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KIRISH (Falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon tilshunosligida
til va madaniyat aloqasi, ularning o‘zaro ta’siri bilan bog‘liq jarayonlarni ochib
berish masalasi XX asrning so‘ngi choragidan boshlab antroposentrik paradigma
nugtayi nazaridan tahlil etila boshlandi. Ushbu ikki tushuncha negizida hosil
bo‘lgan lingvomadaniy birliklarni o‘rganish orqali inson va uning madaniy
qarashlari madaniyat, tilga qanday ta’sir ko‘rsatishini aniqglash dolzarblik kasb
etdi. Xalgning o‘ziga xos madaniy xususiyatlari tilida yuzaga chigadi. San’at
turlaridan sanalgan musiganing muayyan madaniyat mahsuli ekanligi nafagat
ohanglarda, shuningdek, terminlarda ham namoyon bo‘ladi. Binobarin, o‘zbek tili
musiga terminlarining lingvokulturologik xususiyatlarini tadgiq etish yordamida
o‘zga tillar va madaniyatlarning ta’siri, milliy konseptning xos jihatlari va undagi
o‘zgarishlar aniqlanaladi. Aytish joizki, tilshunoslikda “til egasi” atamasining
ilmiy  paradigmaga  kiritilishi ~ tafakkur, mentallik, madaniyat kabi
tushunchalarning yanada faollashishiga olib keldi. Natijada o°‘z millatining
milliy-madaniy, ma’naviy qadriyatlarini aks ettiruvchi lug‘at tarkibini egallagan,
uni namoyon etuvchi shaxsomili til va madaniyatshunoslik kesishmasida
shakllangan lingvokulturologiya fanining asosiy obyektiga aylandi.

Dunyo tilshunosligida til va madaniyat musonasatini tahlil etish vositasida
xalgning o‘ziga xos milliy-madaniy leksik birliklarini belgilash, ularni gayta
tiklash, o‘quv va izohli lug‘atlarda aks ettirish kabi ilmiy-amaliy tadgiqotlar
dolzarblik kasb etmoqda. Shu ma’noda, musiqa terminlarining shakllanishi va
rivojlanishi, ularning milliy-madaniy assotsatsiyaga ishora qilishi, xalg mental
tafakkuri bilan alogasi hamda boshga xususiyatlarini fanlar integratsiyasida
o‘rganish muhim natijalarni qo‘lga kiritish imkonini beradi.

O‘zbek tilshunosligida ham ushbu yangi paradigma asosida terminologik
tizimni tahlil etish masalasi yetakchi bo‘lib kelmoqgda. “O‘zbekiston ilm-fan,
intelektual salohiyat sohasida dunyo miqyosida raqobatbardosh bo‘lishi
shart”ligi?> davlat rahbari tomonidan ta’kidlanishi jahon tilshunosligida
yaratilayotgan tadqiqotlarga mos izlanishlar o‘zbek tilshunosligida ham amalga
oshirish  zarurligini  ko‘rsatadi. Shu nuqtayi nazardan, terminlarning
lingvokulturologik xususiyatlarini aniglash, ularning muayyan til tizimidagi
milliy-madaniy mazmunni anglatishi va bu jihatnning boshga xalglar tilida
ifodalanmasligi kabi omillarrni tahlil gilish dolzarblik kasb etadi.

O‘zbekiston Respublikasi Prezidentining 2017-yil 16-fevraldagi PF-4958-
son “Oliy o‘quv yurtidan keyingi ta’limni yanada takomillashtirish to‘g‘risida”,
2019-yil 8-oktabrdagi PF-5847-son “O‘zbekiston Respublikasi oliy ta’lim
tizimini 2030-yilgacha rivojlantirish konsepsiyasini tasdiglash to‘g‘risida”, 2019-
yil 21-oktabrdagi PF-5850-son “O‘zbek tilining davlat tili sifatidagi nufuzi va
mavgeyini tubdan oshirish chora-tadbirlari to‘g‘risida”, 2020-yil 20-oktabrdagi
PF-6084-son “Mamlakatimizda o‘zbek tilini yanada rivojlantirish va til siyosatini

! XymoiiGepranosa J. MaTHHMHT aHTPOIIOCEHTPHK TaakuKu. — Tomkent: ®an, 2013. - B. 6.

2 V36exucron Pecriyonukacu IMpesunentu IllaBkar Mupsuéesnunr 2017 iun 22 nexadpaaru Onuit Maxnucra
MypoxaarHomacu. Xaik cy3u, 2017 iwn 23 nexkabpp, 258-coH.
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takomillashtirish chora-tadbirlari to‘g‘risida”gi Farmonlari, 2022-yil 21-iyundagi
PQ-289-son “Pedagogik ta’lim sifatini oshirish va pedagog kadrlar tayyorlovchi
oliy ta’lim muassasalari faoliyatini yanada rivojlantirish chora-tadbirlari
to‘g‘risida”gi Qarori, 2019-yil 21-oktabrdagi o‘zbek tiliga davlat tili maqomi
berilganining o‘ttiz yilligiga bag‘ishlangan tantanali marosimdagi nutqi, 2021-yil
19-yanvardagi O‘zbekiston Respublikasi Oliy Majlisiga murojaatnomasi hamda
mazkur faoliyatga tegishli me’yoriy-huquqiy hujjatlarda belgilangan vazifalarni
amalga oshirishda ushbu dissertatsiya ishi muayyan darajada xizmat giladi.

Tadqigotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Dissertatsiya respublika fan va texnologiyalar
rivojlanishining 1. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
igtisodiyotni rivojlantirish” ustuvor yo‘nalishiga muvofiq ravishda bajarilgan.

Muammoning o‘rganilganlik darajasi. Jahon tilshunosligida VV.Gumboldt,
E.Sokolov, P.Tulviste, A.Potebnya, I.Sakulin, E.Sepir, V.Teliya, Z.Bijeva,
N.Arutyunova, V.Maslova, V.Vorobyov, L.Vaysgerber?, shuningdek, D.Pauell,
F.Boas, D.Xaymz, A.Vejbiskaya, E.Babaeva, A.Vejbitskaya, L.Vilms, O.Bicher
N.Barishev, Z.Abdullayeva, N.Alefirenko, I.Murzinova, Z.Sabitova, va boshga
olimlar tomonidan til va madaniyatning mushtarak jihatlari o‘rganilgan®,
G.Vinokur, V.Leychik, V.Danilenko, V.Gak, T.Kandelaki, H.Felber, D.Lotte,
M.Kabre, N.Tkachenko, R.Budagov, O.Petrovskaya va boshga olimlar
tomonidan termin va uning nazariy asoslari tadqiq etilgan®.

Til, musiqga va madaniyat mushtarakligi haqidagi garashlar M.Herdon,
N.Msleob, A.Bousourechliev, R.Aiello, J.Durmaz, J.Svain, S.Brovn, A.Patel,
A.Saygun, D.Hargreaves, N.Masataka, J.Titton, J.Timoti, Kuli, D.Lok,
P.MakAllester, K.Enn, Rasmussen, Devid B. Rek, M.Jon, Shexter, P.Jonatan,

3 'ymbonbar B. don. Sspika u punocodus kyasTypsl. — M.: TIporpece, 1985; Cokono 3. Kynsryposnorus. — M.,
1994; TymbBucre I1. KynbTypHO — HcTOpryeckoe pa3Butue BepOaibHOro MbiinieHus. — TammunaH, 1988; IToreOHs
A.A. Meics u sa3eik. 4-¢ u3n. Opecca: [oc. M3patenmsctBo VYipawmnusl, 1992; Cakxynmun I1. ®wumonorust u
kynbTyposiorus. — M., 1990; Cenup O. M30paHHbIe TPYyIbI MO S3bIKO3HAHUIO U KyJIbTypodoruu. — M., 1993; Tenus
B. Pycckas ¢pazeonorusa: CemMaHTHYECKHH, MparMaTH4ecKUd acmeKThl: MoHorpadus. — M.: SI3BIKH pyccKoi
KynbTypsl, 1996; Bikena 3. KynbTypHbIC KOHIIEOTHI B KabapJMHCKOM si3bike. — Hampumk, 1997; ApyTtionosa H. SI3bik
u Mup denoBeka. — M., 1998; Macmosa B. Homo lingualis 8 kynaerype: — M.: T'mosuc, 2007; Bopobre B.
JluarBokynsryponorust. M.: U3x-so PYJIH, 2008; Baiicrepoep JI. PoxHoii si3b1k u (opmupoBanue ayxa. — M.:
JIudpokom, 2009.

4 Macsosa B. JIMHTBOKYJIBTYpOJIOTHS B CHCTEMa IyMaHuTapHoro 3Hanus // Kputuka u cemuoruka. Boim. 4. — 2004,
—C. 238-243.

> Bunokyp I'. O HeKOTOpHIX SABIEHHAX CIOBOOOPA3OBAHMS B PYCCKOM TEXHMYECKOH TepMMHOJOTMU. Typybl
MU®DJIU. T. CoopHuk crateit mo s3piko3HaHuo0. — M., 1961; Jleitunk B. TepmunoBenenue: [IpeaMer, MeTOMbI,
cTpykTypa. ma. 4-e. — M.: AH CCCP, 1961; [anunenko B.OO OCHOBHBIX JHHIBHCTHYECKHX TPEOOBAHHIX K
CTaHAApTU3UpPyEeMbIM TepMuHaM // CeMHUOTHUYECKHE IPOOJIeMbl SI3bIKOB HAyKH, TEPMHHOJOIMH M WH()OPMAaTHKH.
— M.: MI'Y, 1971; T'ak B. AcumMeTpusi JIMHIBUCTHYECKOTO 3HAKa M HEKOTOphIe 00IIMe MpoOIeMbl TEPMUHOIOTHH
(cemanTHUYeCcKHEe TIPOOIEMBI sA3bIKa Haykw). Marepuaisl HaydHOro cmMmo3myma. — M.: MI'Y. 1972, — C. 68-71;
Kangenaku T. CemaHTHKa W MOTHBHpPOBaHHOCTH TepmuHOB. M.. Hayka, 1977; Felber H. Terminology. Manual.
— Paris: Presses universitaires de France, 1984; Jlorre [I. Kparkue GpopMbl HaAydIHO-TEXHHUECKHX TEPMHHOB. — M.:
Mockosckuii nureit, 1994; Cabre M. Terminology: Theory, Metods and Applications. Ed. Juan C. Sager.
— Amsterdam: Benjamins, 1998; Tkauenko H. K wucropme My3bsIKaibHOW TepMHHONOTHH // SI3BIK, CO3HaHHE,
kommyHukarus, Owronorus, — M., 1998; bynmaroe P. Beemenue B Hayky o si3pike. — M. Jloopoceer, 2003;
Merpockas O. dopmupoBaHHE M Pa3BUTHE MY3BIKAIBHON TEPMHUHOJOTHM HCIIOJHHUTENBCKOTO HCKyCCTBa Ha
Marepuaie (pyccKoro, UTaIbSHCKOTO, aHTIIMHCKOT0, (PPAHCYCKOTO SI3BIKOB). ABTOped. IHCC. ... KaH[. (Guioin. Hayk.
— Maiikom, 2009.



J.Stok, R. Anderson Satton, G.Yalchin, F.Gobbo, Ch.Yurayong, F.Novikov va
boshqga olimlar tadgiqotlarida yoritilgan®.

O‘zbek terminologiyasi taraqqiyotining ilmiy-nazariy masalalari va lug‘aviy
birliklar tahlili F.Bakirov, G*.Ismailov, S.Akobirov, S.Ashirboyev, S.Usmonov,
A.Ishayev, A.Madvaliyev, R.Doniyorov, H.Dadaboyev, H.Ne’matov, A.Hojiyev,
H.Yodgorov, O‘.Po‘latova, A.Sobirov, G‘.Ismailov, N.Mahkamov, [.Ermatov,
D.Saidqodirova, X.Xamrayeva va boshqa tadqiqotlarda ochib berilgan bo‘lsa’,
musiga terminlari sistem-struktur jihatdan S.Azizov, N.Shodmonov, Z.Aripov
kabi olimlarning tadgiqotlarida asosiy obyekt sifatida, H.Dadaboyev,
B.Abdushukurov, Z.Xolmanova, U.Muminova kabi tadgiqotchilarning ilmiy
izlanishlari tarkibida tahlil etilgan®. Shuningdek, leksikografik va giyosiy nugtayi

®Marcia Herndon and Norma McLeod. Music as culture. Norwood editions Darby, Pennsylvania, 1982;
Boucourechliev A. Le language musical. Collections les chemins de la musique. — Paris: Fayard, 1993; Aiello R.
Music and language: parallels and contrasts. In Musical Perceptions. Oxford University Press. — New York, 1994;
Canan Durmaz. Tiirk muziginde terminoloji. Yiiksek lisans tezi. Istanbul Teknik Universitesi. — Ankara, 1995; Swain
J. Musical languages Norton. — New York, 1997; Brown S. The “Musiclanguage” Model of Music evolution. — 2000;
Patel A. Language, music, syntax and the brain. Nature Publishing Group http://www.nature.com/natureneuroscience,
2003; Ahmed Adnan Saygun. Dogu-bati arasi miizik képriisii. Istanbul: YKY, 2007; D.Hargreaves. Musical
communication. — Oxford: Oxford University Press, 2004; Masataka N. The origins of language and the evolution of
music: A comparative perspective. — Oxford: Oxford University Press, 2009; Jeff Todd Titon, Timati J., Kuli., Devid
Lok, P. MakAllester, Enn K., Rasmussen., Devid B. Rek., Jon M., Shexter., Jonatan P., J. Stok., R. Anderson Satton.
World of Music an Introduction to the Music of the World’s Peoples. — Canada, 2002-2009; Yalgin G. Hiiseyin
Sadettin Arel’in armoni kitaplarindaki armonik ve terminolojik yaklagimlari // Rast miizikoloji dergisi, Cilt I, Say1 2
(2013), S. 1-16. DOI: 2013. 10.12975/rastmd.2013.01.02.00012 Federico Gobbo. Language Whistling: A
Comparison between Silbo and Solresol / Lingva fajfado: komparo inter Silbo kaj Solresol. 02. June, 2014.
https://www.researchgate.net/publication/48603918; Chingduang Yurayong. Areal-linguistic approach to the
diversity of the generic terms for ‘Music’ in the world’s languages. University of Helsinki, 2018. — P. 681-682; Philip
N. Novikov. RUDN Jornal of language studies, semiotics and semantics. 2022. Vol. 13. — Ne 2. — P. 461-462. DOI:
https:// journals.rudn.ru/semiotics-semantics.

