translated into their work, and the secrets of poetic mastery.
Naturally, this calls for keeping pace with the rapidly and globally developing era,
examining the creative laboratories of poets, writers, and playwrights based on existing
advanced scientific schools and diverse stylistic trends and approaches in world literary-
aesthetic thought. This study also requires an exploration of their creative evolution, the
literary processes of the time, and the context of a unified literary tradition.

In Uzbek literary studies, identifying the roots of the socio-political and literary-
psychological factors that bring about the writer’s creative activity, the “self” of the
creator, their creative laboratory, and the coherence of their overall work is important not
only within the framework of literary-aesthetic canons, such as creative intention,
aesthetic ideals, creative concepts, and poetic mastery, but also in terms of the
psychology of artistic creation, the writer’s relationship with literary tradition, their
creative credo, the breadth of their poetic thinking, the heights of their imagination, and
their worldview, which are based on literary-philosophical and socio-psychological
issues. This process has always been relevant in every stage of literary scholarship,
emerging as much as the era allowed. During the period of independence, with the
opportunities provided by free pluralistic thinking, it has become even more active.
Indeed, “The unique and unparalleled scientific-spiritual legacy of our great ancestors
should become a constantly active life program for us. This immortal legacy must
always be with us, providing us with strength, power, and inspiration”. The importance
of analyzing and researching these characteristics for literary studies is confirmed by the
relevance of this research topic, which is exemplified through the literary personality,

* Mupsuées IILM. “VkuryBunm Ba MypaGbuiinap — siHrM Y3GeKHCTOHHH 0apro STHIIJA KAaTTa Kyd, TasHd Ba
cysHunMH3p”. Y30ekucron Pecriyonukacu [Ipesnaentu lllaBkar Mup3néeBHUHT YKUTYBYH Ba MypaOOuiinap KyHura
OarvIIIaHTaH TaHTAHAJIM MapocuMaark HyTkH // Xank cy3u. 2020 i, 30 centsiops. — b. 1.
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artistic creative laboratory, and coherent body of work of our beloved writer Asad
Dilmurod (1947-2019).

The research presented in this dissertation serves to some extent in fulfilling the
tasks outlined in the following documents: the Decree of the President of the Republic of
Uzbekistan, No. PF-4797 of May 13, 2016, on the establishment of the Alisher Navoi
Tashkent State University of Uzbek Language and Literature; the Decree No. PF-6108
of November 6, 2020, regarding the measures for the development of education,
upbringing, and science in the new era of Uzbekistan; Decree No. PF-60 of January 28,
2022, on the “Development Strategy of New Uzbekistan for 2022-2026; the Resolution
No. PQ-3271 of September 13, 2017, on the development of the publishing and
distribution system for books, promotion of reading culture, and the increase of book
readership; as well as other relevant regulatory and legal documents related to this
activity.

Compliance of the research with the priorities of the development of science
and technology of the republic. The dissertation was carried out within the framework
of priority focus of the development of science and technology of the republic I.
“Formation of the system of innovative ideas in the social, legal, economic, cultural,
spiritual and educational development of the information society and the democratic
state and the ways of their implementation”.

The degree to which the problem has been studied. In world, Uzbek, and related
peoples’ literary studies, the issues related to the author’s creative personality and
creative laboratory have been studied to a certain extent. A number of works have
emerged based on the main principles of the biographical method in scientific research.
In these works, the writer’s biography and creative activity are interpreted as a unified
whole. These include works such: “Literary Portraits, Critical Sketches” (Adabiy
portretlar, tanqidiy ocherklar), “The Life, Poems, and Ideas of Joseph Delorme (Sent-
Byov)” (Jozef Delorm hayoti, she’rlari va fikrlari (Sent-Byov)’', “Literary Portraits”
(Adabiy portretlar), “Olympia or the Life of Victor Hugo” (Olimpia yoki Viktor Gyugo
hayoti), “Honoré de Balzac (A. Morua) (Onore de Balzak (A Morua)’?, “The Chemistry
of Words (Yan Parandovskiy)” (So‘z kimyosi (Yan Parandovskiy)™, “Conversations
with Goethe (I.P. Eckermann)” (Gyote bilan suhbatlar (I.P.Ekkerman)54, “Andre Morua”
(F.Narkirier)®, “The Art of Interpretation and Evaluation (Yu. Borev)” (Talgin va
baholash san’ati (Yu.Borev)™ all of which demonstrate the significant place of the
biographical method in world literary studies®’. In the articles and research of writers

> ) nanos B.H. Merox Cenr-Bea kax nucropuka (paHiry3ckoit murepatypsl. Jucc. kana. ¢umon. Hayk. — M.: MI'Y,
1978; ObnomueBckuit JI.JI. Cent-béB — noast. @panimysckuit pomantmsm. — M.: ['ocutuzpat, 1947; Cumonosa JI. A.
Opaniy3ckuit THIHBIA poMaH: aBTop/repoii (Illarodpuan, Korcran, Cent-bés, banp3ak). — M.: Byku Benu, 2013.

> Mopya A. OnmuMnuo wiu Ku3Hb Bukropa [oro. — M.: Poccus-Kupuimnma, 1992; On xe. B mouckax Mapces
Ipycra. Ilepeson ¢ ¢p. . Epumona. — CII6.: JlmmOyc IIpecc, 2000.

>3 Mapangosekuii 5. Anxumust cioBa. — M.: ITporpecc, 1972.

> Oxkepman WN.II. Pasrosopsr ¢ ['ére B mocnemnne roxs! ero xu3Hu. Ilepesox. H.Man. — M.: XymnoxkecTBeHHast
muteparypa. 1981; Shu muallif. ['€re 6unan rypyaraap. (Oamon Tunuaan SHraum OraMoBa Tap)kuMacH). — TOIIKeHT:
O‘zbekiston, 2016.

> Hapkupbep ®.C. Anmpe Mopya. — M.: XynoxecTBeHHas qureparypa. 1974.

*% Bopes 0. HckycctBo nnTepnperanuy i onesku: (ONbIT npouTeHus «MeTHoro Bcagaukay), COBETCKHl THCATeNb. —
Mocksa, 1981.

°7 Cent-bés. JIuteparypubie nopTpetsl. — M.: XynoxectenHas nuteparypa, 1970; On xe. JKU3Hb, CTHXOTBOPEHHS
meiciin JKozeda enopma. — JI.: Hayka, 1985; Mopya A. JlureparypHusle nmoptpetsl. — M.: IIporpecc, 1971; On xe.
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such as A. Seytlin, P. Medvedov, Yu. Oklyanskiy, B. Meylakh, T. Kuzminskaya, L.M.
Leonov, B.A. Grifsov, M.B. Khrabchenko, and L. Tolstoy, issues such as the writer’s
creative responsibility and the struggle of artistic creativity, the artistic creative
laboratory, the process of writing and artistic refinement of a particular work, and its
survival through the test of time, as well as matters related to talent and potential, were
explored’®. In the research of T.N. Arkhangelskaya, B.A. Grifsov, L.P. Gromov, A.G.
Kovalyov, B. Meylakh, P. Medvedov, M. Khrabchenko, Yu.G. Nigmatullina, V.V.
Novikov, E.Sh. Salimziyanova, R. Muzaffarov, N.M. Fortunatov, A.G. Seytlin, B.
Sarimsoqov, M. Mahmudov, N. Rahimjonov, U. Joraqulov, S. Tolaganova, K.
Hamroyev, K. Kamolov, K. Mambetov, and Z. Bekbergenova, themes such as
inspiration, the biography of a literary work, biographical approach, the creative
laboratory, the psychology of creativity, secrets of artistic mastery, literary influence, the
real-life foundation of image and prototype, the role of talent in the creative process, the
complex study and forecasting of artistic creativity, and the scientific-theoretical value of
studying the writer’s creative laboratory were examined™’ .

In the period of independence, the attention to the study of issues related to creative
psychology, creative laboratories, and the harmony of literary-aesthetic views in Uzbek
literary studies has increased. In the scientific research of various generations of literary
scholars such as M. Qo‘shjonov, N. Karimov, O. Sharafiddinov, U. Normatov, A.
Rasulov, B. Nazarov, H. Umurov, H. Boltaboyev, I. Haqqulov, Q. Qahramonov, Q.
Yo‘ldoshev, D. Quronov, U. O‘ljaboyev, U. Jo‘raqulov, B. Karimov, 1. Yoqubov, A.
Ulug‘ov, M. Qo‘chqorova, D. Xoldorov, and A. Xamroqulov, various aspects of this

Onumnua win xu3Hb Bukropa I'toro. — M.: Tporpecc, 1983; Oun xe. OHope ae banp3ak // )Kaxon agaduétu. 1999, Ne§;
[TapannoBckuii SIH. Anxumus cioBa. — M., 1972; Dxkepman W.I1. Pasrosopsl ¢ ['€re. — M., 1981; Hapkupwsep ®@. Auape
Mopya. — M., 1974; BopeB 0. HcckyctBa uHTepnperanuu u oneHku. — M., 1981; baxapor B.C. JluteparypHsiii
noptpetsl. — JI.: Hayka, 1985.

¥ Ieittmun A.T. Tpyx nucarens. — M., 1968; Mexnsenos I1. B naGoparopun nucatens. — M., 1971; Oxsirckwuii FO.
Poxnenue kauru. — M., 1973; Meinax b. TananT nucatenst u TBopueckue npormeccbl. — M., 1969; Ky3bmunckas T.A.
Bocnomunanus. — Tyna, 1959; Jleonos JL.M. Jluteparypa u Bpems. — M., 1964; I'puduor b.A. Kak padoran banpzak —
M., 1958; Xpanuenko M.B.TBopueckass MHIMBUIYaJbHOCTb NHUCAaTeNs M pa3BUTHE Jaureparypsl. — M., 1970;
Xpamgenko M.B. Jles Toncroit kak xynoxHuk. — M., 1971; Toncroit J.H. O nurepatype. — M., 1955.