7 bakupo ®. IOpuauk Tepmunnap ayratu. — Tomxkent, 1959; [xamanxonos X. U3 uctopun (HOpMHUPOBAHHS H
pasBUTHA Y30€KCKOW GOTAHMYECKON TepMUHONOTHH. ABTOped. aucc. ... KaHd. ¢uion. Hayk. — Toshkent, 1966;
Hcmannos U. Typkuii Tiiapia KaBM-KapHHAOLUIMK TepMUHIapy. — Tomkent: @an, 1966; Axobupos C. TepmuH Ba
tepmunonorus. — Tomkent, 1968; AmmpGoes C. Y36ek THIM IPaAMMATHK KyPHJIMIIMHUHT YPraHWIHII TAPHXHIAH
(1875-1917 itmnnapaaru pyc TypKOJOIAPUHUHT acapiiapu acocuna). Oumnon. Gpad. Homs. ... mucc. — TomkeHT, 1972,
Vemonos C. V36ek THIIM TEXHHK TEPMHHOJOTMACHHMHT aifpuM Macananapu. — Tomkent: ®an, 1977; Hmaes A.
TepMUHONOTHSMH3HAHT PUBOXKIIAHMIINAA Y30EK MICBATAPMHMHT YPHH. Y30eK THIM TEPMHUHONOIHMSACH Ba YHHHT
TapakKUET MepcreKkTuBaiapy. 1-pecny0irka TepMHUHOIOT U KOHpepeHnusicu Marepuaiuiapu. — TorikeHt: Gan, 1986;
ManBanneB A. Y30ekckas XUMHUYECKasi TEPMIHOJIOTHS U BOIMIPOCH! €€ HOpMan3auu. ABToped. ... KaHI. (IIION.
Hayk. — Tomxkent, 1986; anusipoB P. TexHuueckas TepMHHOJOTUSI y30€KCKOrO SI3KKa Ha COBPEMEHHOM JTalle:
Astoped. nawmcc. ... n-pa. ¢unon. Hayk. — Tomkenr, 1987; Vcmono C. [unmosorudeckas TepMHHOJIOTHUS
COBPEMCHHOTO y30eKCKOro si3bIka. ABToped. mucc. ... kaHa. ¢uion. Hayk. — Tomkent, 1988; lamaGaer X.
CrpoTtropkekast auruiomarideckas Tepmunoiorus B XI-XIV Bs. // VICTOPUKO-THHIBUCTHYCCKUH aHATHM3 JICKCHKH
CTPOMUCHbMEHHBIX NaMsITHUKOB. — Tomkent: ®an, 1994; HebmaroB X., PacynoB P. V36ex THmM cucTeM
JIEKCUKOJIOTHSCH. — TOIIKEHT: S’/KI/ITyB‘II/I, 1995; Xoxuen A. Tepmun Taunam Me3onu. — Tomkent, 1996; Exropos X.
V36ek TN XapOuii TePMUHOTOMHACHHUHT CHHXPOHUK TaAKUKH. DHIon. (aH. HoM3. aucc. ... aBToped. — TOIIKeHT,
1996; IMynarosa Y. V36ek xopeorpadus TepMHHOTOTHACHHHUAT MAKIIAHHII MAHOATAPH Ba PUBOKIAHMIIH. DHION.
dan. HOM3. ... mucc. aBroped. — Tomkent, 2001; CobupoB A. Y36eKk THIMHUHT JTEKCHK CATXMHU CHCTeMa cudaTHia
TaakuK dtuil. Owron. gaH. HOM3. ... mucc. aBroped. — Tomkent, 2005; Mcmannos F. V36ex Tumm TEPMUHOJIOTHK
TH3UMUA CEMaHTHK yCyiaa TepMUH Xocui Oymumu. ®unon. ¢ad. HOM3. ... aucc. — TomkeHT, 2011; Maxkamos H.,
OpmaroB Y. THIIyHOCITUK TepMUHIAPUHUHT H30XJH JTyFaTh. — Tomkent: ®an, 2013; Caunkoauposa /1. Marms3 Ba
V¥30eK THJUIApH J1a HHTEPHET TCPMHUHIAPUHUHT JTUHTBUCTHK Taakuku. Oumon. dau. 6. danc. nok. ... aucc. aBroped.
— Tomxent, 2018; Xampaepa X. V36ex Mummii pakc caHbaTH TePMUHIApH TaAKuKH. Oumon. ¢aH. 6. ¢anc. oK. ...
muce. aBToped. — Tomkent, 2021.

8 Asumos C. JIEKCHKOTO-TpaMMAaTUYECKOE HMCCIIEIOBAHNE MY3BIKAIBHOM TEPMUHONOTHU Y30EKCKOTO SA3BIKA. HCC.
kaHn. ¢unon. Hayk. — Tamkent, 1981; JlagabaeB X. OOIIeCTBEHHO-TIOJIUTUYECKAS W COLMATHO-OKOHOMUYECKAS
TAPMHUHOJIOTUS B TIOPKOS3BIYHBIX MHChbMEHHBIX TamsTHuKax XI-XIV BB, — Tamkent: Esysun, 1991; Illogmonos H.
Abaypaxmon JKoMmMHMHMHT MycHKuMd aramamapu. ABtoped. mucc. kaua. ¢wmion. Hayk. — Toshkent, 1997;
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http://www.nature.com/natureneuroscience
https://www.researchgate.net/publication/48603918

nazardan musiga terminlari G.Hojiyeva, N.Eshqulova, Sh.Nosirova,
U.Ubaydullayeva, O.lbrohimov, M.Qodirova, G.Aripova va boshqalar
tadqiqotchilar tomonidan o‘rganilmoqda®.

Tadqiqotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy-
tadqiqot ishlari rejalari bilan bog‘liqligi. Dissertatsiya Alisher Navoiy
nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti ilmiy-tadqiqot
ishlari rejasiga muvofiq “Tilning ijtimoily, tarixiy va zamonaviy taraqqiyoti”
mavzusi doirasida bajarilgan.

Tadgigotning maqgsadi musiga terminlarining nazariy — metodologik
asoslarini o‘rganish, o‘zbek tili musiqa terminlarining antroposentrik tahlili
hamda musiga terminlar asosida shakllangan paremiologik birliklar tadqiqini
yoritish.

Tadgigotning vazifalari:

leksemaning terminlashishida u ifodalaydigan tushunchaga asos bo‘lib
xizmat giluvchi semaning shakllanish va taraqqiyot jarayonini tadgiq etish orqali
muayyan etnos uchun umumiy sanalgan madaniy konseptning vogelanishini
hamda shu xususiyatlardan kelib chigib, terminning olam sohaviy manzarasi
in’ikosi ekanligini dalillash;

o‘zbek musiqa terminlarini funksional-semantik jihatdan turli mavzuviy
guruhlarga ajratgan holda o‘rganish yordamida terminlarning lingvomadaniy
kodlarini aniglash;

musiga terminining mental xususiyatlari, olam lisoniy manzarasini
assotsiatsiyada ifodalashi, o‘xshatishni vogelantirishini hamda metafora asosida
milliy-madaniy konseptni aks ettirishini asoslash;

musiga termini asosida shakllangan frazeologizm va maqollarni aniglash
hamda ularning milliy-madaniy sema ifodalashidagi o‘rni va ahamiyatini ochib
berish.

Abdushukurov B. Eski turkiy adabiy til leksikasi. — Toshkent, 2015. — B. 69; Apumnos 3. Apab MycHKa TepMHHIApH
TH3MMHHHHI MIAK/UIAHUIIE Ba Tapakkuétu (X-XV acpmap Ypra Ocué ONMMIAPHHMHI MYCHKANIYHOCITHKKA OHJI
acapmapu acocuma). @unon. ¢an. a-pu ... aucc. — Tomkent, 2019; Xonmanosa 3. “BobypHoMa” — THII KOMYCH.
— Tomxkent: Akademnashr, 2021. — b. 202-204; Muminova U. Alisher Navoiyning “Mahbub ul-qulub” asari leksikasi.
®dwunon. ¢an. 6. dainc. gok. ... guce. — Guliston, 2024. — B. 17.

® Xoxuena I'. Canbar TepMUHIAPH TApKMMACHHHUHT JIMHTBOMAIaHui xycycustuapu (Opaniys Ba Y30ek TULIapy
muconuaa) // Y30eKHCTOHHMHT MyCTAKWIMK JaBPUIArd SHIM Tapuxu Ba (ancabuii TaGakKypuHHHT I0m3ap0
myammosapu. — Camapkana, 2020. — b. 433-436; Eshqulova N. San’at tushunchasining etimologik tahlili // Academic
research in educational sciences. Uzbekistan, 2021. Vol. 2. 413-416; Hojiyeva G., Sh.Nosirova. San’at va musiqa
terminlari tarjimasida milliy o‘ziga xoslik va lingvistik tahlil (O‘zbek va fransuz tili materiallari misolida) // O‘zbek
tilida xoreografik terminlarning shakllanishi: bugungi holati va taraqqiyot bosqichlari. — Toshkent, 2021. — B. 69-74;
Hojiyeva G. San’at, xususan, musiqaga oid terminlarning leksik-semantik hamda milliy-madaniy tahlili (fransuz va
o‘zbek tillari misolida) // O‘zbek tilida xoreografik terminlarning shakllanishi: bugungi holati va taraqqiyot
bosqichlari. — Toshkent, 2021. — B. 59-67; Ubaydullayeva U. Alisher Navoiy “Layli va Majnun” dostonida to‘y, bazm
va musiqaga oid terminlar // Til, Ta’lim, Tarjima. — Ne 3. 3-jild. — Toshkent, 2022. — B. 89-96; Ibrohimov O. Nazm
va navo // O‘zbekiston til va madaniyat. Vol. 1. 2022. — B. 104-115; G. Hojiyeva. San’atga oid lisoniy birliklar
tarjimasida leksik-semantik xususiyatlar (Fransuz va o‘zbek tillari misolida) // Til, adabiyot, tarjima, adabiy
tangidchilik: zamonaviy yondashuvlar va istigbollar. — Buxoro, 2022. — B. 163-166; Qodirova M. Badiiy matnda
go‘llanilgan san’atga oid terminlarning leksik tipologiyasi (Ingliz va o‘zbek tillari misolida // ljtimoiy gumanitar
fanlarning dolzarb muammolari. — Ne 4. 2024. DOI:10.47390/SPR1342V418Y2024N38; Aripova G. O‘zbek milliy
cholg‘ularining o‘rganilish tarixi / Journal of new century innovations. Vol. 47. Issue 3. 2024. — P. 150-152; Aripova
G. Lexicographic analysis of national music terms // So‘ngi ilmiy tadqiqotlar nazariyasi. — Nel. 7-jild. 2024.
—B. 57-60.



Tadqgigotning obyekti sifatida “O°zbekiston Milliy ensiklopediyasi”,
“O‘zbek tili etimologik lugati”, “O‘zbek tilining izohli lug‘ati” va “Musiqa
lug‘ati”’dagi musiqga terminlari tanlab olindi.

Tadgiqgotning predmetini  musiga terminlarining shakllanishi va
rivojlanishi, mavzuviy tasnifi, milliy mental xususiyatlarini, paremiologik
birliklar tarkibidagi talginini o‘rganish tashkil etadi.

Tadgiqot usullari. Tadgigot mavzusini yoritishda tasniflash, giyosiy-
tarixiy, ekspremental, analiz, sintez, statistik, ingvomadaniy, leksikografik tahlil,
kompo- nent va assotsiativ tahlil usullaridan foydalanildi.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

musiqa terminlarining terminologik tizimdagi o‘rni, jahonda qiyosiy-tarixiy,
sistem-sturktur hamda antroposentrik paradigma nuqtayi nazaridan atroflicha
o‘rganilgani, o‘zbek tilshunosligida esa antroposentrik yo‘nalishda tadqiq
etilmagani, til birliklarini uning egasi bilan uyg‘un holda tekshirish orqali
xalgning olam lisoniy manzarasini ifodalash shakllariga oydinlik Kkiritish
mumkinligi asoslangan;

turkiy hamda o‘zlashma musiqa terminlari semantik va etimologik jihatdan
tahlil etilib, forsiy, arabiy qatlamga oid terminlarning muayyan qismi o‘zbek tili
egalari ongida milliy-madaniy birliklarga ishora qilishi, rus tili orgali kirib kelgan
musiqa terminlari esa o‘zga madaniyat xususiyatlarini saqlab qolgani tajriba-
sinov natijalari yordamida dalillangan;

o‘zlashma terminlar o‘rniga o‘zbekcha mugqobillarini tavsiya qilish
terminologik tizimni tartibga solish borasida muhimligi, shuningdek, musiga
terminlari vositasida shakllangan o‘xshatishlar va metaforalar xalqning o‘ziga
xos milliy-madaniy xususiyatlarini, olamning lisoniy manzarasini aks ettirishi
isbotlangan;

musiqa terminlari ko‘magida paydo bo‘lgan frazeologizm hamda xalq
magollarini semantik va statistik tadqiq gilish asnosida paremiologik birliklar
termin anglatadigan tushuncha zamirida shakllangani, bunga xalgning ijtimoiy,
madaniy, diniy va dunyoviy qarashlari katta rol o‘ynagani ochib berilgan.

Tadqiqotning amaliy natijasi quyidagilardan iborat:

o‘zbek musiga terminlari etimologik tahlil qilinib, statistik xulosalar
berilgan, shuningdek, kuy, go‘shiq, musiga, magom kabi terminlarning leksik
shakllanishi va semantik taraqqiyoti aniglangan;

musiga terminlarning lingvokulturologik xususiyatlarini vogelantiruvchi
lingvistik va ekstralingvistik omillarning ahamiyati ochib berilgan;

lazgi, xalfa, baxshi, doston, changqobuz, andijon polkasi, mavrigi kabi
musiga terminlari muayyan arealga ishora qilishi dalillangan;

o‘lan, lapar, xalfa, dutorchi, naychi, changgobuz kabi terminlar gender
xoslanishga ishora qgilishi aniglangan;

o‘zbek tilidan baynalmilal musiga terminlari paremilologik birliklar
shakllanishida ishtirok etmasligi, bunga sabab o‘zida o‘zga milliy-madaniy
konsept asosida yaratilganlik belgisini saglab golgani misollar orgali isbotlangan.

Tadqiqot natijalarining ishonchliligi  dissertatsiyada tanlangan
muammoning aniq qo ‘yilganligi, to‘plangan materiallar tahlili orqali asosli ilmiy-
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nazariy xulosalar chiqarilganligi, o‘zbek tili musiga terminlarining
lingvokulturologik ~ xususiyatlari mental,  assotsiativ  tahlillar  va
lingvokulturologik birliklar: metafora, o°‘xshatish, paremalar orqali ochib
berilganligi bilan belgilandi.