% Apxanrensckast T.H. B tBopueckoii maGoparopun JI.H. Toncroro: McTounnkH, mpoobpas i 06pas, INTepaTypHbIE
cBsi3u: ABTOoped. mucc. kaua. ¢umon. Hayk. — Open, 2004; I'pucduos b.A. Kak pabortan banszak. — M., 1958; I'pomoB
JLII. B tBOpueckoii naboparopun Yexosa. — PoctoB-Ha-Jlony. 1963; Kaxxap A. Becena ¢ mononexpto. — TalkeHr,
1968; Kosanés A.I'. Ilcuxomnorus nuteparypHoro tBopuectsa. — JI., 1960; Mensenes I1. B nabopatopun nucarens. —
JI., 1960; Meitnax b. IIpoGnemsr mporuosupoBanus. — Kaszane, 1990; HoeukoB B.B. TBopueckas maGopaTtopus
TI'opwskoro-npamarypra. — M., 1976; CanumssinoBa D.111. TBopueckas naboparopust AuBapa [llapumnosa (ocobeHHOCTH
HAyYHOTO W JIUTEPATypHOTO MacTepcTBa): ABTOped. mucc. kaHA. ¢uion. Hayk. — Yda, 2016; darxpaxmanoB P.I'.
TBopueckas taboparopus mpo3anka (Ha Marepuaie npousBenennii A. Enuku, M. Marzneesa, A. ['miszosa, H. ®arraxa
u ap.): ABroped. muc. kaua. ¢wron. Hayk. — Kazanp, 1999; @opryraros H.M. Teopueckas madopatopust JI. Tomcroro:
HaOmomeHuss u pasgymbs. — M., 1983; Xpanmuenko M. TBopdueckas WHIUBHAYaTbHOCTh IMUCATENS W pPa3BHTHE
muteparypel. — M., 1970; Capumcoxos b. banuuiinuk acocnapu Ba me3oHnapu. — TomkeHT: Bookmany print, 2022.
MaxmynoB M. Taxnun, TacBup, wixoMm Ba ucrebaof // lapk rommysu. 2014, Ne 3; PaxumxonoB H. baaumii acap
ounorpaduscu. — Tomxent: @an, 2008; Kypakynos Y. Xynyacus xunBa. — Tomxkent: @an, 2006; Tymaranosa C.
Woxonkop maxcusT Ba 6aaunii KaxpamoH myammocu (Aoaymna Koaupuit nxoau muconuaa). @unon.dan. a-pu (JISc)
mucc. — Tomkent, 2019; Xampoe K. Xukos xommnosunuscu. — Tomkedt: Nurafshon busness, 2020; Kamamnos K. ¥V
MeHs ecTh uzaean // Amyaapbs, 1999. Ne2; MambetoB K. Bocemnanats Bonpocos // Amynapss, 1990. Ne 6; MamberoB
K. Kak s cranm mucartenem u smreparypoBeroMm // Amymapbs, 2000. Ne3; PaxmanoB K. BpoxHoBeHHe OKphUISIET
yenoBeka // Amynapbs, 1999. Ne3; CeiitoB Ill. Tananr — ato cyasba // Amymapbs, 1989. Ne§; BexGeprenosa 3.V.
HayuHo-TeopeTnueckoe 3HaueHHE HM3y4eHHMs! TBOpueckoil maboparopum nmcarens // The scientific heritage No 90
(2022) 79; Hunmyponosa H.A. Myammmd maxcustu Ba wxoxuit yaboparopust yiryniauru // Ilmiy tadgiqot va
innovatsiya, 1, no. 1, July 31, 2022. — b. 121-128.
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issue have been studied”. A number of monographic studies have emerged on the prose
works of O. Muxtor, X. Dostmuhammad, G. Hotamov, U. Hamdam, Sh. Botayev, T.
Rustam and N. Eshonqul®’. In the book titled “The Struggle of Creativity” (Ijod
mashaqqati), the views of A. Qodiriya on artistic creativity are compiled. In works such
as O. Nosirov’s “The Creative Person, Artistic Style, and Author’s Image” (Ijodkor
shaxs, badiiy uslub, avtor obrazi), “The Struggle of Creativity” (Ijod mashaqgati), and H.
Umurov’s “Foundations of Artistic Creativity” (Badily ijod asoslari), important
observations related to the creative personality, talent, creative process, and the
psychology of creativity are reflected®”.

It is well-known that Asad Dilmurod wrote a number of articles based on his
creative experiences and his careful observations of the changes and innovations
occurring in the literary process. Yozuvchining “The Stream Where Emotion and
Thought Merge” (Tuygu va tafakkur birlashadigan o‘zan)*, “The Resonances of the
World of Words” (So‘z olami tovlanishlari)®* support our point of view. During his
lifetime, the writer had literary discussions with several literary scholars. These
conversations were published in the press. Now, these interactions serve as a highly
valuable source, playing a crucial role in entering the writer’s creative laboratory. For
example, the articles “Metaphor and Emotional Thinking” (a conversation with Ahmad

60 Kommpuii A. Vxon mamakkati. — Tomkent: Yiurysun, 1995; [lapapummmuos O. Uymmon. — Toukent: Y§mo,
1991; Kapumos H. Uynmon. Mabpuduii poman. — Tomkent: Ilapk, 2003; KyunkoHo. M. Y36eKHHHT y3Iur. —
Tomkent: Xank mepocu, 1994; HopmaroB VY. Hadocar rypyurmapu. — Tomikent: Myxappup, 2010; Pacynos A.
banuuiinuk — Oe3zaBon sHrmwmk. — Tomkent: [apk, 2007; YmypoB X. baguuii mwxon acocmapu. — ToOHIKeHT:
V36ekucron, 2001; Bonta6oes X, MaxmynoB M. AnaGuii-crerux tadaxkyp tapuxu (1-xmix) — Tomkent: Mumtoz
so‘z, 2013; XakkynoB W. Mxox uxkmumu. — Tomkent: ®an, 2009; KaxpamonoB K. Angabuii TaHKUI: SHTUJIAQHUII
xapaérnapu. — TomkenT: Y36exucton Mummit kyry6xonacu, 2009; Uynnomes K. Eruk cy3. — Tomkent: Suru acp
apnoan, 2006; Kyporos JI. Uynmnon macpu mostukacu. — Tomkent: Illapk, 2004; Ymka6oes V. 3amon Tanabu Ba
WKOAKOP Machymurd. — Tomkent: Y36ekucton, 2012; XKypakynos Y. Xyayacus xunsa.— Tomkent: ®an, 2006;
Kapum b. Pyxusar amudpbocu. — Tomkent: Axaduér Ba canpar, 2018; Exy60B W. Bagunii MaTH Ba 3CTETUK TAJKHUH. —
Tomkent: dan Ba TexHonorus, 2013; KyukopoBa M. baauuii c¢y3 Ba pyxuar maHzapaiapu. — TomkeHT: Myxappup,
2011; Xomnmopos JI. Msxon Moxusat — yeny6 xocusti. Tomkent: Turon zamin ziyo, 2017; XampokynoB A. V36ex
amabuétuna Maxmyn TopoOuii Ky3rOTOHMHUHT Oanuuii TankuHu. — TomkeHT: SHru acp aBmoau, 2009.

o' Iycrmyxamenos X. X03upru ¥36eK XUKOSUMTHrIAa Oaaiuii TadakKypHHHT SHrUTAHHIIH (SO-HHIIAPHIHT HKKHHYH
apMu Ba 90-HIJUTapHUHT aBBANIMIAard XUKosiaap Muconuna): ®Ominon. ¢aH. HoM3... aucc. — Tomkent, 1995; Carroposa
I'. 90-fimmnmap ¥y30ex xukosumwnuruaa MU xapaktep myammocu (F.Xotam, X.JIyctmyxamman, H.DmoHkyn
XuKosIapu Mmuconuna): ®@unon. ¢an. Hom3... mucc. — Tomkent, 2002; PycramoBa M. Hctuxmon naBpu ¥30ex
KHUCCAJIADUHUHT TapakKUET TeHaeHuusutapu: Ounoi. ¢an. Homs... aucc. — Tomkent, 2005; Matsakynos C. Xo3upru
¥30eK XMKOsIapua WHCOH KOHIEMIMICH Ba Imaxc Oaauwii Tankuau: Punon. ¢aH. HOM3... qucc. — TomkeHt, 2006;
Xonmopos [I. Xo3upru ¥y30ek Kuccamapuma Oamumii yciaydo myammocu (Llomm ByraeB, Hazap DmioHkynm Kuccamapu
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Otaboy) - Majoziylik va hissiy tafakkur (Ahmad Otaboy bilan suhbat)”® and “Historical
Norms and Aesthetic Responsibility” (a conversation with Dilnoza To‘rayeva) -
“Tarixiy me’yor va estetik mas’uliyat” (Dilnoza To‘rayeva bilan suhbat)®® are
particularly significant in this regard.

It 1s worth noting that regarding the life and work of Asad Dilmurod, several
articles have been published, such as Professor Qozogboy Yo‘ldoshev’s “Imagination
and Landscapes of Life” (Xayolot va hayot manzaralari)®’, Mahkam Mahmudov’s
“Mahmud Torobiy — The Savior of the People” (Mahmud Torobiy — xalq xoloskori)®®,
Islomjon Yoqubov’s “Analytic Folklorisms in the Weaving of the Novel” (Roman
to‘qimasida analitik folklorizmlar)®®, “Historical Truth and Artistic Interpretation”
(Tarixiy haqgiqat va badiiy talgin)”’, “Marcel Proust and Asad Dilmurod’s Creative
Concepts” (Marsel Prust va Asad Dilmurod ijodiy konsepsiyalari)’', and “A Day
Without Dreams Is Beautiful” (Armonsiz kun suluvdir)’>. Additionally, the monograph
“Artistic Text and Aesthetic Interpretation” (Badiiy matn va estetik talqin)” was
published. In our articles published in the contemporary press, this topic has also been
studied to a certain extent’". These works are valuable not only because they analyze and
interpret Asad Dilmurod’s creative personality and works in harmony, comparing them
with examples from world literature, but also because they reflect the writer’s
engagement with these ideas and his acquaintance with them.

It appears that the harmony between the author’s personality and creative
laboratory in Asad Dilmurod’s prose has not been specifically studied. However, the
existing research serves as a theoretical-methodological foundation for exploring this
issue.
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The relationship of the topic of the dissertation research with the plan of the
research work of the higher educational or research institution where the
dissertation was carried out. The dissertation work was carried out within the
framework of the scientific research plan of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navo’i “The General Theoretical Issues of
Comparative-Typological Study of World and Uzbek Literature”.

The purpose of the research is to explore the prose legacy of Asad Dilmurod
(1947-2019), a cultural figure of Uzbekistan, based on the harmony between the author’s
personality and his creative laboratory.

The research tasks are as follows:

to determine the scope, thematic range, poetic uniqueness, and the role of Asad
Dilmurod’s life and creative path in the development of contemporary literary processes;

to highlight the issues of literary tradition, internal creative development, and
individual creativity through the psychological aspects of artistic creation and the
dialectics of the heart;

to examine the prose legacy of the writer in terms of creative intention, aesthetic
ideals, artistic and aesthetic concepts, epic narrative style, particularly focusing on the
use of compositional parallelism and artistic conventions;

to study the poetic depiction methods in Asad Dilmurod’s prose, clarifying the
process of diversification of artistic expression through the parallel representation of real
and non-real life in poetic imagery, and identifying the functions of analytical folklorism
in the artistic structure of the writer’s novels.

The object of the research is Asad Dilmurod’s prose works. In addition, selected
articles, essays, literary interviews, manuscripts, and memoirs of his contemporaries
have also been included in the study.

The subject of the research is to explore the creative legacy of Asad Dilmurod,
one of the prominent representatives of 20th-21st century Uzbek prose, based on the
unity of the author’s personality and creative laboratory. The analysis includes issues
such as literary influence, creative individuality, poetic perspectives of expression, style
of expression, compositional parallelism, and literary convention.

Research Methods. The dissertation employs biographical, analytical,
sociological, hermeneutic, historical-comparative, and comparative-typological analysis
methods.

The scientific novelty of the research work lies in the fact that:

The issues related to the stylistic-compositional aspects and the stylistic
individuality in Asad Dilmurod’s prose, including the unique features of his figurative
means and poetic techniques, are grounded on the theoretical concepts and principles of
Uzbek and world literary criticism;

The research reveals the image of new types of characters in the author’s prose, the
internal dynamics of their actions, the methods of selecting life material and its artistic
expression, as well as the changes in the poetics of artistic depiction and interpretation;

It is proven that the prose of the writer is a synthesis of classical literary traditions,
modern realistic novelistic experiences, modernist styles, characteristics of literary
movements, literary influence, and creative individuality within a unified creative
personality.
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In Asad Dilmurod’s works, the deepening of philosophical reflection, the vivid
manifestation of characteristics typical of intellectual novels, and the increasing role of
symbolism and metaphor in descriptive expressions have been identified, with the
conclusion that these types of poetic depictions are crucial in shaping the writer’s
artistic-aesthetic concept.

The practical outcomes of the research work are as follows:

Asad Dilmurod’s creative biography, the environment in which he matured, and the
sources of his influence are explored through his stylistic and thematic investigations in
national prose. This is done by linking tradition, literary influence, and inner spiritual
and emotional needs, based on the concepts of continuity and coherence.

Theoretical conclusions regarding literary tradition, internal creative development,
and creative individuality have been developed using the psychological aspects of
artistic creation and the dialectics of the heart.

The writer’s prose heritage is analyzed in terms of creative intent, aesthetic ideals,
artistic-aesthetic concepts, epic narrative styles, and the use of compositional parallelism
and artistic conditionality. A coherent conclusion is reached on these aspects.

The artistic interpretation of national issues, the emergence of a new type of
protagonist inclined toward reflection and debate, and the question of stylistic
individuality have been substantiated in Asad Dilmurod’s prose.

The results of the research are based on the premise that they will serve as a
foundation for the creation of scientific research, textbooks, and educational guides in
the fields of literary theory, modern Uzbek literature, and contemporary literary process
studies.

The reliability of the research results is determined by the fact that the theoretical
information provided is based on trustworthy scientific sources, the problem posed is
clearly and adequately supported by evidence, the conclusions drawn from the research
have been implemented in practice and validated by competent structures, and the
research is grounded in the new trends and analytical methods of the brotherly nations
and global literary studies.

The scientific and practical significance of the research work findings. The
scientific significance of the research results is defined by the theoretical generalizations
related to the complex study of Asad Dilmurod’s literary and artistic heritage,
particularly from the perspectives of the writer’s worldview, artistic intention, aesthetic
ideal, creative laboratory, and the diversity of poetic expression angles. It also
contributes to identifying the artistic and aesthetic patterns and poetic characteristics that
form the basis for determining the development principles of post-independence Uzbek
prose.

The practical significance of the research results lies in the study of post-
independence Uzbek prose, particularly the literary and artistic legacy of Asad
Dilmurod, in harmony with national literary traditions and the prose of brotherly and
global nations. The study focuses on the writer’s personality, creative laboratory,
individualism, and poetic skill. It also serves as a foundation for developing lecture
materials, practical exercises, special courses, and seminars on the topic of post-
independence Uzbek prose, the writer’s worldview, literary-aesthetic concept, creative
heritage, and creative laboratory in higher education institutions, vocational colleges, and
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academic lyceums. Furthermore, it suggests that textbooks, teaching aids, and
anthologies based on the poetics of Asad Dilmurod’s prose can be widely used.

Implementation of the research results.

Based on the scientific findings of the research on the harmony between the
creative personality and creative approach in modern Uzbek prose:

The compositional and structural features in Asad Dilmurod’s prose, as well as the
distinctive visual tools and poetic methods that bring out his stylistic individuality, have
been identified based on the theoretical concepts and principles of Uzbek and world
literary studies. These conclusions were used in the fundamental project OT-F1-030
“History of Uzbek Literature” multi-volume monograph (Volume 7), carried out at the
Tashkent State University of Uzbek Language and Literature between 2017-2020 (as per
the certificate No. 04/01-697 dated March 25, 2024, from the Alisher Navoi Tashkent
State University of Uzbek Language and Literature). As a result, the multi-volume
monograph was enriched with theoretical concepts and principles such as the
correspondence between form and content, compositional integrity, stylistic uniqueness,
the variety of visual tools, and the synthesis of poetic methods in world literary studies.

New types of characters, the inner dynamics of actions, the choice of life material
and its artistic expression, and the changes in the artistic description and interpretation
poetics in the writer’s prose have been revealed. These conclusions were used in the
fundamental project OT-F1-030 - “History of Uzbek Literature” multi-volume
monograph (Volume 7), carried out at the Tashkent State University of Uzbek Language
and Literature between 2017-2020 (as per the certificate No. 04/01-697 dated March 25,
2024, from the Alisher Navoi Tashkent State University of Uzbek Language and
Literature). As a result, the multi-volume monograph was further enriched with
theoretical concepts and principles such as the new types of characters, the inner
development of actions, the reality of life, individual artistic interpretation, creative style,
and artistic description and interpretation poetics.

It has been proven that the writer’s prose is a synthesis of classical literary
traditions, modern realistic novelistic experiences, modernist styles, features of literary
movements, literary influence, and creative individuality in a single creative personality.
These scientific conclusions were used in the practical project “Creation of a
Multilingual (Uzbek, Russian, English) Electronic Platform for the Literature of
Uzbekistan” carried out within the framework of the state scientific and technical
program between 2021-2023 (as per the certificate No. 04/01-698 dated March 25, 2024,
from the Alisher Navoi Tashkent State University of Uzbek Language and Literature).
As a result, the multilingual electronic platform (in Uzbek, Russian, and English) was
enriched with principles of creatively mastering classical literary tradition and modern
realistic novelistic experiences, modernist styles, the characteristics of literary
movements, as well as the use of literary influence, creative followers, and innovative
views such as the “creative self.”

The deepening of philosophical reflection, the clear manifestation of the
characteristics of intellectual novels, and the increasing role of symbolism and metaphor
in visual expressions in Asad Dilmurod’s works have been identified. This type of poetic
imagery plays an important role in defining the writer’s artistic-aesthetic concept. These
findings were creatively utilized in the preparation of the scripts for the TV shows
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“History of a Work™” and “Fate” by the National Television and Radio Company of
Uzbekistan’s “History of Uzbekistan™ channel. (As per the certificate No. 01-44-288
dated October 9, 2024, from the National Television and Radio Company of
Uzbekistan’s “History of Uzbekistan™ channel). As a result, the content of the materials
prepared for these shows was refined through philosophical depth, intellectual novel
characteristics, artistic-aesthetic concepts of the writer, symbolic-metaphorical
meanings, and multi-layered artistic expression, ensuring that the materials were
enriched with scientific evidence.

Approbation of the research results. The results of this study were presented in
reports and speeches and have been tested at several scientific and practical conferences
in a total of 8, including 4 international and 4 republican conferences.

Publication of the research results. 19 scientific articles related to the theme of
the dissertation have been published, of which 11 articles (7 republican and 4 foreign)
have been published in scientific journals recommended by the Higher Attestation
Commission under the Ministry of Higher Education, Science, and Innovation of the
Republic of Uzbekistan based on the research results of the dissertation.

The outline of the dissertation. The dissertation consists of an introduction, three
chapters, conclusion, the list of references. The total volume of the dissertation is 140

pages.
THE MAIN CONTENT OF THE DISSERTATION

In the introduction of the dissertation, the relevance and necessity of the topic are
outlined, the degree of research conducted on the issue, its objectives and tasks, the
object and subject of the study are described. The alignment of the research with the
priority directions of the development of science and technology in the republic is
indicated. The research methods, scientific novelty, and practical results are presented,
the scientific and practical significance of the results obtained is justified. Furthermore,
the implementation of the research results into practice and information regarding the
structure of the dissertation are provided.

The first chapter of the dissertation is titled “Personality and Life Path — The
Basis of the Writer’s Creative Direction”. In §1.1 of this chapter, titled “The
Peculiarity of the Writer’s Personality and Biography”, the birth, upbringing, sensitive
nature, sharp mind, and the development of the writer as a person with elevated feelings
are discussed, along with the familial, life, and literary-aesthetic factors that influenced
these qualities, as well as the writer’s creative biography”.

Asad Dilmurodning yozuvchi sifatida kamol topishida oilaviy muhitning va u
tug‘ilib o‘sgan makon tabiatining ta’siri kuchli bo‘lgan.

The atmosphere of the family and the nature of his birth place was reflected to the
prosperity of Asad Dilmurod.

™ Otamlar oilada uch nafar o°g‘il (Asatillo, Ismatillo, Ne’matillo) va ikki nafar giz (Musallam, Anora) jami besh nafar
farzand bo‘lishgan. Otam va amakilarim vafot etishgan. Hozirda ikki nafar ammam hayotlar.

Biz ikki nafar o‘g‘il (Husan, Tohir) va uch nafar qiz (Gulnora, Fotima, Nilufar) jami besh nafar farzand ota-onamiz
quchog‘ida ulg‘aydik. Men farzandlarining kenjasiman. 2019-yil 29-yanvarda 72 yashar otam, oradan bir yilcha o‘tib-
o‘tmay, 47-48 yashar akalarim olamdan o‘tishgan. Hozirda onam — Mavjuda aya (73 yoshda), Gulnora va Fotima
opalarim hayotlar (N.D.).

35



After graduating from school, Asad Dilmurod immersed himself in the hardships of
life, and the extremely difficult moments of this intense period tested his patience and
willpower. However, these experiences also gave wings to his dreams and hopes. He
began his first creative work during his student years, starting in 1966 with the “Urgut
Sadosi” district newspaper. In the 1970s, he worked at the ‘“Zarafshon” and
“Samarkandskiy Vestnik” newspapers in Samarkand region. During this time, he
endured the hardships of waiting until dawn to get a matrix or to print a newspaper.

Asad Dilmurod, when comparing journalism and artistic creativity, gives more
importance to the latter and approves of the following characteristics of artistic
journalism: a) active engagement with reality; b) reliance on facts; c) logical reasoning
of ideas; d) the ability to generalize through imagery; e) being a form of literary
creativity; f) awakening social thought in readers and shaping specific views; g) favoring
transparency and boldness.