Tadqiqot natijalarining ilmiy va amaliy ahamiyati. Dissertatsiya
natijalarining ilmiy ahamiyati terminlarni antroposentrik jihatdan tahlil etish
orqali ular nafaqat sohaga oid tushuncha balki o°‘zi shakllangan lingvomadaniy
muhit birligi ekanligini saglab golishi, bu jarayonga diniy-dunyoviy garashlar,
areal, etnik, ijtimoiy, milliy-madaniy omillar katta ta’sir ko‘rsatishi o‘zbek tili
tarkibidagi musiga terminlarini lingvokulturologik tahlil etish natijasida
aniglangani ilmiy-nazariy garashlarni boyitishi bilan izohlanadi.

Tadgiqgotning amaliy ahamiyati undagi materiallar, natija va xulosalar
umumiy tilshunoslik, terminologiya, lingvokulturologiya fanlarini o‘qitishda
foydalaniladigan bakalavr va magistratura ta’lim yo‘nalishlarida darsliklar
yaratishda termin, xususan, musiga terminlarining lingvokulturologik
xususiyatlari haqida asosiy va qo‘shimcha manba vazifasini bajarishi bilan
belgilanadi.

Tadqgiqot natijalarining joriy qilinishi. O‘zbek musiqa terminlarining
lingvokulturologik xususiyatlari talgini yuzasidan olingan ilmiy natijalar asosida:

0‘zbek musiqa terminlarining tarixiy ildizlariga oid ilmiy materiallar,
musiqa terminlarida milliy mentallikning aks etishi xalq og‘zaki 1jodi, an’ana va
urf-odatlarda ifodalanishiga doir ilmiy xulosalar, musiga termini asosida hosil
bo‘lgan frazeologizmlarga doir ilmiy tahlillari, metafora vositasida yaratilgan
musiga terminlariga oid ilmiy-nazariy xulosalardan Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetida 2018 — 2020-yillarda
bajarilgan I13-20170927147 raqamli “Qadimgi davrlardan XIII asrgacha bo‘lgan
turkiy yozma manbalar tadqiqi” nomli amaliy grant loyihasida foydalanilgan
(Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2023-yil 22-dekabrdagi Ne01/4-2778-son ma’lumotnomasi).
Natijada, musiga terminlarning shakllanishi va rivojlanishi, milliy mentallikni
ifodalashi, frazeologizmlarni shakllanishidagi o‘rni kabi masalalarga oid
xulosalar elektron platforma materiallarini boyitishga xizmat gilgan;

musiqa terminlarining o‘zbek xalqi etnomadaniyatini o‘zida aks ettirganligi
ilmiy izohlangan tahlillardan, turkologiyada musiqa terminlarning o‘rganilishiga
oid 1ilmiy xulosalardan, o°‘zbek musiqa terminlarining shakllanishi va
rivojlanishiga oid ilmiy materiallardan, musiga terminlarining leksik-semantik
xususiyatlariga oid materiallardan Alisher Navoiy nomidagi Toshkent davlat
o‘zbek tili va adabiyoti universitetida 2021 — 2023-yillarda bajarilgan II3-
2020042022 ragamli “Turkiy tillarning lingvodidaktik elektron platformasini
yaratish” nomli amaliy grant loyihasida foydalanilgan (Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetining 2023 -yil 22-dekabrdagi
Ne01/4-2777-son ma’lumotnomasi). Natijada, o‘zbek musiga terminlari xalq
etnomadaniyatini ifodalashi, turkologiyagada musiga terminlari tadgiqgi, musiga
terminlarining leksik-semantik xususiyatlariga oid ilmiy xulosalar elektron
platforma materiallarini boyitgan;
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o‘zbek musiqa terminlarining milliy-mental xususiyatlari tahlili, olamning
lisoniy manzarasini ifodalashda musiga terminlarining o‘rni, til egasi ongida
milliy-madaniy semali birliklarga ishora qilishi, xalgning etnik, madaniy, diniy
va dunyoviy xususiyatlarini aks ettirganligiga oid xulosalardan Alisher Navoiy
nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetida 2018-2020-
yillarda bajarilgan I13-20170927147 raqamli “Qadimgi davrlardan XIII asrgacha
bo‘lgan turkiy yozma manbalar tadqiqi” nomli amaliy grant loyihasida
foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2023-yil 22-dekabrdagi Ne(01/4-2778-son ma’lumotnomasi).
Natijada, musiga terminlarining milliy-mental xususiyatlari, olamning lisoniy
manzarasini ifodalashda musiqa terminlarining o‘rniga oid ilmiy materiallardan
elektron platforma materiallarini tayyorlashda qo‘llanilgan;

turkiy xalqlar musiqga terminologiyasini yaratishga oid harakatlarda dastlab
ushbu xalglar uchun umumiy konseptda shakllangan terminlarni tanlab olish
lozimligi haqidagi, o‘zlashmalar o‘rniga turkiy xalglarda bor musiqa terminlarni
mugobil sifatida keltirish, assotsatsiyada milliy-madaniy semali birliklarga ishora
qilgan terminlarni o‘z qatlamga tavsiya sifatida berish, turkiy xalqlardagi musiqa
terminlarni fonografik jihatdan bir xillashtirish kerakligi hagidagi xulosalardan
Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetida
2021 — 2023-yillarda bajarilgan I13-2020042022 raqamli “Turkiy tillarning
lingvodidaktik elektron platformasini yaratish” nomli amaliy grant loyihasida
foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o°zbek tili va adabiyoti
universitetining 2023-yil 22-dekabrdagi Ne01/4-2777-son ma’lumotnomasi).
Natijada, turkiy xalglar uchun umumiy konsept ostida shakllangan musiga
terminlari hagidagi, assotsatsiyada milliy-madaniy semali birliklarga ishora
gilishi haqgidagi xulosalariga oid ilmiy materiallardan elektron platforma
materiallarini belgilab olishda foydalanilgan.

Tadgigot natijalarining aprobatsiyasi. Tadgiqot natijalari 8 ta ilmiy-
amaliy anjumanda, shu jumladan, 6 ta xalgaro, 2 ta respublika konferensiyasida
muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinishi. Dissertatsiya mavzusi bo‘yicha
14 ta ilmiy ish nashr etilgan, shulardan O‘zbekiston Respublikasi Oliy attestatsiya
komissiyasi tomonidan doktorlik dissertatsiyalarining asosiy natijalarini chop
etish tavsiya etilgan ilmiy nashrlarda 6 ta maqola, jumladan, 3 tasi respublika
hamda 3 tasi xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, 3 ta bob, xulosa,
foydalanilgan adabiyotlar ro‘yxatidan tashkil topgan bo‘lib, jami 150 sahifadan
iborat.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida dissertatsiya mavzusining dolzarbligi va zarurati asoslangan,
tadgigotning magsad va vazifalari, obyekti, predmeti, respublika fan va
texnologiyalari rivojlanishining ustuvor yo‘nalishlariga bog‘ligligi ko‘rsatilgan,
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ilmiy yangiligi va amaliy ahamiyati yoritilgan, tadgigotning joriylanishi, nashr
etilgan ishlar va dissertatsiya tuzilishi bo‘yicha ma’lumotlar berilgan.

Dissertatsiyaning birinchi bobi “Musiga terminlarining nazariy-
metodologik asoslari” deb nomlangan. Bobning 1.1 § “Dunyo tilshunosligida
musiqa terminlarining o‘rganilishi” deb nomlangan. Bu paragrafda jahon
tilshunosligida musiga terminlarining sistem-struktur va antropsentrik jihatdan
o‘rganilishi, turkologiyada musiqa terminlar tadqiqi, xususan, o‘zbek
tilshunosligida ushbu terminlar tahlili xususida ma’lumotlar berilgan. Ingliz
tilshunosligida musiga va tilning kognitiv jihatdan mushtarakligi to‘g‘risidagi
qarashlar Aniruddh D.Patel tomonidan ilgari surilgan bo‘lib, u Amazonkaning
Piraxa qabilasi tilida raqamlar va turg‘un ma’noni ifodalaydigan atamalar yo‘q
bo‘lishiga qaramay, musiga hamda unga moslab kuylanuvchi qo ‘shiglar borligini
va ular komunikatsiya uchun xizmat qilishini ta’kidlaydil®. Demak, san’at va
madaniyatga oid birliklar tilning aloga almashinish, ma’lumot tashish, ta’sir
ko‘rsatish  kabi vazifalarini bajaradi deya olamiz. G‘arb musiqa
terminologiyasidagi ekspressivlik (hissiy bo‘yoqdorlik)ni ifodalovchi: major,
minor, tembr, temp, garmoniya, kuy, artikulyatsiya, dinamika, konsonans,
dissonans, regstr kabi terminlar eshitilgan zahoti insonda kuy hagidagi umumiy
xulosa shakillantirishi va uning paydo bo‘lishida termin axborot berishini gayd
etadi. Musiga va uning tarkibiy qismi sanalgan terminlarning madaniy
xususiyatlari hagida fikr bildirgan M.Herdon va N.Msleod qo‘shig aytmoq
birikmasi madaniy va kognitiv jihatdan fagat insonga xos ekanligini alohida etirof
etadi'’. Shuningdek, insonning nutq jarayoni ham ma’lum bir musiqiylikka
asoslanishini ta’kidlaydi. Musiqaning shovqindan farqi deya olim uning ma’lum
bir madaniy muhit mahsuli ekanligini ko‘rsatadi. Musiga terminlariga dunyoning
turli hududlarida turlicha ma’nolar yuklangan. Masalan, Yevropa va Amerika
madaniyati vakillari qushlarning kuylashini ham “musiqa” deb atashadi. Faqat bu
musiganing inson yaratadigan musiqadan farqi sifatida uni ong va qalb
uyg‘unligida yaratilmaganligida deb ko‘rsatadi. Ayrim madaniyat vakillari esa
musiqani fagat inson bilan bog‘lashadi. Jumladan, Papua-Yangi Gvineyadagi
Kaluli xalqi uchun qushlarning kuylari o‘lgan va qushlarga aylangan inson
qo‘shiqlarini anglatadi. Shuning uchun ham ular qushlar sayrashini eshitishganda
yig‘lashadi?,

Turkologiyada, xususan, turk tili tarkibidagi arabiy va forsiy o‘zlashmalarni
turkiy terminga almashtirishga oid tadqgiqotlar 1932-1950-yillar oralig‘ida
amalga oshirilgan. 1950-yil o‘tkazilgan Oltinchi turk tili quriltoyida musiga va
tasvirtly  san’at  terminlarining  tukchalashtirilishiga  oid  tadqiqotlar
tamomlanganligi rasman aytilgan. Turk tili musiga terminologiyasidagi ilk
o‘zgarishlar 1826-yildan keyin Usmonli imperiyasining g‘arb bilan siyosiy
alogalari natijasida yuzaga kelgan. Musiga sohasidagi ilk alogalar Italyanlar bilan

10 Aniruddh D.Patel. Music, language and the brain. — Oxford: Oxford University Press, 2008. — P. 3.

11 Marcia Herndon and Norma McLeod. Music as culture. Norwood editions Darby, Pennsylvania, 1982. — P. 10-11.
12 Jeff Todd Titon., Timoti J., Kuli., Devid Lok., P.Mak Allester, Enn K., Rasmussen., Devid B.Rek., Jon M., Shexter,
Jonatan P., J.Stok., R.Anderson Satton. World of Music an Introduction to the Music of the World’s Peoples.
— Canada, 2002-2009. — P. 6.
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bo‘lganligi uchun ushbu tildan turk tiliga nota, tempo, skalo, musiqa kabi
terminlar o‘zlashgan. Ushbu jihatlardan kelib chiqib, turk tili musiqa
terminologiyasida bir qator o‘zlashmalarga muqobil variantlar tagdim etilgan:
pauza — susma, sus, stikiit, susku; ritm — ritim, tarti, diiz, tart, tarti, tartim, ol¢ii
kabi terminlar tavsiya qilinib, ba’zi lug‘atlarga kiritilgan va ulardan semantik
ma’noni saqlab qolishiga ko‘ra ritim to‘g‘ri deb qaralgan.

Turkman tiliga oid musiga terminlar O.Eyeberdiyevaning izlanishlarida
tadqiq etilgan®®. Ushbu tadgiqotda turkman tiliga oid Go‘ro‘g‘li dostonida aks
etgan musiqa terminlariga to‘xtalib, ularning semantik xususiyatlariga alohida
e’tibor qaratiladi. Masalan, “ayadi saz bilen okamak” jumlasidagi saz leksemasi
musiga, “aydim aytmak” birikmasidagi aydim leksemasi go ‘shig, “belent perde”
birikmasi yugori ovoz, “dutarin tarmni ¢cekmek” birikmasida dutar — dutor, tar —
dutor ipi ma’nolarini anglatgan. Shuningdek, ushbu ishda turk va turkman
tillaridagi musiga terminlari leksik va semantik jihatdan giyoslangan.

Shu bois O.Eyeberdiyeva qiyoslagan ayrim terminlarning o‘zbek tilidagi
mugobillarini tagdim etishni lozim topdik:

turkman tili turk tili o‘zbek tili
surnay zurna surnay
aydim sarki qo‘shiq
tebil Def doira, childirma
saz calgi cholg‘u asbobi
nama aytmak nagme soylemek kuylamoq
sazanda sazende sozanda
kakmak calmak chalmoq,
Ijro etmoq
yirlamak sarki sOylemek qo‘shiq aytmoq
bagst ozan, asik baxshi, shoir, jirov
bagsicilik bahsi1 sanat1 baxshichilik
balamang1 balaman calgi bulamon, bolaman,
bo‘lamon, bolaman+chi

O‘zbek tili terminologik tizimi tarkibida ham musiqa terminlari kattagina
gismni tashkil giladi. Musiga terminlari ilk bor 1981-yilda Sami Azizov
tomonidan sistem-struktur jihatdan tadqiq etilgan'*. Tadgigotchi musigani
insonning ma’naviy dunyosi, uning intilishlari, his-tuyg‘ulari, istaklari badiiy

13 Eyeberdiyeva O. Tiirkmen Gérogli destani’nda miizikle ilgili kavram alani. Yiiksek lisans tezisi. — Denizli, temmuz,
2022.