The writer values the following qualities in artistic creativity: a) strict adherence to
the logic of cause and effect in traditional prose; b) modern and postmodern prose not
fitting into logical frameworks; c) new prose artistically discovering the emotional
landscape of a person; d) psychological exploration of the dramatic aspects of human
nature; e) the ability to express not the reality of the real world, but the “history” that
takes place within the essence of images; f) using symbols and metaphors; g) the
strength of suggestiveness.

The comparisons above are significant in showing that Asad Dilmurod believed
that being tied to the newspaper for a lifetime, spending his unique talent and potential
on writing about trivial topics, would dilute his style and weaken his creative abilities. In
fact, Asad Dilmurod deeply understood artistic creativity as a phenomenon of art and,
having firmly decided to dedicate his talents and abilities to literature and art, distanced
himself from the “Zarafshon” newspaper he had once worked for and moved closer to
the intellectual and literary environment of Tashkent.

While working at the ‘“Zarafshon” newspaper, he led the column “The World
Knows Samarkand” (“Samarqgandni olam biladi”) on the recommendation of the editor-
in-chief, Ahmadjon Muxtorov.

As a result of these constructive efforts, a number of articles and essays emerged,
including the story “Sherdor”, which was published in the journal “Yoshlik”. The story
was positively evaluated by Zulfiya and Erkin Vohidov. Inspired by this, the writer then
wrote a novella based on the same story, titled “Sherdor”. Subsequently, he wrote a
series of historical stories, such as “Afrosiyob Sukunati” (The Silence of Afrosiyob) and
“Koshin”.In general, during his time at the “Zarafshon” newspaper from 1969 to 1980,
Asad Dilmurod’s writing skills were refined.

It is worth emphasizing that, even in Tashkent, he did not completely distance
himself from journalism and continued to engage actively in creative writing. During
this period, the writer penned many novellas and novels, which were later published and
reached readers. Some of his works were translated into Russian, Ukrainian, Kazakh,
Tajik, Turkish, and Uyghur. Based on his literary screenplay “Devona” (The Madman),
a feature film was produced in 2003.

Section § 1.2 of the first chapter is titled “Biographical and Comparative-
Historical Interpretation of the Writer’s Creativity”. In this paragraph, the processes of
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the emergence and refinement of the writer’s works, as well as the development and
perfection of his artistic concept, are clarified through the analysis of the stories “The
Last Bullet” (So‘nggi O‘q) and “A Hard Day” (Og‘ir Kun), along with a historical-
comparative and comparative-typological study. Where necessary, reference is also
made to the significant article “My Innocent Friends Like Dew” (Shabnamdek beg‘ubor
do‘stlarim) by the writer’s creative friend, one of the first readers of his works, and his
“critic” journalist and poet Mavluda Mirsaidova’®. Through this, the internal progression
of Asad Dilmurod’s creativity is shown, demonstrating how he moved away from
merely reworking stories and following tendentious views, and instead focused on
perfecting his artistic concept. It highlights his mastery in continuing the fate of his
characters in the natural course of events, further refining the subtleties of his craft.

In fact, Asad Dilmurod’s short story “The Last Bullet” (So‘nggi O‘q) is not only
renamed “A Hard Day” (Og‘ir Kun), but its characters’ destinies and the artistic
interpretation of those destinies have also been reworked. Specifically, the story “A Hard
Day” (Og‘ir Kun)is based on the event where Shokir, a disabled man who lost one leg
during World War II and now works diligently in a collective farm, tragically shoots his
only daughter, Mahira. The key elements of the plot in “The Last Bullet” (So‘nggi O‘q)
- father + lone daughter + the tragic event are fully preserved. However, in the revised
version, the father is not a traitor, and the daughter is not a betrayer either. In the new
version, the main character Shokir, the disabled man, shoots his lone daughter Mahira,
resulting in her tragic fate.

Thus, Asad Dilmurod masterfully portrays the impact of the devastating war, which
is happening far away in Russia, on the lives of our fellow countrymen working behind
the front lines. He paints a poignant and powerful picture of their hard, grueling labor
and their impoverished, difficult living conditions. The tragedy of Shokir is unveiled
within this context, following the same artistic approach.

The dissertation analyzes the image of fathers who shoot at their own children and,
in most cases, become their killers, as depicted in the works of prominent figures in both
Uzbek and world literature. The works compared and subjected to comparative-
typological analysis include the French writer Prosper Mérimée’s novella “Mateo
Falkone”, the Russian writer Nikolai Gogol’s story “Taras Bulba”, and Said Ahmad’s
“Ufq” trilogy. The conclusions drawn from these analyses are theoretically generalized.

Specifically, Asad Dilmurod achieved a significant artistic and aesthetic effect in
reworking his story “The Last Bullet” (So‘nggi 0‘q) under the new title “A Hard Day”
(Og‘ir kun). This transformation clearly reveals his focus on illustrating the
psychological credo of the war-affected individual, realistically depicting the harsh and
difficult life behind the front lines, and revealing the complex characters with national-
mental traits from various perspectives.

Observations show that the romanticism characteristic of childhood in Asad
Dilmurod’s style also carried over into his first novella, “Toshburgut” (1979), which
embodies a melancholic yet hopeful spirit typical of fairy tales and legends. These works
have been extensively analyzed in the chapter. The writer’s novellas “The Mysterious
Staircase” (Sirli zina), “Toshburgut”, as well as his short stories “The Smell of Bread”

7 Mupcannosa M. IllaGramzaek 6eryGop aycraapum // Ypryt cagocu. 2019 i, 23 Maii, 1-, 15-, 22-HIOHb.

37



(Non hidi), “The Silence of Afrasiab” (Afrosiyob sukunati), “Gift of Happiness” (Baxt
tuhfasi), and “When the Girls Laugh” (Lolalar kulganda), were translated into Russian
by the writer and translator Emil Amit (1938-2002). As a result, these works also
attracted the attention of Russian-speaking readers.

The second chapter, titled “The Manifestation of Human Characteristics in
Literary Works”, consists of two paragraphs. § 2.1 section, “The ‘Keys’ to Asad
Dilmurod’s Personality and Literary Heritage”, explores the nature of the author's
talent, his inclination toward expansive thinking, his interest in representing social
phenomena, distant and recent historical events, as well as the depiction of prominent
historical figures. It delves into the influences of his mentors and the sources that shaped
his creative personality. Through these influences, the core sources of Asad Dilmurod’s
creative identity and literary heritage are identified.

The paragraph also highlights the author’s distinctive style of poetically analyzing
the human soul and social life issues within his prose, demonstrating his skill and
mastery in exploring these deep and complex themes.

Asad Dilmurod’s short story “A Piece of the Sky” (Osmonning bir parchasi)”’
marks the writer’s first step in prose. In this story, the protagonist, Donish, is depicted as
a person who is attuned to the world of nature’s colors and tones, so much so that he can
sense the hues of flowers under the influence of the atmosphere around him. The story
exemplifies Asad Dilmurod’s deep affinity with mood and emotion, portraying a young
man who lives in a world of dreams and desires, whose heart is easily wounded.
Through this character, Dilmurod focuses on the idea that even the smallest aspects of
life seemingly insignificant or microcosmic can hold immense depth, and that every
person has their own universe (macrocosm) and their own sky. This notion would later
become a central aesthetic principle in Dilmurod’s literary work. In one of his early
stories, “ The Rock” (Xarsang)78, Dilmurod explores the idea that a person’s life lacks
meaning and purpose if they are not deeply connected to their ancestral roots, if their
heart does not surge with love for every particle of the earth. This theme of
interconnectedness between the individual and the world around them is a recurring idea
in Dilmurod’s prose. The dissertation demonstrates that these profound ideas and
emotions were a constant companion to the writer throughout his career, as seen in his
works like “Sherdor” and “Girih”, as well as in his later novel “Color and Axis” (Rang
va Mehvar). In these works, Dilmurod’s exploration of patterns, colors, and tones
conveys the idea that the writer sought a divine essence within these elements.

Indeed, in his later work “The World in the Grain” (Zarradagi olam), Dilmurod
explores the entire span of time from the creation of the universe in the tiniest particle to
the present day capturing its meaning, logic, and essence. This illustrates the continuous
inner development of Dilmurod’s prose, which has evolved and deepened over time,
constantly advancing toward a higher level of artistic and philosophical maturity.

77 Imwnmypon A. OcMouHuEr Gup mapuacu. Xukos. Acan Juimypon. OcMosuuur 6up mapuach. — Tomkent:
reapaus, 1978. — b. 22-32.
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The writer expressed his subjective views on time, contemporaries, history,
historical figures, nature, society, and humanity through the essay genre’". As a result, he
produced a number of essays such as “The Bronze Wolf” (Bronza bo‘ri), “The Legend
of Alanquva” (Alanquva afsonasi), “Afrosiyob”, “Pahlavon Muhammad”, “The Hero of
Yalangto‘shbiy” (Yalangto‘shbiy bahodir), “Song About Polkan” (Song About Polkan),
“The Essence of Faith” (E’tiqod javhari), “The Horses of the Distant Valley” (Olis vodiy
tulporlari), “Rise Like Olloyoron, My Urgut!” (Olloyoron kabi yuksal, Urgutim!), and
“The Threshold” (Bo‘sag‘a). While these essays are not very long, each possesses its
own free composition.

In the research, Asad Dilmurod’s essays are conditionally classified by theme into:
a) literary-aesthetic, b) historical-biographical, v) journalistic, g) popular-scientific, and
d) pure belles-lettres.

The writer’s essays are rich in figurative concepts, aphorisms, artistic descriptions,
and expressions. They consist of the author’s individual observations, impressions,
reflections, and logical conclusions. These essays are often dedicated to specific topics.
Asad Dilmurod presents details within a clearly defined subject, giving his essays a
philosophical and reflective nature. The author substantiates his arguments but does not
attempt to present a definitive solution to the issue at hand, nor does he claim scientific
academicism.

For example, the essay “The Bronze Wolf” (Bronza bo‘ri)™ is inspired by Eastern
historical narratives, the cult of the patroness she-wolf, and Greek mythology,
particularly the legend of Romulus and Remus and the art of sculpture. In this essay, the
relationship between legend and historical truth is analyzed. The essayist perceives the
ancient world through dualistic concepts such as: good vs. evil, truth vs. lies, joy vs.
sorrow. In his view, these interconnected concepts past, present, and future embody
moral wisdom. Therefore, the meaning of one concept can be understood through the
other. The future, in this sense, is inevitably linked to the past and present, and emerges
organically from them.

The research compares this essay with similar works in world literature that reflect
the theme of the she-wolf, such as Chinghiz Aitmatov’s “The Day Lasts More Than a
Hundred Years” (Qiyomat), Hermann Hesse’s “The Werewol” (Cho‘l bo‘risi)®',
O‘tamish Khoji’s “Chingiznoma” (Chingiznoma , and the Turkish epic “Oghuznama”
(O‘g‘uznoma)®. These works are compared in a way that emphasizes the common
elements shared with Dilmurod’s essay. As a result, in his creative moments, Asad
Dilmurod presents discussions and reflections that are sociopsychologically significant
by nature, focusing on the internal debate within the human psyche. This debate reflects
two opposing poles (the wolf and the human, as symbolized by N.D.), particularly the

" Baxtua M.M. ABTOp U Tepoii B dcTeTHIeCKOi AesTensHOCTH // BaxTia M.M. DcTeTnKa CIOBECHOTO TBOPUYECTBA. —
M.: UckycctBo, 1986; bouapor A.I'. XKaHps! IuTepaTypHO-XyI0KECTBEHHON KpUTHKU. — M.: MI'Y, 1982; Dmmreitn M.
ITapamokcel HoBU3HEL. — M.: [Iporpecc, 1987.
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struggle between good and evil. The essay reveals Dilmurod’s historical-philosophical
perspective on this eternal conflict, portraying it as central to his worldview.

It is evident that Asad Dilmurod, having thoroughly studied historical-literary
sources and the history of literature and art from every angle, demonstrates that the
image of the compassionate and merciful Mother She-Wolf (“Ko‘kbo‘ri”’), symbolizing
divine power, grace, and mercy, is equally cherished as a patron figure in both the East
and the West. Through this portrayal, Dilmurod emphasizes the universal significance of
this archetype, showing it as a unifying symbol that transcends cultural boundaries and
resonates with both Eastern and Western traditions.

The dissertation compares Asad Dilmurod’s short story “The Inscription on the
Weapon” (Yarog‘dagi bitik)*> and his novel “Mahmud Torobiy”, highlighting the
internal progression of the writer’s creative development and the vast scope of his
artistic-aesthetic goals. It examines how Dilmurod creatively assimilates the experience
of his mentors, such as Oybek and M. Osim, who also explored similar themes, while
avoiding merely repeating existing literary interpretations and achieving a distinctive
artistic individuality. The essay “Pahlavon Muhammad” essesi®* and the novel of the
same name, along with their historical-literary basis in the “The Life of Pahlavon
Muhammad” (Holoti Pahlavon Muhammad) , are analyzed in detail. The dissertation
demonstrates Dilmurod’s role in broadening the artistic expression of the social and
cultural life of the era, the people’s way of life, and the spiritual world of prominent
historical figures, showing how he skillfully and objectively portrays these elements
through poetic means. This contributes to an unprecedented expansion of the poetic
possibilities of representing these themes. Additionally, the study highlights how the
image of the virgin woman in Dilmurod’s “Alanquva” story is also embedded in
“Mahmud Torobiy”, and after the publication of the novel, the writer revisits this theme
in essay form, making corrections to certain shortcomings in the novel. To support this
analysis, the research draws on works by other notable historical figures and writers,
such as Hofiz Tanish Buxoriy”’, Mirzo Ulug‘bek®, Abulg‘oziy Bahodirxon,
Rashiduddin Fazlulloh, Sharafuddin Ali Yazdiy®’, Mirxond®, offering comparative
insights into Dilmurod’s creative approach. The dissertation also emphasizes the
significance of Dilmurod’s self-reflection in scrutinizing his own literary-aesthetic views
and identifying certain errors in his artistic expression. This critical self-examination not
only demonstrates his intellectual and creative courage but also underscores his broad
worldview, his sincere, open-hearted, and tolerant nature, marking him as a writer of
exceptional human qualities.

§ 2.2 of the second chapter is titled “Some Aspects of the Writer’s Aesthetics”. In
this paragraph, Asad Dilmurod’s creative experiences and his meticulous observations of
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the changes and innovations taking place in the literary process are analyzed, particularly
through his articles “The Stream Where Emotion and Thought Merge” (Tuyg‘u va
tafakkur birlashadigan o‘za)”®’, and “Reverberations of the World of Words” (So‘z
olami tovlanishlari)’®. The analysis is based on the common aesthetic thinking and
literary principles that underlie these works.

Dilmurod’s article “Tuyg‘u va tafakkur birlashadigan o‘zan” was published in the
Yoshlik journal”'. Given the nature of the journal, the writer begins by recalling the
bright memories of the years when his first historical story, “Sherdor”, was published.
This story later served as the foundation for his more substantial historical novella of the
same name”".

In the article mentioned above, recalling those moments, the writer reflects: “The
beloved “Yoshlik’ magazine is especially dear to me, as it constantly reminds me of the
period when I was full of dreams and aspirations. At the same time, it reminds me of my
early creative attempts. When the magazine first published my historical story
“Sherdor”, 1 was so inspired. After that, it is no surprise that I became entirely
connected to the past, looking at it from the perspective of several centuries, and deeply
bound to history”*”.

Asad Dilmurod recalls his youth as “a period full of dreams and desires, like a time
of fire and passion”, describing it as a formative, vibrant phase of his life. He refers to
his historical story “Sherdor” as “my first creative attempt”. For him, literature is not just
a craft but: a) an endless, unique treasure, a miracle among miracles, and b) a true
blessing to be able to understand it from a young age and nurture a deep love for the art
of words.

At first glance, it might seem that Asad Dilmurod transitioned from a traditional
realist narrative style, seen in his novels “Mahmud Torobiy” and ‘“Pahlavon
Muhammad”, to modern and postmodern modes of expression. However, as the writer
himself has pointed out, this quality was innate to him from childhood. He has always
been attuned to the spiritual pleasure of flights of imagination, taking delight in the
smallest details of existence, searching for symbolic and metaphorical meanings in them.
His moods and states often shift, transforming and evolving traits that Dilmurod
attributes to his inherent nature, something he “caught in the cradle”.

In the writer’s work, the synthesis of history and the spirit of the times creates a
unique artistic landscape. Indeed, this dynamic can be observed in his short stories such
as “Bread” (Non), “A Hard Day” (Og‘ir kun), “The Verdict” (Hukm), “Twilight”
(Xufton), and “Xarsang”, as well as in his novellas “Toshburgut” and “The Mysterious
Staircase” (Sirli zina). In these works, Dilmurod skillfully intertwines historical events
with the prevailing social and cultural mood, producing narratives where the past and
present coexist and inform one another.

The writer’s style has been shaped through aesthetic elements characteristic of both
traditional and non-traditional realism. In the process of gathering experience and
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exploring new paths, Dilmurod created stories such as “The White Dragon Planet” (Oq
ajdar sayyorasi, 1995-1996), “Alanquva” (2007), “The Flame of Imagination” (Xayol
cho‘g‘lanishi, 2010), “The Bell” (Qo‘ng‘iroq, 2013), “The Ladder” (Narvon, 2014),
“Distance” (Masofa, 2016), and “The Gaze of the Rising Sun” (Ogbadan parivash
nigohi, 2017), marking a shift in his creative trajectory.

In this chapter, the writer’s stories “Qo‘ng‘iroq” (The Bell), “Narvon” (The
Ladder), “Xilvat” (The Hermitage), and novellas ‘“Mezon burji” (The Tower of
Measure) and “Sherdor” (The Lion-hearted) are analyzed. In the novella “Girih” (The
Knot), the ancient pattern of “girith” (a decorative geometric motif) is elevated to the
level of a metaphor, while in “Fano dashtidagi qush” (The Bird of the Fano Plain), it
becomes a unifying stylistic feature.

Importantly, these works embody the writer’s inner creative joy, longing for
goodness, reverence for beauty, determination, hope for the future, and philosophical
reflections. In stories like “Mulk” (The Property), “Girih”, and “Intiho” (The End), the
struggle between enlightenment and ignorance is artistically and philosophically
analyzed through the lens of recent history. The historical past and cultural heritage are
viewed from the perspective of national interests, with any form of violence being
condemned as ignorance.

In the novel “Pahlavon Muhammad”, the character of the protagonist is portrayed
through a refined artistic interpretation, emphasizing his wisdom, good-heartedness,
unwavering faith, and strong will, as well as the humanitarian essence of his ideas.

In general, the characters created by Asad Dilmurod, such as Mulla Abdujabbor,
Mahammad Avaz, Nazokatbonu, Mohbonu (“Sherdor”); Shamsiddin Mahbubiy,
Mahmud Torobiy, Subuha, Muhiddin Kamol, Suyguna Zebo (“Mahmud Torobiy”);
Yodgor valiy, Saidbek Umar, Mohina, Hazora momo, Ena Ko‘kbo‘ri, Chaqgaloq (“Fano
dashtidagi qush”); and Alisher Navoiy, Husayn Boygaro, Sayid Hasan Ardasher,
Pahlavon Muhammad, Darvesh Muhammad (“Pahlavon Muhammad”) are all imbued
with significant virtues. The conflicts and emotional turbulence within their characters,
expressed in harmony with life’s contradictions, hold considerable aesthetic value and
have the power to captivate the reader.

The final chapter of the dissertation is titled “Romantic Thought: Commonality
and Uniqueness”. In § 3.1 of this chapter, titled “The Literary-Aesthetic Concept of
the Novel “Color and Axis” (Rang va Mehvar), the literary and aesthetic factors that
ensure the artistic conceptuality of the novel are analyzed. The analysis demonstrates
that the novel is rich in imagery and emotion, and it is grounded in logical memory.
Indeed, for the creative person, not only imagination but also memory is a psychological
process.

The protagonist of “Color and Axis” (Rang va Mehvar) Komron Valin directs his
mental activity toward creative work. Thus, his memory unfolds on the basis of both
voluntary and involuntary elements. The protagonist’s psychological activity is evident
in the continuity of his work on a series of paintings called “Flood” (Toshqgin). In a
sense, this can be described as a phenomenal professional memory. Consequently, many
of the psychological influences in the novel are creatively reworked.

The dissertation shows that many aspects of this novel are aligned with the “stream
of consciousness” technique found in global literature and art, and they resonate with the
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evolving processes of our national romantic thought. The novel’s clear expression of the
writer’s high regard for human values, the creation of psychological portraits, and the
sincere expression of the essence of life are all vividly manifested. New forms of artistic
style are actively employed in this work. In fact, the writer strives to explore and reliably
portray the multiple layers of human consciousness through various narrative
perspectives.

Asad Dilmurod’s artistic concept reflects the human struggle with destiny, the
acknowledgment of the Creator’s judgment in reforming the hearts of those who have
fallen prey to egoism. The writer’s artistic judgment is conveyed through characters such
as Nosir, To‘ra Oxun, Tarvuz Domla, Azlar Niyoz, and Zokir G‘iyosiy - people who
have not yet developed their “inner selves” and are alienated from thought and emotion.
The novel emphasizes that it is not the role of humanity to intervene in the fate of
individuals. The totalitarian system of the Soviet era and its sycophants are ruthlessly
exposed. The novel is enriched with ironic allusions and satire that reveal the misdeeds
of these individuals.