14 Azumos C. HGKCI/IKOFO'FpaMMaTI/I‘IGCKOG HCCIICA0OBAHUC My3LIKaHBHOﬁ TCPMHUHOJIOTUA y366KCKOI‘O SA3bIKA. I[I/ICC.
kaHa. guiton. Hayk. — Tamkent, 1981. — 150 6.
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shaklda ifodalanishi, deya ta’riflaydi. Musiqa va qo‘shiqda xalq tarixi va ruhi
yashaydi, deya musiqa san’atining lingvokulturologik xususiyati borligiga urg‘u
beradi.

Musiqa terminlarining jahon va o‘zbek tilshunosligidagi semantik tasnifiga
tayangan holda o‘zbek tili musiqa terminlari quyidagicha guruhlandi:

1) musiqa cholg‘ulari va ularning gismlarini ifodalovchi terminlar: dutor,
kosa, quloq;

2) musiga janrlari va ularning turlarini ifodalovchi terminlar: magom,
ushshoq, ashula, katta ashula, qo ‘shiq, mehnat qo ‘shiglari, estrada, jaz, milliy
estrada;

3) musiqiy o‘lchovlarni ifodalovchi terminlar: duol, kvartol, detsimol, 2/2,
214;

4) musiqiy kasblarni ifodalovchi terminlar: cholg ‘uchi, qo ‘shigchi, o ‘yinchi,
operachi, dutorchi, changchi, doyirachi;

5) grafik terminlar: A (lya), C (do), T (tonika), D (dominanta), dur, moll, mf;

6) tempga oid terminlar: allegro, adajio, largo, lento;

7) dinamik terminlar: forte, piano, metso piano, metso forte;

8) musiqiy belgilar:

b B # J )

Treble Bass Alto Tenor

Birinchi bobning 1.2 § “Musiqa terminlari tadqiqiga antroposentrik
yondashuv” deb nomlangan. Bu paragrafda termin, xususan, musiga terminlarini
inson va u mansub bo‘lgan jamiyat, shuningdek, til egasining tafakkuri, ruhiyati,
madaniy gadriyatlari, aksiologik qarashlari kabi nolisoniy tizimlar bilan
alogadorlikda tadqiq gilingan ilmiy tadgiqotlar tahlil etilgan. Inson voqelik
hagidagi ilmiy garashlarini aks ettiruvchi konseptlar tilda muayyan terminlar
orgali vagelanadi®®. O‘zbek tilida milliy-madaniy semali birliklarning assotsiativ
xususiyatlarini tajriba-sinov ishlari asosida tahlil etgan B.Tojiboyev til
birliklarida milliy-madaniy belgi turlicha aks etishi, ayrim birliklar bevosita
milliy xoslanganlik belgisini namoyon qilsa, ba’zi birliklarda bu belgi bilvosita
yuzaga chiqishi, ayrim so‘zlarda madaniy sema lug‘aviy ma’no bilan yonma-yon
yashasa, ba’zilarida ularning ko‘chma ma’nosi orqali yuzaga chiqishini ta’kidlab,
milliy-madaniy birliklarning ekvivalentsiz leksika yoki realiyalar deb
nomlanuvchi birliklariga karnay-surnay, nog ‘ora musiqga terminlarini misol qilib

15 YKamonmummuosa Jl. Baquunii MaTHIa TepMHHJIAPHUHT JTMHIBOMIOETHK Ba JIMHTBOKYJBTYPOJIOTHK XYCYCHSATIAPH.
Ounon. gan. n-pu ... qucc.— Tomkent, 2021. — B. 55.
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keltiradit®. Shuningdek, milliy-madaniy birliklar tadgigida assotsativ tajriba
metodi muhim o‘rin tutishi, bu orqali til egalarining milliy ongi va tafakkurining
ko‘z ilg‘amas jihatlarini aniqlash mumkinligini ham ta’kidlaydi.

Birinchi bobning 1.3 § “O¢‘zbek musiqa terminlarining shakllanish
manbalari” deb nomlangan. Terminlarning tarixiy-nazariy asoslari — so‘zning
muayyan til tarkibida shakllanishi, termin darajasiga chiqishi va ma’lum soha
birligiga aylanish jarayonini xalgning etnik, siyosiy, diniy, ijtimoiy-maishiy,
milliy-madaniy taraqqiyoti bilan mushtarak holda tahlil etish. Muayyan
tushunchani ifodalagan so‘z maxsuslashtirilgandan keyin istiloh, so‘ngra atama,
undan keyin termin darajasiga ko‘tariladi. Bir til ichida faoliyat ko‘rsatgan
atamalar ommalashishi, umumlashishi, ko‘pchilik xalqlarga tushunarli bo‘lishi
jarayonida termin yuzaga kelgan. Bu holat so‘zlarning termin darajasiga
ko‘tarilishi uchun ma’lum davr kerak bo‘lganligini ko‘rsatadi'’.

O‘zbek tili musiga terminlarini siyosiy, diniy, ijtimoiy-maishiy, milliy-
madaniy omillar natijasida shakllanishi va rivojlanishiga ko‘ra quyidagi
mavzuviy guruhlarga ajratildi:

1) turkiy gatlamga oid terminlar;

2) o‘zbekcha musiqa terminlar;

3) fors va arab tillaridan kirib kelgan terminlar;

4) rus tili va u orqali boshqa tillardan o‘zlashgan terminlar;

5) o‘zlashmalar asosida hosil bo‘lgan o‘zbekcha terminlar.

Tadgiqotda ushbu terminlar statistik tahlil gilinib, xulosalar berildi.

Q.Sodiqov bir gqator musiqa terminlarining etimologiyasiga to‘xtalib o‘tadi.
Jumladan, kiig~kog, qosug~qosug, yir~ir so‘zlarini ilk turkiy tilga oid musiqa
terminlari sirasiga Kkiritadi'®. Tadgiqotda kiig~kég leksemasining semantik-
struktur taraqqiyoti tadqiq etilib, uning hozirgi o‘zbek adabiy tilidagi kuy
terminining etimologik shakli ekanligi, umumturkiy leksik birlik sanalishi,
shakllanishida ilk diniy tasavvur tangrikanlik, ya’ni yagona osmon ruhiga
topinish asos ekanligi aniglandi. Buning isboti sifatida turkiy xalglarning ilk
musiqiy ohangga ega qo‘shiglari ham aynan ko‘k ilohi va ilohalariga bag‘ishlab
yaratilgani keltirilgan. Abdurauf Fitrat xalglarning madaniy va tillararo
alogasidan kelib chigib, kug leksemasini xitoy tiliga oid birlik sifatida baholaydi:
“Xitoylarda uch yuz oltmish kuy bor emish. Turk xoqonlarining majlislarida bu
uch yuz oltmish kuyning har biri bir kunda chalinib, bir yilda tamom bo‘lar emish.
Bu uch yuz oltmish “kug”ning buyugi, asosi to‘qqiz “kug” emish”!®. Tadgigot
jarayonida kuy terminini etimologik tahlil etish orqali ushbu leksema an’anaviy
xitoy tilida xudnlii (syuan lyu — navo, ohang)®, yueé (kuy)?* deb nomlanishi
aniglandi. Anglashiladiki, kiig~kog so‘zining fonetik tarkibi, fonografik tuzilishi

16 Tojiboyev B. O*zbek tilida so‘zning assotsiativ ma’no strukturasi. — Toshkent: Mahalla va oila, 2023. — B. 12.

17 Anmesa M. V36ek MULIHIf ra3aMa JM3aiiHEPITHTH TePMUHIAPHHIHT CEMAHTHK-TPAMMATHK TaKuKH. Duitod. pax.
0. asic. nok. ... aucc. — Gaprona, 2018. — Bb. 12.

18 Comukon K. Typkuii é3Ma EIropiukiap THIM afabuil TUIHMHT 103ara KEJIWIIW Ba TUKIaHumu. — Tomkent, 2006.
-b. 12.

YAGmypayp ®urpar. Y36ex kmaccuk MycHkacu Ba yuusr Tapuxu. — Toukent: ®an, 1993. — b. 37.

20 Kuraiicko-pycckuii cioBaps. — [lexun, 2008. — C. 1033,

2 HSRIBEE - JEEE - 2014 &, 55185771 Qadimgi xitoy tili lug“ati. — Pekin, 2014. — B. 1857.
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xitoy tili xususiyatlariga xos emas. Bunda Xitoy hududidagi turkiy xalg sanalgan
uyg‘urlar madaniyatidan kelib chiqib, ushbu terminni tahlil etish maqgsadga
muvofiq degan xulosaga kelindi. Shuningdek, “kiig~kdg” leksemasining
semantik mundarijasini tahlil etish jarayonida ko‘radigan bo‘lsak: ‘“she’r”?,

“ashulada ovozni baland-past qilish”?®, “ohang”, “kuy”?*, “maqom”%, “cholg‘u 26
kabi ma’nolari shakllangan bo‘lib, ular tilimizning tarixiy taraqqiyoti davomida
rivojlanib borgan. Mavzuviy guruhlarga ajratilgan musiga terminlarning gaysi til
birligi ekanligiga garab, shu tilning milliy-madaniy konsepti asosida yaratilgan
terminlarning o‘zbek tiliga ta’siri tadqiq etildi. Shuningdek, musiqa terminlarini
statistik tahlil etib, eng katta qismi o‘zbekcha va o‘zlashma asosida yasalgan
gibrid terminlar sanalib, 41 foizni tashkil gilishi ma’lum bo‘ldi. Fransuz va ingliz
tiliga oid terminlar esa 1 foizni tashkil gilishi aniglandi.

Dissertatsiya ishining ikkinchi bobi “O¢zbek tili musiqa terminlarining
antroposentrik tahlili” deb nomlangan. 2.1 § “Musiga terminlarida milliy
mentallikning aks etishi” deb ataladi. Mentallik — milliy xarakterning
intelektual, ma’naviy va iroda xususiyatlarini o‘zida birlashtiradigan, ona tili
kategoriyalari va shakllaridagi dunyoqarashning ko‘rinishi. Mentallikning birligi
mazkur madaniyatning konsepti hisoblanadi?’. Insoniyatning borligni anglash
me’yori sanalgan mentalitet mentallikning yuzaga chiqishiga asos bo‘lib xizmat
giladi. Mentalitet ajdodlarning kognitiv. majmuyi hisoblansa, mentallik uni
shakllantiruvchidir. Mental xususiyatlarni o‘zida aks ettirgan o‘zbek xalqining
milliy konsepti asosida shakllangan musiga terminlari sifatida: balaban, gayroq,
childirma, qo ‘shiq, qo‘shnay, changqobuz, o ‘lan, terma, xalfa kabi terminlar
tahlil etilib, ularning shakllanishida milliy mentallikning ta’siri o‘rganilgan.
Jumladan, lazgi musiqga termini shakllanishida xalgning borligni anglash jarayoni
ta’siri nuqtayi nazaridan tahlil etildi. Ushbu termin etimologiyasiga oid
garashlarda insonning loydan yaralishi va unga kuy orqali jon ato etilishi hagidagi
afsonaviy va diniy qarashlar, shuningdek, uning: totemizm - “Masxaraboz
lazgisi”, animizm — “Qayroq lazgisi”, zardushtiylik — “Olov lazgisi” afsonalardan
kelib chigqan “Dutor” va “Surnay” lazgilari, fantaziya mahsuli bo‘lgan “Xiva
lazgisi”, “Xorazm lazgisi”, shart-sharoit taqazosiga ko‘ra paydo bo‘lgan “O‘g‘lon
bola lazgisi”, “Garmon lazgisi”, elatlar aralashuvidan kelib chiqgan “Xorazm
eroniylari lazgisi” kabi turlari ham xalgning tosh asridan beri shakllanib,
rivojlanib kelgan milliy mental xususiyatlari negizida yaralgan, o‘zida milliy-
madaniy konseptni hosil gilgan termin sanaladi?. Tahlillar natijasida bu termin
gadimgi fors-tojik tilidan o‘zlashgan larza so‘zining “larzidon” — “titra”,

22 Oltun yorug*. — Toshkent: Fan, 2009. 1-kitob. — B. 81-82.

2 Maxmyn Komrrapuit. JleBony nyrotut Typk. Il skuna. — Tourkent, 1963. —b.144.

24 Paxmarysnaes 111, V36ex THIMHUHT STHMOJIOrHK yFaTh. | xuna. — Tomkent, 2000. — B. 213.

%5 AGnypayd Dutpar.Y36ek Ki1accHk MycHKacH Ba yHUHT Tapuxu. — Tomkent: ®an, 1993. — B, 37-38.

2 A6nypayd durpar. DHr cKM Typk anabuéTu HamyHanapu ( AJIaOMETMMHU3HMHI TapMXH ydyH MaTepHajiap).
— Towkent: Mymro3 cy3, 2008. — b. 40.

27 Usmanova Sh. Lingvomadaniyatshunoslik. — Toshkent: Bookmany print, 2022. — B. 242.

28 Saparbayev A.., Shahanov B. Dutor lazgi — Xorazm xalq ijodining go‘zal namunasi // My 1yHapoaHbIii HAYYHBINH
xypHas Hayunslit ummynbe. — Ne 5 gacts 2. 2022, — B. 179-180.
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“silkin” ma’nolaridan hosil bo‘lgan, degan xulosaga kelindi?®. Chunki eng
gadimgi lazgi kuyining asosi gayroq toshlarning bir-biriga titratib tegilishi va
surnayning silkitma ohangi asosida hosil bo‘lgan. Rags termini sifatida inson
tanasining kuyga mos titragan holatda silkinishini ifodalaydi.

Bobning 2.2 § “Musiqa terminlarining assotsiativ tahlili” deb nomlanib,
unda o‘zbek tili musiqa terminlarining antroposentrik xususiyatlarini,
terminlarning shakllanishi va rivojlanishida etnik, geografik, diniy, siyosiy,
milliy-madaniy omillar ta’sirini aniqlash maqsadida assotsiativ tajriba-Sinov
o‘tkazilib, tahlil gilindi. Tajriba-sinovni o‘tkazish maqgsadida o‘zbek tili musiqa
terminlari tarkibidan o‘zbek xalqining tarixiy taraqqiyoti hamda milliy-madaniy
hayotida alohida ahamiyatga ega bo‘lgan, urf-odat va an’analari bilan bog‘liq
tushunchalarni ifodalovchi terminlar, shuningdek, o‘zga madaniy konsept asosida
yaratilgan baynalmilal terminlar turtki so‘z sifatida olindi.

Assotsiativ tajriba so‘rovnomasi shakllantirilishida sinaluvchining ismi,
yoshi, kasbi, mashg‘uloti, ma’lumoti, tug‘ilgan joyi, anketa to‘ldirilgan vaqt
so‘raldi. Turtki so‘z sifatida: kuy, musiqa, maqgom, karnay-surnay, nog ‘ora,
qo ‘shiq, lazgi, jazz, lapar, baxshi, xalfa, rok, Andijon polkasi, o ‘lan, katta ashula,
fortepiano, do ‘mbira, changqobuz, gitara, dutor Kabi terminlar milliy-madaniy
ma’no qirralariga ko‘ra tanlab olingan.