Asad Dilmurod, who feels the human suffering with his entire heart and soul, has
skillfully integrated mythological views, legends, and narratives into his novel’s artistic
text. He has also incorporated achievements from the fields of visual arts such as
painting, sculpture, and graphics, as well as influences from cubism, neoclassical
traditions, surrealism, and abstract art. Through the use of light-shadow techniques, he
breathes life into the faces of his characters, masterfully expressing their inner worlds
delicate emotional states. This approach demonstrates the writer’s artistic influence and
creative assimilation on a national basis.

When we examine the characteristics of the characters in Asad Dilmurod’s works
based on his style and the methods he relies on, it becomes evident that there is a process
of qualitative change and refinement occurring in portraiture in contemporary novels.
Specifically, the writer employs two distinct methods to create his characters:

“The first method” involves the portrayal of the human figure through certain
strokes, where the image is represented in a suggestive manner. In these cases, the
ideological and emotional aspects of the work are emphasized in a symbolic or
metaphorical manner. At times, a semi-graphic technique is used to strengthen this
approach. In general, in Komron’s illustrations, color painting dominates, and it is
closely connected to the graphic style.

“The second method” reveals all the subtle changes in a character’s personality.
Thoughts, memories, and imaginations are presented in detail. In this method, the
plasticity of the character is enhanced. The portrait becomes a tool for depicting both the
external and internal psychological and emotional states of the character. Through the
use of words, the writer reveals the essence of the character by bringing to life their
external appearance (features, body type, clothing, facial expressions, body language,
and actions) in the reader’s imagination. In this way, the writer creates a fully realized
human image.

When discussing the specific psycho-physiological and artistic theoretical
foundations of the author’s image, literary critic Suvon Meli’s statement that “The
author’s image is a unified spiritual figure, the imaginary person created in the mind
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from the depiction and events in the work”*, hould be given attention. Indeed, the
scholar emphasizes the distinction between the real person who created the literary work
the author and the author as an inseparable part of the work itself. These thoughts are
particularly relevant when interpreting the image of the artist in the novel.

The artist in Asad Dilmurod’s work primarily uses volumetric spatial techniques,
connecting the depiction with the social environment through the use of light and
shadow. His depiction, rich in vivid colors, is highly evocative and strongly influenced
by the craftsmanship of his art. Dilmurod creates a complex composition and a system of
metaphorical images through the use of abstract concepts. He expresses significant
meaning through delicate and refined strokes, adding depth and resonance to the work.

His system of expression is multilayered. It is based on a solid scientific
foundation, which allows for a deep engagement with social life. The changes in the
human psyche, as well as the problems of the individual and society, and the individual
and existence, are interpreted convincingly in the depictions. The unique aspect of the
artist’s worldview is that he sharply critiques the complex and tragic events of the era
and the 1lls of social life. Accordingly, the use of light and shadow in his work is also
quite pronounced. In his attitude, unparalleled courage is demonstrated. The artwork
focuses on the expression of emotions and impressions, thoughts and ideas. However,
the colors of existence are also depicted, interacting with one another. As a result, it is
closely connected to the issues of national history, recent past, and the problems of time
and space. In these, along with the ruthless realism, there are also elements characteristic
of the romantic style. Indeed, the “Flood” series is a unique mosaic.

In our opinion, the novel synthesizes elements of various currents of world
literature and art based on national literary traditions. Undoubtedly, in this process, the
dominant role is played by the expanding Uzbek poetic thought, rooted in the traditions
of Eastern literature.

In § 3.2 of the third chapter, the issue of “Commonality and Uniqueness” in the
writer’s works i1s analyzed. This paragraph examines Asad Dilmurod’s traditionally
styled novel “Pahlavon Muhammad” and his non-traditional, innovative novel “The
World in the Grain” (Zarradagi olam).

In “Pahlavon Muhammad”, the interpretation of the main character’s image reveals
the humanitarian essence of the wise scholar’s ideas, and the author expresses his
feelings of empathy. Through guiding the hero on the path of spiritual purification, the
writer focuses on his faith and beliefs, leading him to personal growth. By receiving
spiritual support from all people and striving for freedom, the protagonist convinces his
comrades of the importance of fighting against ignorance. The character is depicted not
only as a philosopher but also as a symbol of protection for his people. The writer strives
to create a spiritual portrait of Pahlavon Muhammad, illuminating the divine aspects of
the character of the warrior-saint.

In other words, the conflicts in the novel occur not only between the individual and
society, good and evil, but also between faith and ego. The author does not separate the
physical confrontation of forces from the spirit of the time, instead portraying it against
the backdrop of internal conflict. The protagonist’s psychological states his pursuit of
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freedom, mysticism, pride derived from high human dignity, some arrogance,
determination, confidence, lofty spiritual greatness, simplicity, humor, and modesty are
skillfully depicted through vivid images, harmoniously aligned with his humanitarian
and patriotic virtues in his social activities.

In the novel “The World in the Grain” (Zarradagi olam), the essence of faith, belief,
compassion, and love is closely intertwined with the imagery of the Qurama desert. As a
result, the depictions of Qurama transform into symbols of patriotic love, while the
descriptions of the materialized river evoke images of spiritual love. As the reader
engages with the text, they pass through significant stages of asceticism in the history of
the Qurama desert and breathe in the atmosphere of that asceticism. In other words, after
traversing the nineteen stages related to the inexorable passage of time and the evolving
space, the reader comes to believe that the bright world can be preserved through hope,
goodness, beauty, and love.

For the writer, the Qurama desert represents the culmination of the continuous,
chain-like movements of the essence of nature and existence. The various
transformations in the pursuit of the self also reflect certain movements and struggles
namely, the consequences of misguidance and indifference. Therefore, the novel invites
the reader to encounter a world and humanity filled with mysteries. It urges them to
endure in the face of natural and social crises, to heed the call of those with open hearts,
to engage in noble deeds, and to understand the hidden system of secrets both inwardly
and outwardly.

In this chapter, the novel “Color and Axis” (Rang va Mehvar)” is compared with
French writer Marcel Proust’s “In Search of Lost Time” (Yo‘qotilgan vaqgtni izlab) series
from historical and comparative aspects. The origins, progression, and forms of artistic
expression of both writers’ styles are analyzed. The historical-genetic, social-political,
and moral-educational commonalities and individualities of their artistic-aesthetic
concepts are clarified. It is determined that the conflict in both writers’ novels arises
from the psychological process and the clash of real reality. Indeed, both writers search
for the causes of the decline of high human feelings. However, Marcel Proust tends to
explain this cause through society, while Asad Dilmurod is inclined to explain it through
faith and belief. For Proust, the main theme is art and creation, while for Dilmurod, in
addition to this, pure faith and belief are the ultimate values.

Both writers’ works show commonalities and differences in their use of “stream of
consciousness’”: for example, for both, “stream of consciousness” serves, first, as the
object of depiction, and second, as a unique method for interpreting images of reality.
Both writers cannot accept the selfishness, moral poverty, and hypocrisy of the 20th
century. Proust places the individual at the foundation of material and spiritual values,
analyzing the psychological loneliness of French intellectuals. In contrast, Dilmurod
asserts that the unity of faith and belief is the key factor for an individual’s stability.

CONCLUSION

1. Asad Dilmurod’s development as a sincere human being and a person of deep
inner qualities, as well as his formation as a talented writer, is rooted in his familial-
genetic background, Eastern national identity, and mental codes. The religious beliefs,
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respect for folk traditions, and life lessons he developed during his childhood and
adolescence later reawakened and were reflected in his works across various genres,
including essays, short stories, novellas, and novels, such as “Afrosiyob”, “Xilvat”,
“Sherdor”, “Girih”, “Toshburgut”, “Sirli zina”, “Mezon burji”’, and “Mahmud Torobiy™.
The writer’s deep national pride has ensured the ideological and artistic conceptualism,
compositional integrity, and the reliable, vivid, and lifelike portrayal of characters in
these works, which in turn guarantees their aesthetic impact.

2. The beautiful nature, ancient history, and the simple, hardworking, and tolerant
people of the village where the writer was born and raised nurtured a romantic elevation
and a realistic impartiality in Asad Dilmurod’s heart. These qualities, which became an
inseparable part of his personality, are reflected in his works, such as the short stories
“Bread” (Non), “A Hard Day” (Og‘ir Kun), “Xarsang”, “The Bumps” (Ko‘chki), as well
as in his essays Rise Like Olloyoron, My Urgut!” (Olloyoron kabi yuksal, Urgutim!),
and “The Threshold” (Bo‘sag‘a).

3. A. Dilmurod’s “Sherdor” story has been prepared in three variants, and his
“Mahmud Torobiy” novel in six variants. Such a phenomenal situation related to the
writer's artistic creative laboratory indicates his deep sense of creative responsibility,
hard work, patience, and unparalleled perseverance. The writer’s thoughts and feelings
matured in the vibrant world of his native village, city construction and assembly
organizations, various editorial offices, the lives of ordinary people, and the lessons of
his mentors. These served as the foundation for the blossoming of his creative intent.
Specifically, the early drafts of his stories such as “Toshburgut”, “Sirli zina” (The
Mysterious Staircase), “Sherdor”, and “Girih” were shaped in the editorial offices of
newspapers.

4. A. Dilmurod’s literary legacy can be conditionally classified as follows:

a) journalistic articles; b) scientific-popular observations about artistic creativity
and the aesthetic world; c) literary-aesthetic, historical-biographical, journalistic,
scientific-popular, and pure belles-lettres essays; d) poems; e) short stories, novellas, and
novels; f) film scripts. The thoughts and ideas that formed in the writer’s consciousness,
the lofty feelings that passed through his heart, evolved from creative intent to poetic
text. The author accurately assessed his talent and continuously improved his mastery.
The writer’s heartfelt sincerity shifted into artistic concepts, ensuring the vitality of his
works across all genres and forms.

5. In the writer’s early works, one can partly detect the tendencies of general
socialist literature, particularly the influence of class struggle ideology. However, the
author quickly freed himself from the influence of the totalitarian regime’s literary
policy, mastering the realist, modernist, and postmodernist styles of expression. These
internal shifts in his creative approach are first evident in comparing different versions of
his stories and novellas from various years. Additionally, they become more apparent
when studying his works in historical-comparative and typological contexts alongside
Said Ahmad’s “Ufq” trilogy, Russian writer Nikolai Gogol’s “Taras Bulba”, and French
author Prosper Mérimée’s novella “Mateo Falcone”. A. Dilmurod effectively utilizes the
opportunities of artistic-psychological analysis, offering a delicate artistic dissection of
his characters’ psyche, exploring their beliefs, national ethics, and human emotions in
harmony.
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6. A. Dilmurod is a person of mood and heart by nature. This is why, in his first
story “A Piece of the Sky” (Osmonning bir parchasi), through the character of Donish,
who is introduced to the world of nature’s colors and tones, the writer draws attention to
the idea that even the smallest of human beings is an infinitely vast world, with their
own universe and sky. Thus, the writer later established important aesthetic principles
that became the lifeblood of his artistic creativity. A close examination of several of his
short stories and essays, as well as his novellas “Sherdor”, “Girih”, and novels “Color
and the Axis” (Rang va Mehvar) and “The World in the Grain” (Zarradagi Olam),
confirms that A. Dilmurod is a painter of color and tone. From these works, it is clear
that he sought a divine essence within them, was able to transfer his understanding to the
psyche of his characters, and mastered the language of symbols and metaphors.