Sinaluvchilarni tanlashda ularning ona tili o‘zbek tili bo‘lishiga alohida
e’tibor garatildi. Sinaluvchilar sifatida Alisher Navoiy nomidagi Toshkent davlat
o‘zbek tili va adabiyoti universiteti sirtqi ta’lim shakli o‘zbek tili va adabiyoti
bakalavriat yo‘nalishi 3-,4-5-kurs talabalari, Respublika musiqa va san’at
kollejining 1-, 2-, 3-kurs talabalari tanlab olindi. Aytish joizki, tajribada
sinaluvchilarning ijtimoiy kelib chigishi, dunyoqarashi, kasbiy qgizigishlari, gaysi
sheva vakili ekanligi, jinsi, ruhiy holati, kasbiy gizigishlari inobatga olinmagan.

Onlayn assotsiativ tajriba va oflayn so‘rovnoma 200 nafar sinaluvchi
ishtirokida 2024-yilda o‘tkazilgan®,

Tadgigotda musiga terminlarini assotsiativ tahlil etish orgali milliy-madaniy
xususiyati aniglandi. Jumladan:

Magom terminining assotsiativ.maydon markazida milliy kuy birikmasi
joylashgan bo‘lib, u sinaluvchilarning 32 nafarida qayd etilgan. Bu o‘zbek tili
egalarining magomni gachon, qgayerda, ganday magsadda, kimlar uchun ijro
etilishi hagidagi bilim va tasavvurlari vositasida shakllangan. Ayni paytda,
o‘zbek xalqining islomiy, tasavvufiy garashlari zamirida yuzaga kelgan maqom
san’ati, uning musiqa yo‘llari sinaluvchilar xotirasida turtki so‘zga nisbatan milliy
xoslanganlik assotsiatyasini vogelantirgan.

Sinaluvchilarning 29 nafarida gayd etilgan kuy istilohi o‘zbek tili musiga
terminlarning shakllanishi va rivojlanishi jarayonida muayyan mavzu hamda
usulda umumiy bo‘lgan kuylar birikib, turkum kiig~kégni tashkil etgani hagidagi
bilimlari natijasidir.

2 Paxmarymiaes III. V36exk twmmmmar stumonormk myrat. |l sxmnn —Tomkent: Yaumsepcuter, 2009.
—b. 126-127.

*https://docs.google.com/forms/d/e/1FAIpQLSezxVDEOXER1_MrzgL MJkfV62YyQiL691PJzfadlltx38ZQ/viewfor
m
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Bundan tashgari, magom terminiga nisbatan  milliy-madaniy
assotsatsiyalarga: nahorda kuylanuvchi qo ‘shiglar, nahor oshi, tarelka, milliylik,
ayollar va erkaklarning milliy liboslar va milliy ohanglardagi ijrosi kabilar
kiradi.

Jazz — terminining assotsiativ maydon yadrosida tartibsiz ohang birikmasi
joylashgan bo‘lib, u sinaluvchilarning 40 nafari tomonidan qayd etilgan. Bu holat
o‘zbek tili egalarining xotirasida ushbu san’at turining musiga sifatida
sagqlanmaganligini ko‘rsatadi. Shuningdek, ishtirokchilarda turtki so‘zga nisbatan
zamonaviy g ‘arb musiqasi, Amerika, Yevropa, Yevropa madaniyati, yot mafkura,
0 zga madaniyat mahsuli kabi birikmalarning assotsiatsiyalangani ushbu
tushuncha va uni ifodalovchi terminning o‘zlashma sifatida kirib kelganligini,
shuningdek, o‘zbek tilida xalqqa xos lingvomadaniy xususiyat kasb etmaganini
anglatadi.

O‘lan termini bilan assotsiativ bog‘langan milliy-madaniy birliklarning
quyidagi tiplari uchraydi: 1) milliy-madaniy semali birliklar: to ‘y, marosim, yor-
yor; 2) milliy-madaniy mohiyat kasb etuvchi birikmalar: milliy ohang, xalq
og ‘zaki ijodi, marosim musigasi, ona uyiga begonalik ramzi, ota uyidan ketish,
bolalikning tugashi, Qurbon o ‘lan, bo ‘yi yetgan yoshida to ‘y ko ‘rmay vafot etgan
yigit yoki qizga janozadan oldin aytiladigan qo ‘shiq (Farg ‘ona, Namangan) .

Changqgobuz terminiga nisbatan assotsiativ maydon yadrosidan o‘rin olgan
Surxondaryo birikmasi sinaluvchilarning 43 nafari hissasiga to‘g‘ri keladi. Ushbu
tahlil orqgali til egalari ongida changgobuz cholg‘usidagi ijro, asosan, ushbu
hududga xos degan tushuncha vogelanganligini ko‘rish mumkin. Assotsiativ
tajriba-sinov tahlili natijasida gipchog lahjasi vakillari cholg‘u asbobi,
ko ‘chmanchilar asbobi birikmalari turtki so‘zga nisbatan etnik xos xususiyatlarni
ifodalashi ma’lum bo‘ldi. Shuningdek, kampir, xola, momojonim, cho ‘pon bola
kabi leksik birliklar cholg‘u asbobi ijrochilariga ishora va gender xoslangan birlik
sifatida shakllangan. Do ‘stlik, tinchlik, qir-adirlar, voha assotsiatsialari esa
cholg‘u asbobining qachon, qayerda, qanday vaziyatlarda ijro etilishi haqidagi
garashlar mahsulidir. Orzu, armonlar assotsiatsiyalari musiqa cholg‘usi orqali
ijro etiladigan kuyning ganday mavzularni mazmunida aks ettirishi bilan bog‘liq
tushunchani ifodalagan.

Bobning 2.3 § “Musiqa terminlarining o‘xshatish va metaforalar
shakllanishidagi milliy-madaniy ahamiyati” deb nomlangan paragrafda
musiga termini asosida shakllangan o‘xshatish va metafora usulida vogelangan
musiga terminlarning milliy-madaniy kod ekanligi tadgiq etilgan.

Tahlillar natijasida til egalarining madaniy dunyoqarashlari lisoniy birliklar
vositasida lingvomadaniy kodga aylanib, olamning lisoniy manzarasini
ifodalashda alohida ahamiyatga ega. Bunda o‘xshatish va metaforalarning milliy
lisoniy manzarasini ifodalashdagi o‘rni yuqori bo‘lib, ushbu birliklar vositasida
shakllangan musiga terminlari til egalarining olam manzarasi asosida vogelangan
olamning lisoniy manzarasini ifodalashda muhim ahamiyatga ega.

Darhaqiqat, o‘zbek tilshunosligida uzoq yillar qiyosiy-tarixiy va sistem-
struktur jihatdan tadqiq etib kelingan musigiy terminlarni antroposentrik aspektda
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o‘rganish natijasida ularning muayyan xalqqa xos milliy-madaniy, semantik va
assotsiativ xususiyatlarga ega ekanligi aniglashda muhim ahamiyat kasb etadi.

Dissertatsiyaning uchinchi bobi “Musiqa terminlar asosida shakllangan
paremiologik birliklar tadqiqi” deb nomlangan. Uning 3.1§ “Musiqa
terminlar orqgali yasalgan frazeologizmlarning lingvomadaniy xususiyatlari”
deya nomlanib, unda musiga termini asosida shakllangan frazeologizmlarning
milliy-madaniy xususiyatlari tadqiq etilgan. Frazeologizmlar o°zida xalq
gadriyatlari, urf-odat va an’analarini, axloq hamda ma’naviyat hagidagi
tasavvurlarni mujassamlashtiradi. Milliy tilning barcha ijtimoiy funksiyalarini,
milliy gadriyatlarni gamrab oluvchi frazemalar olamning lisoniy manzarasini
yaratishda alohida o‘rin tutadi. O‘zbek tilining paremiologik birliklar tarkibiga
Kiruvchi frazeologizmlarni hosil gilishda musiga terminlari ham faol ishtirok
etadi. Bunday frazeologizmlar o‘zbek xalqining san’at va madaniyatga oid
konsepti asosiga qurilgan bo‘lib, xalgning qadim tarixi, rivoji va ijtimoiy-
madaniy xususiyatlarini mujassam etadi. Bunday iboralar tasvirga garaganda
borligni sharhlash, baholash, subyektiv munosabat bildirish uchun xoslangan.
O‘zbek tili frazeologik lug‘atidagi®! 5198 ta frazeologizm tarkibidan 20 ta musiga
termini asosida shakllangan farzeologizmlar ajratib olindi. Ushbu iboralar
quyidagi mavzuviy guruhlarga ajratildi hamda ularning statistik tahlili amalga
oshirildi: musigiy cholg ‘u nomlari asosida shakllangan frazeologizmlar, magom
terminlari orqali yasalgan frazeologizmlar, xalq og ‘zaki ijodiga oid tushunchalar
yordamida hosil bo‘lgan frazeologizmlar, musiga nazariyasiga doir
frazeologizmlar.

Musiga termini asosida shakllangan frazeologizmlarning statistik tahlili
natijalariga ko‘ra, musiga cholg‘u nomlarini ifodalovchi termin asosida
shakllangan frazeologizmlar 60 foizni, xalq og‘zaki ijodi 15 foiz, musiga
nazariyasiga oid terminlar 15 foiz, magom terminlari orgali shakllangan
frazeologizmlar 10 foizni tashkil qilishi ma’lum bo‘ldi. Anglashiladiki, xalgning
jonli xotirasi aks etgan frazeologizmlarni shakllantirishda ishtirok etgan ushbu
terminlar ijtimoiy-madaniy jihatdan ahamiyati yuqori ekanligini ko‘rsatadi.

1. Ishtaha (si) karnay — kimning? Yeb-ichish istagi juda kuchli.

U bu taomlarning ko‘pini umrida ko‘rmagan. Ellikboshining ishtahasi
karnay, u o‘zini kuyovnavkarga kelgan sho‘x yigitlarday his qilar...edi.
Sh.Toshmatov. Erk qushi.

2. Nimagadir ega bo‘lish istagi juda kuchli.

Qarz oz emas, kun sayin oshib ketayapti. Sudxo‘rning ishtahasi karnay,
sudxo‘rdan insof kutish toshdan moy siqgib chigarish bilan barovar. (Oybek. Nur
gidirib)32.

Karnay — o‘zbek puflama musiga asbobi®3. Ushbu cholg‘u boshgalaridan
o‘zining katta aylana og‘izga egaligi va shaklining uzunligi bilan ajralib turadi.
Ayni shu mazmun asosiga qurilgan ishtaha(si) karnay frazeologizmi

31 Rahmatullayev Sh., Mahmudov N., Xolmanova Z., O‘razova 1., Rixsiyeva K. O‘zbek tili frazeologik lug‘ati.
— Toshkent: G‘afur G‘ulom, 2022. — B. 206.

32 Ko‘rsatilgan asar. — B. 208.

33 Ax6apos 1. Mycuxka nyratu. — Tomkent: Ykurysun, 1997. — B. 121.
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tinglovchining digqatini cholg‘u asbobining katta og‘ziga garatish orqali aslida
nimagadir nisbatan istakning kuchayishi ma’nosini ifodalaydi. Ushbu mazmun
asosiga qurilgan ishtahalari karnay-ku shakli matn tarkibida “kesatiq” ma’nosini
bildiradi.

Nog ‘ora(si)ga o ‘ynamog — Kim? kimning? — Nog ‘ora(si)ga o ‘ynatmoq —
kim? [o‘zining] kimni? izmi bilan, yo‘l-yo‘rig‘i bilan ish ko ‘rmoq. Varianti:
childirma(si)ga o ‘ynamoq, chirmandasiga o ‘ynamoq.

Hafiza shuning nog‘orasiga o‘ynab, mening uyimdan chigib ketdi.
(A.Qahhor. Yangi yer). Adolat Aliyeva — sobiq sotqin Jabbor Aliyevning singlisi.
Tug‘ilish. Senga kim qo‘yibdi birovning chirmandasiga o‘ynashni. (S.Ahmad.
Qadrdon dalalar)34.

Ushbu frazeologizm nog ‘ora va o ‘ynamoqg leksemalaridan tashkil topgan
bo‘lib, har ikki birlik ham musiqa san’atiga oid tushunchalarni ifodalaydi.

Nog ‘ora — urib chalinadigan o‘zbek xalq cholg‘ularidan biri*®. Frazeologizm
tarkibida ushbu termin cholg ‘uni kimdir ijro etishi va bu ijroga kimdir ozl
bilmagan holda ragsga tushish holatini ifodalash uchun qo‘llangan bo‘lsa-da,
konotativ mazmunda kim kimningdir istagi bilan harakat gilmoq yoki harakat
gildirmoq ma’nolari aks etadi. Shuning uchun ham ushbu paremiologik birlik
ming magomga solmog, ming kuyga solmog, ming ohanga tushmoq
frazeologizmlari bilan mazmuniy yaqinlik hosil gila oladi. Tahlilga tortilgan
ibora tarkibidagi o ‘ynamogq leksemasi “ragsga tushmoq” ma’nosini ifodalab,
lug‘aviy ma’nosi: musigiy ohanga mos harakat gilish mazmunini anglatsa,
ko‘chma ma’noda: kimningdir gapiga kirib harakat gilmog ma’nosini bildirgan.
Ushbu frazeologizm mazmuni o‘zbek madaniyatidagi musiganing sehrli kuchga
ega ekanligi, unga beixtiyor bo ‘ysunish harakati haqidagi madaniy konsept
asosiga qurilgan.

Musiqiy cholg‘u nomlari asosida shakllangan frazeologizmlar statistik tahlil
gilindi. Tahlillardan tanbur termini o‘zbek tili tarkibida cholg‘u nomlarini
anglatuvchi terminlar asosida shakllangan frazeologizmlarda eng faol ekani
ko‘zga tashlanadi. Buning sababi xalq o‘rtasida ushbu cholg‘u kuyining inson
ruhiyati, ichki kechinmalari va tasavvufiy olamini ifodalashi borasidagi umumiy
garashning mavjudligidir. Aynan mana shu qarashlar lingvokulturologiyada
milliy konseptni hosil giladi. Shuningdek, o‘zbek tilida nog‘ora va surnay
terminlari asosida shakllangan frazeologizmlar ham faol sanaladi. Shomonizm
davridayoq qo‘llanilgan, turkiy xalglar uchun ilohiy chaqirig ma’nosini
ifodalovchi bu ikki musiqiy cholg‘u o‘zbek milliy madaniyatida bugunga qadar
ishlatilib kelinmoqda.