7. A. Dilmurod’s essay “The Bronze Wolf” (Bronza bo‘ri) demonstrates that the
writer’s worldview is extraordinarily broad and marked by a high level of erudition. In
the work, the writer perceives the world through dualistic concepts such as good vs. evil,
truth vs. falsehood, and joy vs. sorrow. Therefore, in most of his works, the ideological-
aesthetic concept related to the triad of past + present + future predominates. The
writer’s human and creative personality, as well as his literary-aesthetic views, are based
on the principles of goodness, truth, and justice, which also define his aesthetic ideal and
the nature of his literary characters.

8. In the writer’s works, there is a clear focus on depicting the epic narration of
actions and the inner psychological, even pathological, states of the characters. This is
particularly evident in A. Dilmurod’s modern novels such as “The Bird in the Fano
Desert” (Fano dashtidagi qush), “Color and the Axis” (Rang va mehvar), and “The
World in the Grain” ( Zarradagi olam). Comparing his works with the writings of
renowned Russian and world authors such as F.M. Dostoevsky, Jules Verne, Mayne
Reid, and Jonathan Swift confirms that his imaginative horizon is boundlessly vast.

9. In A. Dilmurod’s novel “Color and the Axis” (Rang va mehvar), which is based
on the stream of consciousness technique, the writer actively employs new forms of
artistic style, such as viewing humans as embodying high values, creating psychological
portraits, and sincerely expressing the essence of life. In this work, he strives to
understand and convincingly depict the various layers of human consciousness. The
characters he creates are based on mysterious symbols. Through these symbolically
created characters, the writer casts a glance into the deep recesses of the human mind.

10. The writer does not isolate the object from the flow of the world, but rather
contemplates it in harmony; therefore, his exploration moves from understanding events
to grasping ideas. While not denying the irrational essence of the work of art, it provides
ample space for various perceptions and reflections. In “Color and the Axis” (Rang va
mehvar), the writer creates a distinct category of symbolic images for those who are
deprived of faith. Similar to Marcel Proust’s “In Search of Lost Time” (Yo‘qotilgan
vaqtni axtarib), “Color and the Axis” is also an intellectual novel. In both works, the
external world is depicted in a synthesis of memory-imagination-dream-reality, where
spatial and temporal sequences are not strictly interconnected. The Uzbek writer
distinguishes a person not by their social standing, but by the integrity of their spiritual
and psychological world. On the other hand, Proust entirely rejects the environment of
his characters.
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11. In his novel “The World in the Grain” (Zarradagi olam), the writer effectively
uses mythological elements and classical literary traditions, particularly incorporating
elements of Sufism, tones, symbols, and metaphors. At the same time, he creatively
draws on the experiences of advanced literary movements in world literature. Given
these features, this novel is not only a significant achievement in Asad Dilmurod’s
works but also an important contribution to the development of contemporary
intellectual fiction in our literature.

In general, a comprehensive study of Asad Dilmurod’s personality and prose
legacy shows that, in his works, the author’s personality and creative approach
harmonize and align perfectly.
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BE/IEHUE (anHoTanus nuccepranum 10Kkropa ¢puinocopuu (PhD))

Leab wuccaenoBaHusi 3aKIOYACTCS B PACKPHITUM IPO3aUYECKOTO HACIEAMS
3aCy>KEHHOT0 pabOTHHUKA KYJIbTYphl Y30ekucTana Acana Junmypona (1947-2019) va
OCHOBE FapMOHHUH JIMYHOCTH aBTOPA U €ro TBOPUYECKOH J1a00paTOpHH.

O0beKkTOM MCC/Ie0BAaHMA BbIOpaHbl IPO3aMYECKUE Ipou3BeAcHus Acaaa
Junmypona, Takke HEKOTOPBIE CTaThH, 3CCE, JIMTEpaTypHbIE Oecelbl, PyKOIHCH WU
BOCIIOMUHAHHUSI COBPEMEHHUKOB ITUCATEIS.

3agaum ucciae0BaHMA COCTOAT U3 CIEAYOIIUX:

ONpENCIINTh JKU3HEHHBIM M TBOpYECKMM myTh Acana luiMypoxma u  €ro
JUTEPATYPHO-XYJOKECTBEHHOE ~ Hacienue, cdepy  HHTEPECOB,  MOITHYECKOE
CBOE00Opa3ue U MECTO B PA3BUTHH COBPEMEHHOTI'O JIMTEPATYPHOI'O MPOLIECCa;

PaCKpBITh BOMPOCHI MCUXOJIOIHH XYA0KECTBEHHOIO TBOPYECTBA, JIUTEPATYPHOU
TpaJuLH, BHYTPEHHETO TBOPYECKOI'O PAa3BUTHS U TBOPUECKOW MHIMBUAYAIBHOCTU Ha
npuMepe TUaeKTUKU AyIlIH;

OCBETUTh IIPO3aMYECKOE HACIEIUE MUcaTeasl ¢ TOYKM 3pPEHHsS] TBOPYECKOIO
3aMbIClla, O3CTETUYECKOIO HJCANa, XYJ0XKECTBEHHO-ICTETUYECKOM  KOHLEHIUH,
SIMYECKOr0 IMOBECTBOBATEIILHOIO CTWJISA, B YaCTHOCTH, YMEHUS IIPUMEHSATH MPUEMBI
KOMITO3ULIMOHHOTO NTapaJlien3Ma U XyA0KECTBEHHON 00yCIOBIEHHOCTH;

OIPENESIUTh MPUEMBI MTOITHUYECKOrO H300paskeHus B mpose Acaaa Jluimypona,
IPOLECCH  BUIOM3MEHEHHSI PAaKypCOB XYJIOKECTBEHHOT'O BBIPQKECHUS HA OCHOBE
MapauIeIbHOTO BBIPAKEHUS pEATbHOM M HEPEAIbHOW JKU3HH B IO3TUYECKOM
M300paKEHUM M BBIABUTH  (YHKIMH  AHAIUTUYECKOrO  (DOJIbKIOpU3MA B
XYA0XKECTBEHHOU (haKType pOMaHOB MUCATEIIS.

Hayuynasi HOBU3HA MCCJIEJOBAHUS 3aKIIIOYAECTCS B CIEAYIOLIEM:

00OCHOBaHbl Ha TEOPETUYECKMX KOHLEMIUAX W MNPHUHUOMIAX Y30€KCKOro u
MHUPOBOIO JIUTEPATYPOBEACHUSI TaKUE BOIPOCHI, KakK (HOpMaTbHO-KOMIIO3UIIMOHHBIE
acreKThl Mpo3bl U creuu(puKa H300pa3UTENbHBIX CPEICTB, MO3TUUECKUX MPUEMOB,
BBISIBIITIOIIMX CTHJIMCTHYECKYIO MHAMBHUIyalIbHOCTh Acana JluimMypona;

PacKpBITHl B MPO3aMUYECKOM HacJeIuM Mucarens oOpas3bl repoeB HOBOIO THIIA,
BHYTPEHHSA JMHAMHUKA TOBENICHUS, Crenn(UIECKre CIoco0bl BHIOOpa >KM3HEHHOTO
MaTepuajla U €ro XyJ0KECTBEHHOI'O BBIPAKEHMS, U3MEHEHHS B XYHOKECTBEHHOM
M300paKeHUH 1 MIO3TUKE UHTEPIPETALINY;

JI0Ka3aHO, 4YTO Ipo3a TNHcaTesl MPEACTaBiIseT COOOW CHHTE3 KIACCHYECKUX
JUTEPATYpHbIX  TPAJWULMH, ONBIT COBPEMEHHOIO PpEATMCTHYECKOTO0 pOMaHa,
MOJIEPHUCTCKUX CTHJIEH, XapaKTePUCTUK JIMTEPATYPHBIX TEUEHUM, JMTEPATYPHBIX
BIIMSTHUM U TBOPYECKOM MHAMBUIYAIBHOCTH B €IUHOW TBOPYECKOMN JIMYHOCTH;

000CHOBaHO, 4TO B mnpomsBeneHusix Acaga Junmypona oOHapyXuBaeTcs
TOHUaMIIee (PUIOCOPCKOE CO3eplaHue, SIPKOE TMPOSIBICHUE XapaKTePHBIX IS
UHTEJUIEKTYaJIbHBIX POMAHOB YE€pT, BO3pPACTaHHME pOJIM CHUMBOJMKH-0O0Opaza B
1300pa3UTEILHOM BBIPQXKEHUH JTOKa3bIBAIOIINE, YTO MO3TUYECKUE 00pa3bl 3TOTO THUIA
ABJISIIOTCS.  BaXHBIM ~ aCIIEKTOM B ONPENEICHUU  XYJ0’KECTBEHHO-3CTETHYECKON
KOHUENLUY TUCATEIS.
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IIpakTnyecKkNMu pe3yJIbTATAMH HCCJIEI0BAHUS SBIISIIOTCS:

aCIEKThI, CBSI3aHHBIE ¢ TBOpYECKOM Omorpadueit Acaga unmyposa, ero 3penoi
Cpellod, 3aTpPOHYTHIMH HUCTOYHHMKAMH, PACKPBITBI Ha mpumepe ¢GopMalibHO-
METOJMYECKUX TOMCKOB MUCATENsl B HAlMOHAJIBHOM MPO3€ HA OCHOBE KOHLEHIUU
IIPEEMCTBEHHOCTH W HENPEPBIBHOCTH, CBSI3aHHBIE C TPAAMILMEH, JUTEPATYPHBIM
BJIIMSIHUEM W BHYTPEHHEH AyXOBHO-TICUXUYECKON MOTPEOHOCTHIO;

TEOPETUYECKUE BBIBOJBI M0 BONPOCAM JIUTEPATYPHON TPAIWLIMU, BHYTPEHHETO
TBOPYECKOTO YYCHUS W TBOPYECKON HWHIAWBHIYyaTHLHOCTH pa3pabOTaHBl HA TPUMEPE
TICUXOJIOTUU XYy 10’KECTBEHHOT'O TBOPYECTBA U JAUAICKTUKH JTYIIIH;

MIPO3anveCcKOe Haclelue mucareisi HM3Yy4eHO C TOYKM 3PEHUS TBOPYECKOIO
3aMbIClla, 3CTETUYECKOr0 HJAeaNa, XyJ0KECTBEHHO-3CTETUYECKON  KOHLEHIUH,
AMUYECKOr0 MOBECTBOBATEILHOTO CTWJISL, B YACTHOCTH, YMEHUSI MPUMEHSATH MPUEMbI
KOMIO3MLIMOHHOIO  Mapajuleiu3Ma MW XYyJOKECTBEHHOHM OOYCIIOBIEHHOCTH, U
chopMyIMPOBAH IEIOCTHBIN BBIBO/I;

npo3a Acaga JlnuiMypoaa CBUAETEIbCTBYET O XYAOXKECTBEHHOW MHTEPIPETALUN
oOIIeHAlMOHATBHBIX MpobseM, 00 o0pa3e TrepoeB HOBOIO THIA, CKJIOHHBIX K
pa3MBILIUIEHUSIM W OOCYXKIEHHsIM, H O  MpoOieMax  CTUIMCTUYECKOU
WHAWUBUIYAIbHOCTH;

pE3yJIbTaThl UCCIEAOBAHUN B MEPCIEKTUBE MOCIIYKAT OMPEJIETICHHBIM PECYPCOM
JUISL CO3JaHUSI HAyYHO-MCCIIE0BATENILCKUX pa0dOT, YYEOHUKOB U yUEOHBIX MOCOOMI 1O
TEOPUM JIUTEPATYpPOBENICHUS,, HOBOM Y30€KCKOM JIMTEparype M AUCUUILUIMHAM IO
COBPEMEHHOMY JINTEPATYPHOMY MPOLIECCY.