Madaniy mazmunida islomiy nuqtayi nazardan chagiriq, da’vat semasi
yetakchilik qgilgan ushbu terminlar turkiy xalglar uchun umumiy konseptni
ifodalaydi. O‘zbek tilida musiqa terminlari asosida shakllangan frazeologizmlarni
qiyosiy va chog‘ishtirma tilshunoslik nuqtayi nazaridan tahlil etish orqali

3 Ax6apos 1. Mycuka nyratu. — Tomkent: Yiurysun, 1997. — B. 330.
3 Kypcarunran acap. — b. 199.
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ularning muayyan xalg madaniyatini ganchalik aks ettirishini yoki
madaniyatlararo bog‘ich vazifasini bajarishini aniqlash mumkin.

Bobning 3.2 § “Musiqa terminlari asosida hosil bo‘lgan o‘zbek xalq
magollarining lisoniy-madaniy tahlili” deb nomlangan. Til nafagat
madaniyatda bor narsalarni nomlaydi, balki ifodalaydi ham. O‘zida muayyan
xalgning milliy-madaniy garashlarini ifodalovchi maqollar mazkur jarayonda faol
gatnashadi. Har bir xalgning milliy-madaniy semantikasini ifodalovchi
paremiologik birliklar tarkibiga kiruvchi magollar — grammatik jihatdan
tugallangan fikrni bildiruvchi, kichik, ixcham, o‘tkir mazmunli, ko‘chma
ma’noda yoki ham ko‘chma ma’noda, ham o‘z ma’nosida qo‘llanadigan hikmatli
xalq iboralaridir3®. Ushbu tadqiqotimizda musiqa terminlar asosida hosil bo‘lgan
magqollarni “O‘zbek xalq maqollari”, “Hikmatnoma. O‘zbek xalq maqollarining
izohli lug‘ati’dan foydalangan holda mavzuviy guruhlarga ajratib, semantik,
statistik jihatdan o‘rganishni lozim topdik®'.

Shu tariga, lug‘atlardan ajratib olingan 43 ta maqol tahlil gilindi va ularni
quyidagi mavzuviy guruhlarga tagsimlash mumkin: cholg ‘u nomlari asosida
shakllangan maqollar, magom terminlari vositasida shakllangan maqollar, xalq
og zaki ijodiga oid tushunchalar yordamida hosil bo ‘lgan magollar, musiga
nazariyasiga doir terminlar orgali yuzaga kelgan maqollar.

Musiga terminlari asosida shakllangan magollarning statistik tahlili
o‘tkazildi. Tahlil natijalariga ko‘ra cholg‘u nomlarini ifodalovchi termin asosida
shakllangan maqollar eng katta qismni, ya’ni 57 foizni tashkil qilishi, magqom
terminlari vositasida shakllangan maqollar 2 foizni tashkil gilishi aniglandi.

Ajratilgan mavzuviy guruhlar asosida musiqa terminlari negizida
shakllangan maqollarning lingvokulturologik xususiyatlarini yoritishga intilamiz:

So ‘k oshiga surnay, un oshiga karnay — so ‘k — “tozalangan tariq”. O‘zini el
ko‘ziga boy qilib ko‘rsatish uchun zo‘raki kuchanuvchi, quruq maqtanchoqlarga
nisbatan aytiladi. Variantlari: Tor ko‘chaga qo‘sh surnay, To‘yingdan ham
karnayingga zavq qildim38. Ushbu magolda surnay va karnay terminlari lug‘aviy
ma’nosidan tashgari ko‘chma ma’no ham kasb etgan. Jumladan, karnay-surnay
juft so‘zi orqali o‘zbek xalqi assotsativ jihatdan “to‘y-tomosha”, “ovoza qilmoq”,
“elga jar solmoq” ma’nolarini anglaydi. Ana shu tushuncha asosida ushbu maqol
mazmunida “arzimagan narsani ovoza qilish” semasi vogelangan.

Qirgida tanbur olgan

O ‘Iganda chalar®. Vaqt va fursat gadri mavzuviy guruhida berilgan ushbu
magol tanbur musiqa termini asosida shakllangan bo‘lib, har ishning ertasi
yaxshi semasini anglatgan. Ayni shu mazmunni ushbu magolning girgida qo ‘liga
soz olgan, giyomatda qulog ‘ini burar®® varianti ham aks ettiradi. Qayd etilgan

% Bepmuépos X., P.Pacynos. Y36ek THIMHUHT MapeMHUOINOT MK JIyFaTH. — TOMIKEHT: Vkutypun, 1984. — b. 11-12.

37 Ilomakcymos I11., Illopaxmenos III. XukmatHoMa. Y30ek MaKOUTAPHMHUHT M30XJH JTyFaTH. — TomkeHt, 1990;
Mirzayev T., MusoqulovA Sarimsoqov B. O*zbek xalg magollari. — Toshkent: Sharg, 2005; Cysorxyosa X. ¥36ek
XaJIK MaKoJUIapH. — T OMKeHT: Anabuét yuxkyrmapu, 2014.

38 [Tomakcynos HI., Hopaxmenos 1. XukmatHoma. V36ek MaKOJUIAPUHHUHT M30XJIU JIyFaTtu. — TomkeHT, 1990.
—b. 383.

39 Mirzayev T., Musoqulov A., Sarimsogov B. O°zbek xalg magollari. — Toshkent: Sharg, 2005. — B. 407.

40 Ko‘rsatilgan asar. — B. 468.
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magqol turk tilida “Kirkindan sonra saza baslayan kiyamette ¢alar” maqoli orqali
ifodalangan®!.

Yomg ‘irdan o ‘t-o ‘lan o ‘sar,

Qo ‘shigdan — ko ‘ngil** maqolida go ‘shig termini xursandchilik semasini
ifodalagan bo‘lib, zikr etilgan maqolning varianti hisoblanadi.

El qo*‘shiq bilan tirik*® magoli tarkibidagi go ‘shig termini yordamida o‘zbek
xalgining ezgulikni, xursandchilikni, yaxshi kunlarni yaxshi ko‘rishi haqidagi
madaniy mazmun o°‘z tavsifini topgan.

Tadgiqgot jarayonida olib borilgan etimologik, semantik va statistik
kuzatishlar oqibatida termin lug‘aviy ma’nosidan tashqari matn yoki birikma
tarkibida ham madaniy mazmun-mohiyat kasb etishi aniglandi. Bu jarayonda,
aynigsa, musiga terminlari faol ishtirok etib, xalgning milliy-madaniy
Xususiyatlari diniy, dunyoviy qarashlarini, etnik, ijtimoiy omillarni o‘zida qamrab
olgan.

Musiga terminlariga doir o‘zbek xalq magqollarining yuzaga Kkelishida
jjtimoiy omillar yetakchi o‘rin tutadi. Aytish joizki, musiqa cholg‘ulari orqali
hosil bo‘lgan xalq magollari turkiy xalglarda umumiy xususiyatga ega.
Shuningdek, siyosiy va diniy omillar ham ushbu terminlar vositasida hosil
bo‘lgan xalq maqollarining yuzaga kelishida katta o‘rin tutadi.

XULOSA

1. Jahon tilshunosligida musiga terminlari giyosiy-tarixiy va sistem-struktur
tilshunoslik nuqtayi nazaridan atroflicha o‘rganilgan. Bunda, asosan, tushunchani
ifodalovchi leksemaning etimologik, semantik, struktur xususiyatlariga e’tibor
qaratilgan bo‘lib, uning shakllanishiga til egasi va unga xos milliy-madaniy
omillar ta’siri inobatga olinmagan.

2. Bugungi kunga kelib, antropsentrik paradigma asosida til egasi ongida
termin o‘z1 anglatadigan tushunchadan tashqari milliy-madaniy ma’no ifodalashi
keng o‘rganilmoqgda. Natijada, lingvokulturologiya sohasi jadal rivojlanib, tilda
madaniyat omili, til birliklarida inson omili kabi jihatlar tadqiq etila boshlandi.
Binobarin, madaniyat sohasiga oid musiga terminlari lingvomadaniy birliklarni
hosil giluvchi asosiy unsur sifatida ahamiyatli sanaladi.

3. Musiqa terminlarning hosil bo‘lishida til egasining diniy va dunyoviy
bilimlari, urf-odat hamda an’analari, milliy-madaniy xususiyatlari katta o‘rin
tutadi. O‘zbek tilida ushbu jihatlar asosida yuzaga kelgan musiga atamalari,
asosan, gadimgi turkiy va eski turkiy til davrlariga tegishli bo‘lib, XIX asrdan
boshlab esa kalka usulidan foydalanilgan holda shakllangan. Mazkur musiga
terminlari hozirgi o‘zbek adabiy tilida umumtizimga yaqin istilohlar sifatida faol
qo‘llanib kelmoqda.

4. Boshga milliy-madaniy konsept asosida shakllangan o‘zlashma termin
o‘rniga ona tili tarkibidan shu tushunchani ifodalovchi xalgning diniy, dunyoviy,

41 Goktiirk Erdogan. Tiirk atasdzleri ve deyimlerinde miizik kiiltiiriimiiz. Uluslararas1 Sosyal Arastirmalar Dergisi.
Cilt:8, S.38, — S. 174. www.sosyalararastirmalar.com

42 Mirzayev T., Musoqulov A., Sarimsogov B. O‘zbek xalq maqollari. — Toshkent: Sharg, 2005. — B. 459.

43 Cyponkynosa X. Y36ek xank Makostapu. — TomkenT: Ana6uér yuxynnapu, 2014. — B. 152,
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ijtimoiy-maishiy, milliy-madaniy va boshga xususiyatlaridan kelib chiqgib
shakllangan leksemani muqobil sifatida tavsiya gilish yoki bir madaniy asosga
ega bo‘lgan tillar so‘z boyligidan umumiy tushunchani bildiruvchi leksemani
tagdim etish terminning lingvokulturologik ahamiyatini oshiradi.

5. Musiga terminlari semantik va funksional xususiyatlaridan kelib chiqib,
sakkizta mavzuviy guruhga ajraladi. Bunda grafik, dinamik, tempga oid va
musiqiy belgilarni ifodalovchi terminlar alohida o‘rin tutadi. Xususan,
abbreviatura shaklidagi grafik terminlar anglatadigan tushuncha soha vakillari
uchun xoslangan bo‘lib, milliy-madaniy ma’noni vogelantirmaydi. Ular asosan
piktografik xususiyat kasb etib, maxsus tushuncha ifodalaydi. Shuning uchun
terminlarning lingvokulturologik jihatlarini aniglashda obyekt vazifasini o‘tay
olmaydi. Anglashiladiki, leksema shaklidagi terminlargina milliy-madaniy
xususiyatni aks ettiradi.

6. Turkiy gatlam, o‘zbek tiliga oid musiga terminlar til sohiblari ongida
hudud, gender, ijtimoiy-madaniy gadriyatlarga asoslangan milliy-madaniy jihatni
anglatadi. Arab va fors tojik tilidan o‘zlashgan terminlar nisbatan til egalari
xotirasida milliy-madaniy mazmunni vogelantiradi. Bu jarayonda mohiyat
leksemaning o‘zbekcha muqobili zamirida yuzaga chiqadi. Ruscha-baynalmilal
musiga terminlari o‘zbek tili lug‘at tarkibida milliy-madaniy xususiyatni
ifodalamaydi. Ular o‘zga madaniy konsept asosida shakllanganiga ishora qiladi.

7. O‘zbek tili musiqa terminlari tarkibida boshqa tillar uchun muqobilsiz
leksika sanalgan terminlar mavjud bo‘lib, asosan, ular xalgning milliy-madaniy
konsepti asosida shakllangan tushunchani anglatadi. Shuningdek, ruscha-
baynalmilal terminlar o‘zbek tili uchun muqobilsiz leksika sanaladi.

8. Ilmiy tahlillar til egalarining kognitiv bilimi natijasida hosil bo‘lgan
lisoniy metaforalar musiqa terminlarining yuzaga kelishida faol ekanligini
ko‘rsatadi. Ayni paytda, xalq bilimi, dunyogarashini ifodalovchi metafora usuli
orgali yuzaga kelgan musiqa terminlari til egalarining milliy-madaniy
qarashlarini ham o‘zida aks ettiradi. Musiga termini asosida shakllangan
o‘xshatishlar ham metafora kabi lingvomadaniy kodga aylanib, olamning lisoniy
manzarasini ochib berishda alohida ahamiyat kasb etadi.

9. Musiga terminlari asosida shakllangan paremiologik birliklar xalgning
diniy-dunyoviy, milliy-madaniy, ijtimoiy-maishiy, siyosiy dunyogarashlari aks
etgan bilimlarni vogelantiradi. Olamning lisoniy manzarasini madaniyat
prizmasidan o‘tkazish natijasida shakllangan milliy konsept asosida yuzaga
kelgan bunday lingvomadaniy birliklarning milliy-madaniy xususiyatlarini
aniglash orgali muayyan xalgning madaniy taragqiyotiga oydinlik Kiritiladi.
Shuningdek, statistik tahlil natijasida o‘zbek tili paremiologik birliklarning
shakllanishida musiqa cholg‘ulari nomlarini ifodalovchi terminlar faol ekanligi
aniglandi. Ma’lum bo‘ladidki, Xalgning ijtimoiy-madaniy hayotida, diniy-
dunyoviy bilimlarini ifodalashda ushbu cholg‘ular yetakchi hisoblanadi.

10. Musiqa terminlarining lingvokulturologik xususiyatlarini o‘rganish,
leksemaning semantik taraqqiyot qonuniyatlarini diaxron aspektda tekshirish, bir
umumiy madaniy konseptga ega gardosh tillar lug‘at fondi, aynigsa, o‘zbek
adabiy tilning rivojlanishi borasidagi nazariy qarashlarga, tildagi o‘zgarishlarni
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aniqlashga oydinlik kiritadi, terminlarning milliy-madaniy mazmun ifodalashi va
bu jarayonda lingvomadaniy birliklar shakllanishida musiga terminlarining
o‘rnini belgilashda muhim manba bo‘la oladi, xususan, lingvokulturologiya
uchun gimmatli ilmiy xulosalar beradi.
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INTRODUCTION

Relevance and necessity of the dissertation topic. In global linguistics, the
analysis of the relationship between language and culture, as well as the processes of
their mutual influence, began to be examined from the standpoint of the
anthropocentric paradigm starting from the last quarter of the 20th century. Studying
linguocultural units that arise from the intersection of these two concepts has become
increasingly relevant for identifying how human beings and their cultural perspectives
influence language and culture. The unique cultural characteristics of a nation are
reflected in its language. Music, as one of the forms of art, is a product of a specific
culture, and this is evident not only in melodies but also in the terminology used.
Therefore, investigating the linguoculturological characteristics of Uzbek musical
terms allows us to determine the influence of foreign languages and cultures, the
specific features of the national concept, and the changes occurring within it. It is
worth noting that the inclusion of the term “language bearer” into the scientific
paradigm of linguistics has led to the increased significance of concepts such as
thinking, mentality, and culture. As a result, the individual who possesses a
vocabulary reflecting the national-cultural and spiritual values of the nation and
demonstrates it in communication has become the central object of the science of
linguoculturology, which has emerged at the intersection of linguistics and cultural
studies*.

In world linguistics, scientific and practical research aimed at identifying,
restoring, and reflecting the unique national-cultural lexical units of a people in
educational and explanatory dictionaries through the analysis of the unity between
language and culture is gaining importance. In this regard, exploring the formation
and development of musical terms, their indication of national-cultural associations,
their connection with folk mental thinking, and other features within the framework
of interdisciplinary studies offers the potential to achieve significant results.

In Uzbek linguistics as well, the issue of analyzing the terminological system
based on this new paradigm remains a leading research direction. The emphasis by
the country’s leader on the necessity for Uzbekistan to be globally competitive in
science and intellectual capacity demonstrates the urgency of conducting research in
Uzbek linguistics aligned with ongoing global linguistic studies®. From this
perspective, it is essential to analyze the linguoculturological features of terms, the
expression of national-cultural meanings within a particular language system, and the
uniqueness of these features that are not found in other languages.

This dissertation also contributes to the fulfilment of the tasks set out in several
key legal and regulatory documents, including: Presidential Decree PD-4958 dated
February 16, 2017 “On Further Improvement of Postgraduate Education”;
Presidential Decree PD-5847 dated October 8, 2019 “On Approval of the Concept for
the Development of the Higher Education System of the Republic of Uzbekistan until
2030”; Presidential Decree PD-5850 dated October 21, 2019 “On Measures to

44 Xynoiibepranosa J{. MaTHHUHT aHTPOMOCEHTPUK TaKUKK. — Tomkent: Pax, 2013. - b. 6.
4 V36exucron Pecniybnukacu Tpesunentu 1laBkar Mupsuéesnunr 2017 iinn 22 nexabpaarn Onumii Maskiucra
MyposkaarHomacu. Xaink cy3u, 2017 iwn 23 nexaOpb, 258-coH.
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Radically Increase the Status and Prestige of the Uzbek Language as the State
Language”; Presidential Decree PD-6084 dated October 20, 2020, “On Measures for
the Further Development of the Uzbek Language and the Improvement of Language
Policy”; Presidential Resolution PR-289 dated June 21, 2022 “On Measures to
Improve the Quality of Pedagogical Education and the Development of Institutions of
Higher Education that Train Teaching Staff”; the speech dedicated to the thirtieth
anniversary of granting the Uzbek language state language status on October 21, 2019;
the Address of the President of the Republic of Uzbekistan to the Oliy Majlis on
January 19, 2021, and other normative-legal documents relevant to this field of
activity.

Compliance of the research with the priority directions of the development
of science and technology in the Republic. This dissertation has been carried out in
accordance with the priority direction I: “Development of an information-based
society and a democratic state in social, legal, economic, cultural, spiritual, and
educational spheres; development of an innovative economy” within the framework
of the national strategy for the advancement of science and technology in the
Republic.

Degree of study of the problem. In world linguistics, the shared aspects of
language and culture have been studied by scholars such as W. von Humboldt,
E. Sokolov, P. Tulviste, A.Potebnya, I. Sakulin, E. Sapir, V. Telia, Z. Bijeva,
N. Arutyunova, V. Maslova, V. Vorobyov, L. Weisgerber*®, as well as D. Powell,
F. Boas, D. Hymes, A. Wierzbicka, E. Babaeva, L. Wilms, O. Bicher, N. Barishev,
Z. Abdullayeva, N. Alefirenko, I. Murzinova, Z. Sabitova, and others*’. The term and
its theoretical foundations have been explored in the works of G. Vinokur, V. Leichik,
V. Danilenko, V. Gak, T. Kandelaki, H. Felber, D. Lotte, M. Cabre, N. Tkachenko,
R. Budagov, O. Petrovskaya, and other scholars*.

4 TymGonbar B. ¢on. S3pika u ¢unocopus xymsTypsl. — M.: Tporpecc, 1985; Cokonos 3. KymbTyponorus.
— M., 1994; TyneBucte I1. KynpTypHO — HMCTOpHMYeckoe pa3BUTHE BepOadbHOr0 MbImIeHus. — TammmuH, 1988;
[otebus A.A. Msicip u s3bIK. 4-¢ m3a. Omecca: ['oc. M3matensctBo Yipaunsl, 1992; Cakynun [1. @unonorus u
KyneTyposorus. — M., 1990; Cerup O. M30panHbIe TPYABI O S3BIKO3HAHUIO M KYJIBTyposioruu. — M., 1993; Tenus
B. Pycckas ¢pazeonorus: CemaHTHYECKHH, IparMaTHYECKHH acmeKThl: MoHorpadus. — M.: SI3bIkKM pycckoi
KyJnbTypsl, 1996; bikera 3. KynbTypHbIC KOHIIENTHI B KabapIMHCKOM si3bike. — Hampuuk, 1997; ApyTtionosa H. SI3bik
u mup uenoBeka. — M., 1998; MacmoBa B. Homo lingualis B xymprype: — M.: I'nosuc, 2007; BopoOrer B.
JluarBokynsryponorust. M.: Usn-so PYJIH, 2008; Baiicrepoep JI. PonHo#t 361k u (opMupoBanue ayxa. — M.:
JIu6pokom, 2009.

47 Macnosa B. JIMHIBOKyJIbTYpOJIOTHS B CHCTEMA TyMaHUTApHOTO 3HaHus // Kputuka u cemuoruka. Boim. 4. — 2004,
—C. 238-243.

48 Bunokyp I'. O HEKOTOpBIX SBIEHHAX CJIOBOOOPA3OBAHMS B PYCCKOHW TEXHMUECKOH TepMuHOIOruM. Typynsl
MU®DJIU. T. CoopHuk crateit mo s3piko3HaHuo0. — M., 1961; Jleitunk B. TepmunoBeneHue: [IpeaMer, MeTOMbI,
cTpykTypa. ma. 4-e. — M.: AH CCCP, 1961; [annnenko B.OO OCHOBHBIX JIHHTBHCTHYECKHX TPEOOBAHUAX K
CTaHAapTU3UpyeMbIM TepMuHaMm // CeMuOTHUECKHE NPOOJIEMBI SI3BIKOB HAyKH, TEPMUHOJIOTHH U MH()OPMATHKH.
— M.: MI'Y, 1971; T'ak B. AcumMeTpusi JIMHIBUCTHYECKOTO 3HAKa M HEKOTOpbIe 00IIMe MpoOIeMbl TEPMUHOIOTHH
(cemanTHUYeCcKHEe TIPOOIEMBI s3bIKa Haykd). Marepuansl HaygdHOro cummnosmyma. — M.: MI'Y. 1972, — C. 68-71;
Kangemaku T. CemaHTHKa W MOTHBHPOBaHHOCTH TepmuHOB. M.: Hayka, 1977; Felber H. Terminology. Manual.
— Paris: Presses universitaires de France, 1984; Jlorre [I. Kparkue GpopMbl HaydHO-TEXHHUECKHX TEPMHHOB. — M.
Mockosckuii nureit, 1994; Cabre M. Terminology: Theory, Metods and Applications. Ed. Juan C. Sager.
— Amsterdam: Benjamins, 1998; Tkauenko H. K wucropume My3bIKaibHOW TepMHHONOTHH // SI3BIK, CO3HaHHE,
kommyHukarust, Owronorus, — M., 1998; Bbynaroe P. Beemenue B Hayky o s3sike. — M.: JloOpocser, 2003;
Merpockas O. dopmupoBaHHE M Pa3BUTHE MY3BIKAIBHON TEPMHUHOJOTHM HCIIOJHHUTENBCKOTO HCKyCCTBa Ha
Marepuaie (pyccKoro, UTaIbSHCKOTO, aHTIIMHCKOT0, (YPaHCYCKOTO SI3BIKOB). ABTOped. AMCC. ... KaH/. (UIIOJ. HayK.
— Maiikom, 2009.
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Views on the intersection of language, music, and culture are reflected in the
studies of M. Herndon, N. Mselob, A.Bousourechliev, R. Aiello, J. Durmaz,
J. Swain, S. Brown, A. Patel, A.Saygun, D. Hargreaves, N. Masataka, J. Titon,
J. Timothy, Cooley, D. Locke, P. McAllester, K. Enn, Rasmussen, David B. Reck,
M. John, Shechter, P. Jonathan, J. Stock, R. Anderson Sutton, G. Yalchin, F. Gobbo,
Ch. Yurayong, F. Novikov, and others*.

Scientific-theoretical issues of the development of Uzbek terminology and the
analysis of lexical units have been examined in the works of F. Bakirov, G*. Ismailov,
S. Akobirov, S. Ashirboyev, S. Usmonov, A. Ishayev, A. Madvaliev, R. Doniyorov,
H. Dadaboyev, H. Ne’matov, A. Hojiyev, H. Yodgorov, O°. Po‘latova, A. Sobirov,
G*. Ismailov, N. Mahkamov, I. Ermatov, D. Saidgodirova, Kh. Khamrayeva, and
others®®. From a system-structural perspective, musical terminology has been studied
as a central object in the works of S. Azizov, N. Shodmonov, Z. Aripov, and as part
of broader research by H. Dadaboyev, B. Abdushukurov, Z. Kholmanova, and

4 Marcia Herndon and Norma McLeod. Music as culture. Norwood editions Darby, Pennsylvania, 1982;
Boucourechliev A. Le language musical. Collections les chemins de la musique. — Paris: Fayard, 1993; Aiello R.
Music and language: parallels and contrasts. In Musical Perceptions. Oxford University Press. — New York, 1994;
Canan Durmaz. Tiirk muziginde terminoloji. Yiiksek lisans tezi. Istanbul Teknik Universitesi. — Ankara, 1995; Swain
J. Musical languages Norton. — New York, 1997; Brown S. The “Musiclanguage” Model of Music evolution. — 2000;
Patel A. Language, music, syntax and the brain. Nature Publishing Group http://www.nature.com/natureneuroscience,
2003; Ahmed Adnan Saygun. Dogu-bati arasi miizik kopriisii. Istanbul: YKY, 2007; D.Hargreaves. Musical
communication. — Oxford: Oxford University Press, 2004; Masataka N. The origins of language and the evolution of
music: A comparative perspective. — Oxford: Oxford University Press, 2009; Jeff Todd Titon, Timoti J., Kuli., Devid
Lok, P. MakAllester, Enn K., Rasmussen., Devid B. Rek., Jon M., Shexter., Jonatan P., J. Stok., R. Anderson Satton.
World of Music an Introduction to the Music of the World’s Peoples. — Canada, 2002-2009; Yalgin G. Hiiseyin
Sadettin Arel’in armoni kitaplarindaki armonik ve terminolojik yaklasimlari // Rast miizikoloji dergisi, Cilt I, Say1 2
(2013), S. 1-16. DOI: 2013. 10.12975/rastmd.2013.01.02.00012 Federico Gobbo. Language Whistling: A
Comparison between Silbo and Solresol / Lingva fajfado: komparo inter Silbo kaj Solresol. 02. June, 2014.
https://www.researchgate.net/publication/48603918; Chingduang Yurayong. Areal-linguistic approach to the
diversity of the generic terms for ‘“Music’ in the world’s languages. University of Helsinki, 2018. — P. 681-682; Philip
N. Novikov. RUDN Jornal of language studies, semiotics and semantics. 2022. Vol. 13.
—Ne 2. —P. 461-462. DOI: https:// journals.rudn.ru/semiotics-semantics.

50 Bakupos ®. IOpunuk Tepmuniap myratu. — Tomkent, 1959; Txamanxonos X. M3 ucropun hopMHpOBaHHS U
pa3BuTHS y30eKCKON OoTaHW4eckod TepmuHoioruu. Aroped. mucc. ... kann. ¢umon. Hayk. — Toshkent, 1966;
Wcmannos U. Typkuii THiapia KaBM-KapuHAOLUIMK TepMUHiIapu. — Tomkent: @an, 1966; Axobupos C. TepmuH Ba
tepmunonorus. — Tomkent, 1968; AmmpGoes C. Y36ek THIM IPaMMATHK KyPHJIMIIMHUHT YPraHWIHII TAPHXHIAH
(1875-1917 #imyutapaaru pyc TypKOJIOTJIApHHUHT acapiiapH acocuaa). Ouon. ¢ad. Hom3. ... aucc. — Torikent, 1972,
Vemonos C. V36ek THIIM TEXHHK TEPMHHOJIOTMACHHMHT aifpuM Macananapu. — Tomkent: ®an, 1977; Umaes A.
TepMHHONOTHSMHU3HHHT PHBOX/IAHHIIMAA Y30eK IIEBATAPMHUHT YPHH. Y30eK THIM TEPMHHOIOTHSACH BA YHHHI
TapakKUET MepcreKkTuBaiapy. 1-pecny0irka TepMHUHOIOT s KOHpepeHuusicu Marepuaiuiapu. — TorikeHt: Gan, 1986;
ManpanueB A. Y30ekckass XMMHUYECKas TEPMHUHOJIOTHS M BOIPOCH €€ HopManu3anuu. ABToped. ... KaHA. (QUIOIN.
Hayk. — TomxkeHt, 1986; JlanuspoB P. TexHuueckas TepMHHOJIOTUS y30E€KCKOTO SI3KKAa Ha COBPEMEHHOM JTaIe:
ABtoped. mucc. ... n-pa. ¢unon. Hayk. — Tomkent, 1987; Ycmonor C. I'mnmonormdeckas TEpMHHOJOTHS
COBPEMEHHOr'0 Yy30€KCKOro s3blka. ABroped. mucc. ... KaHa. ¢wuion. Hayk. — Tomkent, 1988; JlanabGaes X.
CrpoTiopkckas aumiomaTudeckas tepMmuHoiorus B XI-XIV BB. / MCTOpHUKO-THHTBUCTHYECKHNA aHAIHU3 JICKCHKH
CTPOMUCHMEHHBIX NaMsITHUKOB. — Tomkent: ®an, 1994; HebmaroB X., Pacynos P. V36ex THmm cucrem
JIEKCUKOJIOTHSICH. — TOIIKEHT: SV/KHTyBlm, 1995; Xoxues A. TepMuH Tagam me30HH. — TomkerT, 1996; Enropos X.
V36ex THIM Xap6uil TEPMHHOJIOTHSCHHUAT CHHXPOHHK TaIKUKH. Dol haH. HoM3. Jucc. ... aBToped. — TOMKeHT,
1996; TTynatora V. Y36ek xopeorpadus TepMUHONOHACHHMHT MAK/IAHKII MAaHOAIApH Ba PUBOAKIAHMIIH. DHUION.
dan. HOMS3. ... mucc. aBroped. — Tourkent, 2001; CobupoB A. Y36ek THIMHUHT IGKCHK CATXHHM CHCTeMa cH(paTHIa
TaakukK dtui. Ouiton. dgad. HOM3. ... mucce. aBroped. — Tomkent, 2005; Mcemawnios F. V36ek Trmm TEPMHHOJIOTUK
TU3UMHUJA CEMAHTHK yCyIaa TepMUH Xocwi Oynwmn. Owmon. ¢ad. Hom3. ... aucc. — Tomkent, 2011; Maxkamos H.,
Opmaros U. TuniryHocnuk TepMUHIApUHUHT U30XTIH TyFaTtu. — Tomkent: @an, 2013; Caunkoauposa . Iarnus Ba
V¥30eK THJUTApH [1a MHTEPHET TCPMHUHJIAPUHUHT JIMHTBUCTUK Tankuku. Oumon. dau. 6. daic. g0k. ... aucc. aBroped.
— Tomkent, 2018; Xampaepa X. Y36ek MHILTHIi paKc CaHbaTH TepMUHIApH TaaKuki. Puon. dan. 6. paic. oK. ...
nucc. aproped. — Tomkent, 2021.
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U. Muminova®. In addition, from a lexicographic and comparative standpoint,
musical terms have been investigated by scholars such as G. Hojiyeva, N. Eshqulova,
Sh. Nosirova, U. Ubaydullayeva, O. Ibrohimov, M. Qodirova, G. Aripova, and
others®2,