Buenpenne pe3ynabraroB mcciaegoBanusa. Ha oCHOBE TOCTUTHYTBIX HAayYHBIX
pe3yabTaTOB MPU HCCICJOBAHWM TapMOHUU JIMYHOCTH aBTOpPa W TBOPYECKOM
nabopaTopur B COBPEMEHHOM Y30€KCKOM Mpo3e:

Hay4YHbIE BBIBOJIbI O TOM, YTO TaKHE€ BOMPOCHI, KaK (JOpMaTbHO-KOMITO3UITMOHHBIC
acmeKkThl W crnenuduka HM300pa3UTENbHBIX CPENCTB, IMOITUYECKHE TPUEMBI,
BBISIBJISIFOLIME CTWJIMCTUYECKYH0 HHIMBHIYyAJIbHOCTH B Tpo3e Acaaa Juimypona,
OIpEICSICHHbIE C OMOPOIl Ha TEOPETUUECKUE KOHLEMIMU M MPUHIMIIBI Y30€KCKOTO U
MHUPOBOTO JIUTEPATYPOBENCHUS, OBLTH HCIIOJIL30BaHbl B (DYHIAMEHTAJILHOM MPOEKTE
NeOT-F1-030 “U3nanme MHororomMHou (B 7-TT.) MoHorpaduu “Hcrtopus y30ekckon
JUTEpPaTyphl”’, PEATM30BAaHHOM B TalllKEHTCKOM TOCYAAPCTBEHHOM YHUBEPCHUTETE
y30€eKCKoro si3blka U JuTeparypbl umenn Anumiepa Hasou B 2017-2020 romax
(cmpaBka Ne04/01-697 ot 25 mapra 2024 ronma TamkeHTCKOro rocyaapCTBEHHOTO
YHHUBEpPCUTETa Y30€KCKOro s3blka W JuTeparypbl umenn Ausmmepa Hasou). B
pe3yabTaTe MHOTOTOMHas MOHorpagusi oOoraiieHa 3a CYET TaKMX TEOPETHUYECKHX
MOHATUIN U MPUHIIMIIOB, KAK COPa3MEPHOCTh (hOPMBI U COACPHKAHUS, KOMIIO3UITMOHHAS
LEJIOCTHOCTh, CTHJIMCTHUYECKOE CBOEOOpazue, MHOrooodpasue u300pa3uTeIbHbIX
CPEIICTB, CHHTE3  TOITHYECKMX IPUEMOB, CYIICCTBYIOIIMX B  MHPOBOM
JTUTEPaTypPOBEICHUU;

Hay4YHbIC BBIBOJIbI, KACAIOIIMECS PACKPBITUS o0Opa3a TepoeB HOBOTO THIA B
MPO3anYeCKOM HACJICIUM TUcaTessl, BHYTPEHHEH JUHAMUKH JCWCTBUM, BBIOOpa
KU3HEHHOTO MarTephaja M CHEIU(PHUUECKUX TMPHUEMOB €ro XyJ0XKECTBEHHOTO
BBIPQKCHUS, W3MEHEHUN B TIOATHKE XYAO0KECTBEHHOIO 00pa3a W HWHTEPIpETAIINY,
Obun  ucmonb30BaHbl B (pyHmamentambHOM mpoekte NeOT-F1-030 «3manue
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MHOTOTOMHOM (B 7-TT.) MoHorpadguu «lMcropust y30eKCKOW JHTEpaTypbD»,
peam30BaHHOM B TallIKEeHTCKOM TOCYJapCTBEHHOM YHUBEPCUTETE Y30EKCKOTO SI3bIKa
u muteparypbl umenu Anuiiepa HaBou B 2017-2020 rogax (crpaBka Ne04/01-697 ot
25 mapra 2024 roga TalkeHTCKOTO TOCYJapCTBEHHOT'O YHHBEPCHUTETA Y30EKCKOTO
s3blka M JuTeparypbl uMeHu Anumiepa Hasow). B pesynprare MHOroTomHas
MoOHOTpadusi o0oraiieHa 3a CYeT TaKMX TEOPETUYECKUX MOHATUI U MPHUHIIMIIOB, KaK
BHYTPEHHEE pa3BUTHE OOPa30B U JCUCTBUN T'epOEB HOBOIO THIIA, PEATUU KU3HU U
WHAMBH]TyalbHAS XYJIO’KECTBEHHAsT WHTEPIIPETAlMs, TBOPYECKH CTWIb, IO3THKA
XY/I0KECTBEHHOTO 00pa3a W UWHTEpIpeTaliy, CYIIECTBYIOUIMX B  MHPOBOM
JUTEPATypOBEICHUY;

Hay4yHbIE BBIBOJBI O TOM, YTO IpO3a MHUCATENsl MPEICTABISET COOOW CHUHTE3
KJIACCUYECKUX JIMTEPATYPHBIX TPAIULMI, OMNbITA COBPEMEHHOIO PEATUCTHYECKOrO
poMaHa, MOJCPHHCTCKHX CTWJEH, OCOOCHHOCTEH JIMTEpaTypHBIX  TEUYEHUIA,
JUTEPATYpPHBIX BIUSHUN M TBOPYECKOW WHAWBUAYAIBHOCTU B E€AUHOW TBOPYECKOM
JIMYHOCTH, OBLJIM MCIIOJIL30BaHbI B MpakTrueckoM mpoekte PF-201912258 “Coznanue
MHOTOSI3bIYHOM  (Ha y30€KCKOM, pYCCKOM, AaHIJIMMCKOM f3bIKaxX) 3JIEKTPOHHOM
wIaTGOpMbl y30EKCKOW JIUTEPATYphl’, PEAIM30BAHHOM B paMKax TOCYIapCTBEHHOM
HaY4YHO-TEXHUUYECKOW Nporpammsl TamKeHTCKOro rocylapCTBEHHOIO YHHBEPCHTETa
y30€KCKOro si3blka U JuTeparypbl umenn Anumiepa Hasou B 2021-2023 romax
(cripaBka Ne04/01-698 ot 25 mapra 2024 roma TamKeHTCKOTO TOCYAapCTBEHHOTO
YHHBEpPCUTETA Y30€KCKOro s3blka W JuTeparypbl umenn Ausmmepa Hasou). B
pe3yabTaTe MHOTOSI3bIYHAS DJEKTPOHHAsA IulaTpopMma (Ha Y30€KCKOM, PYCCKOM,
AHIJIMICKOM SI3bIKax) oOorailieHa HOBBIMHM B3IJISiIaMHM Ha MPUHIMIBI TBOPYECKOTO
OCBOGHMSI KJITACCHMYECKOW JIMTEPaTypHOM TpaJWLMU U OIbITa COBPEMEHHOIO
PEATUCTUYECKOTO  pOMaHa, MOAEPHUCTCKAE CTWJIM, YMEHUE HCIHOJIb30BATh
0COOEHHOCTH JIUTEPATYPHBIX TEUEHUI B COBPEMEHHOW MPO3€, JIMTEPATYPHOE BIUSHUE
Y TBOPYECKAs! IPEEMCTBEHHOCTh, TBOPUYECKOE «51»;

BBISIBIICHUE YTIIyOJieHUs (UIocO(CKOTO CO3epliaHusi B MPOW3BENeHUsIX Acana
Junmypona, spKoe TNPOSIBICHHE OCOOCHHOCTEH HHTEJUIEKTyaJbHbIX pPOMAaHOB,
HOBBILLIEHUE POJIM CUMBOJIM3MA M OOPa3HOCTH B M300pa3UTENbHBIX BBIPAKEHUSX, a
TaKke 000CHOBAaHUE TOTO, YTO MOATUYECKHE 00pa3bl JAHHOTO THIIA SIBJISFOTCS] BAKHBIM
aCTIEKTOM B ONpPENIEIEHUH XYyJ0KECTBEHHO-3CTETUUECKON KOHIICTIIM MUcaTess, ObUIn
TBOPYECKHU HCIIONIL30BaHbI MPH MOATOTOBKE CIICHapHeB mepenad “Bir asar tarixi” u
“Qismat” Tenekanana “O‘zbekiston tarixi” HaumonanbHOM —TenepaaroKOMITAHUU
V36ekucrana (cnpaBka Ne01-44-288 or 9 okTa0ps 2024 roga TenekaHaia
“Ofzbekiston tarixi” HamnmonanpHOW — TenepaguoKoMIaHuu  Y30ekucraHa). B
pe3yabTaTe COJEp)KaHUE MaTepUalioB, MOATOTOBIEHHBIX Ui 3THX Mepenad, ObLIo
dbunocopckr yCOBEpIICHCTBOBAHO M O0OTallleHO HAyYHBIMHM JOKa3aTeJIbCTBAMHU 3a
CYET TaKUX TEOPETHUECKHX MOHATHM, Kak (umocodckoe yriayoseHne, 0COOCHHOCTH
MHTEJUIEKTYAJIbHBIX POMAHOB: XYJO’KECTBEHHO-3CTETUYECKAs] KOHLICMIUS MHCATEls,
MHOTOCJIOMHOCTh ~ 00pa3HO-CUMBOJIMUYECKOTO  COACP)KaHUSI U XYZIO’KECTBEHHOTO
BBIPAKEHUS, a TAKIKE PAKYPChI TO3TUYECKOTO BHIPAKCHHSI.

Crpykrypa u 00bem auccepranuu. /luccepranys COCTOMT U3 BBEACHHS, TPEX
IJ1aB, BBIBOJIA, CIIMCKA HMCIIOJIB30BAHHOW JIUTEPATyphl U mpuiiokenue. O0muit o0beM
coctapisieT 140 cTpaHuil.
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