Connection of the research with the scientific-research plans of the higher
education institution. This dissertation has been carried out within the framework of
the scientific research plan of Alisher Navo’i Tashkent State University of Uzbek
Language and Literature, under the topic “The Social, Historical, and Contemporary
Development of Language”.

Purpose of the research to study the theoretical and methodological
foundations of music terms, to highlight the anthropocentric analysis of Uzbek music
terms, and to study the paremiological units formed on the basis of music terms.

Research objectives:

to substantiate that, in the process of the term formation of a lexeme, the semantic
component underlying the concept it denotes reflects a cultural concept common to a
particular ethnos, and that such features confirm the term as a reflection of a domain-
specific worldview;

to determine the linguocultural codes of terms by classifying Uzbek musical
terms into various thematic groups based on their functional-semantic characteristics;

to justify the mental features of musical terminology, its reflection of the
linguistic worldview through associations, realization of comparisons, and its
representation of national-cultural concepts through metaphors;

to identify phraseological units and proverbs based on musical terms and to
reveal their role and significance in expressing national-cultural semes.

51 Asumos C. JIeKCMKOro-rpaMMaTH4eCKOE MCCIIEI0BAHIE MY3bIKAIBHON TEPMUHOJIOTHH Y30€KCKOTO SI3bIKA. JIUCC.
KaHz. ¢unon. Hayk. — Tamkent, 1981; lamabaeB X. OOMIECTBEHHO-TIOMUTHYECKAS W COIHUATHO-YKOHOMHYECKAs
TAPMHUHOJIOTUS B TIOPKOS3BIYHBIX MHChbMEHHBIX TamsTHuKax XI-XIV BB. — Tamkent: Esysun, 1991; Illogmonos H.
Abmypaxmon JKOMHUWHHHT MyCHKHI aramamapu. ABtoped. amcc. kaua. ¢umon. wHayk. — Toshkent, 1997;
Abdushukurov B. Eski turkiy adabiy til leksikasi. — Toshkent, 2015. — B. 69; Apumnos 3. Apab MycHKa TepMUHIApU
TH3MMHMHMHT IIAKUIAHWIIM Ba Tapakkuét (X-XV acpmap Ypra Ocué ONMMIAPMHMHT MYyCHKALIYHOCIHMKKA OMJI
acapiapu acocuna). @wron. ¢an. n-pu ... gucc. — Tomkent, 2019; Xommanosa 3. “bodypHoMa” — THII KOMycH. —
Tomkent: Akademnashr, 2021. — b. 202—-204; Muminova U. Alisher Navoiyning “Mahbub ul-qulub” asari leksikasi.
Owuon. pan. 6. aic. gok. ... mucc. — Guliston, 2024. — B. 17.

52 Xoskunesa I'. CaHbaT TepMUHIApU Tap)KMMACHHMHT JIMHIBOMa/aHuil Xycycustiapy (POpaHiy3 Ba Y36€k THILTapU
Muconuaa) // Y30eKHCTOHHMHT MyCTAKMJUIMK NABPHAArH SHIM Tapux Ba (ancadmii TahakKypHHHHT 0I3ap0
myammonapu. — Camapkang, 2020. — b. 433-436; Eshqulova N. San’at tushunchasining etimologik tahlili // Academic
research in educational sciences. Uzbekistan, 2021. Vol. 2. 413-416; Hojiyeva G., Sh.Nosirova. San’at va musiqa
terminlari tarjimasida milliy o‘ziga xoslik va lingvistik tahlil (O‘zbek va fransuz tili materiallari misolida) // Ozbek
tilida xoreografik terminlarning shakllanishi: bugungi holati va taraqqiyot bosqichlari. — Toshkent, 2021. — B. 69-74;
Hojiyeva G. San’at, xususan, musiqaga oid terminlarning leksik-semantik hamda milliy-madaniy tahlili (fransuz va
o‘zbek tillari misolida) / O‘zbek tilida xoreografik terminlarning shakllanishi: bugungi holati va taraqqiyot
bosgichlari. — Toshkent, 2021. — B. 59-67; Ubaydullayeva U. Alisher Navoiy “Layli va Majnun” dostonida to‘y, bazm
va musiqaga oid terminlar // Til, Ta’lim, Tarjima. — Ne 3. 3-jild. — Toshkent, 2022. — B. 89-96; Ibrohimov O. Nazm
va navo // O‘zbekiston til va madaniyat. Vol. 1. 2022. — B. 104-115; G. Hojiyeva. San’atga oid lisoniy birliklar
tarjimasida leksik-semantik xususiyatlar (Fransuz va o‘zbek tillari misolida) // Til, adabiyot, tarjima, adabiy
tangidchilik: zamonaviy yondashuvlar va istigbollar. — Buxoro, 2022. — B. 163-166; Qodirova M. Badiiy matnda
qo‘llanilgan san’atga oid terminlarning leksik tipologiyasi (Ingliz va o‘zbek tillari misolida // Ijtimoiy gumanitar
fanlarning dolzarb muammolari. — Ne 4. 2024. DOI:10.47390/SPR1342V4I8Y2024N38; Aripova G. O‘zbek milliy
cholg‘ularining o‘rganilish tarixi / Journal of new century innovations. Vol. 47. Issue 3. 2024. — P. 150-152; Aripova
G. Lexicographic analysis of national music terms / So‘ngi ilmiy tadqiqotlar nazariyasi. — Nel. 7-jild. 2024,
— B. 57-60.

30



Object of the research. The musical terms selected from the National
Encyclopedia of Uzbekistan, Etymological Dictionary of the Uzbek Language,
Explanatory Dictionary of the Uzbek Language, and the Dictionary of Music
constitute the object of the research.

The subject of the research includes the formation and development of musical
terminology, its thematic classification, national mental characteristics, and its
interpretation within paremiological units.

Research methods. In exploring the research topic, classification, comparative-
historical, experimental, analytical, synthetic, statistical, linguocultural, lexicographic
analysis, as well as componential and associative analysis methods were employed.

Scientific novelty of the research:

the fact that the place of musical terms in terminological systems has been
studied in detail in the world from the perspective of comparative-historical, system-
structural, and anthropocentric paradigms, while in Uzbek linguistics it is not studied
In an anthropocentric direction, reflects the unique landscape of the people, not in
harmony with their language units;

turkic and Uzbek musical terms were analyzed semantically and etymologically,
and it was proven through experimental results that a certain part of the terms
belonging to the Persian and Arabic layers refer to national-cultural units in the minds
of Uzbek speakers, while musical terms that came through the Russian language
retained the characteristics of other cultures;

it has been proven that recommending Uzbek alternatives to borrowed terms is
important in regulating the terminological system, and that analogies and metaphors
formed through musical terms reflect the unique national-cultural characteristics of
the people and the linguistic landscape of the world;

during the semantic and statistical study of phraseologisms and folk proverbs
that emerged with the help of musical terms, it was revealed that paremiological units
were formed at the core of the concept that the term denotes, and that the social,
cultural, religious and secular views of the people played a major role in this.

Practical significance of the research:

Uzbek musical terms have been subjected to etymological analysis, and
statistical conclusions have been drawn. In particular, the lexical formation and
semantic development of key terms such as kuy, go ‘shig, musiga, and makom have
been clarified;

the relevance of linguistic and extralinguistic factors that reflect the
linguocultural features of musical terminology has been demonstrated;

it has been substantiated that musical terms such as lazgi, xalfa, baxshi, doston,
changqobuz, Andijon polkasi, and mavrigi indicate specific regional or areal
references;

terms such as o ‘lan, lapar, xalfa, dutorchi, naychi, changgobuz have been shown
to contain gender-specific markers;

it has been proven through examples that international musical terms in Uzbek
do not participate in the formation of paremiological units, due to their retention of
cultural concepts rooted in foreign traditions.
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The reliability of the research findings is ensured by the precise formulation
of the research problem in the dissertation, the derivation of substantiated scientific-
theoretical conclusions based on the analysis of the collected material, and the
revelation of the linguocultural features of Uzbek musical terms through mental and
associative analysis, as well as through linguocultural units such as metaphors,
similes, and proverbs.

Scientific and practical significance of the research results. The scientific
significance of the dissertation lies in the anthropocentric analysis of musical
terminology, which has demonstrated that terms are not only field-specific concepts
but also integral elements of the linguocultural environment in which they were
formed. It has been revealed that religious-secular views, geographical, ethnic, social,
and national-cultural factors significantly influence the formation of Uzbek musical
terminology, thus enriching scientific-theoretical perspectives.

The practical significance of the research is that its materials, results, and
conclusions can serve as both primary and supplementary resources in undergraduate
and graduate programs in general linguistics, terminology, and linguoculturology,
particularly in the creation of textbooks focused on the linguocultural features of
terminology, including musical terms.

Implementation of Research Results. Based on the scientific outcomes
regarding the linguocultural characteristics of Uzbek musical terms:

scientific materials related to the historical roots of Uzbek musical terminology,
conclusions on how national mentality is reflected in musical terms and in oral
traditions, customs, and rituals, as well as theoretical analyses of phraseological units
derived from musical terms and metaphoric term formation, were used in the applied
grant project “Study of Turkic Written Sources from Ancient Times to the 13th
Century” (Project No. PZ-20170927147), implemented at Alisher Navo’i Tashkent
State University of Uzbek Language and Literature during 2018-2020 (certificate No.
01/4-2778, dated December 22, 2023). These findings contributed to enriching the
materials of an electronic platform with data on the formation and development of
musical terms and their expression of national mentality and phraseological relevance;

analyses on how musical terms reflect the ethnoculture of the Uzbek people,
conclusions on the study of musical terminology in Turkology, materials on the
formation and development of Uzbek musical terms, and their lexical-semantic
features were utilized in the applied grant project “Development of a Linguodidactic
Electronic Platform for Turkic Languages” (Project No. PZ-2020042022), conducted
at Alisher Navo’i Tashkent State University of Uzbek Language and Literature during
2021-2023 (certificate No. 01/4-2777, dated December 22, 2023). These findings
enhanced the electronic platform with relevant content on ethnocultural expression,
terminological research, and semantic development;

research findings on the national-mental characteristics of Uzbek musical terms,
their role in shaping the linguistic picture of the world, and their reflection of ethnic,
cultural, religious, and secular identities in speakers’ cognition were also incorporated
into the “Study of Turkic Written Sources from Ancient Times to the 13th Century”
project (Project No. PZ-20170927147, 2018-2020, certificate No. 01/4-2778). These
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findings supported the preparation of electronic platform materials on national
mentality and linguistic worldview;

the conclusions regarding the necessity, in efforts to create musical terminology
for Turkic peoples, to initially select terms formed under a shared concept for these
peoples; to present existing musical terms in Turkic languages as alternatives to
borrowings; to recommend terms indicating national-cultural semantic associations as
part of their own lexical layer; and to standardize musical terms across Turkic
languages phonetically, were utilized in the practical grant project titled “Creation of
a Linguodidactic Electronic Platform for Turkic Languages” (Project No. PZ-
2020042022), implemented at Alisher Navoi Tashkent State University of Uzbek
Language and Literature during 2021-2023 (based on reference letter No. 01/4-2777
dated December 22, 2023, issued by the same university). As a result, scientific
materials related to conclusions about musical terms formed under a shared concept
for Turkic peoples and those indicating national-cultural semantic associations were
used in determining the contents of the electronic platform.

Approbation of the Research Results. The research results have been
presented and discussed at 8 scientific-practical conferences, including 6 international
and 2 national conferences.

Publication of the Research Results. A total of 14 scholarly works has been
published based on the dissertation topic, including 6 articles in academic journals
recommended by the Higher Attestation Commission of the Republic of Uzbekistan
for publishing the main results of doctoral dissertations—3 in national journals and 3
in international journals.

Structure and Volume of the Dissertation. The dissertation consists of an
introduction, 3 chapters, a conclusion, and a bibliography. The total length is 150
pages.

MAIN CONTENT OF THE DISSERTATION

In the Introduction, the relevance and necessity of the dissertation topic are
substantiated, and the goals and objectives of the research, its object and subject, its
connection to the priority directions of the development of science and technology
in the Republic, its scientific novelty and practical significance are presented.
Additionally, the implementation of the research, published works, and the structure
of the dissertation are described.

The first chapter of the dissertation is titled “Theoretical and Methodological
Foundations of Musical Terms”. Section 1.1 is called “Study of Musical Terms in
World Linguistics”. This section provides information on the study of musical terms
from system-structural and anthropocentric perspectives in global linguistics, the
research of musical terms in Turkology, and particularly the analysis of such terms
in Uzbek linguistics. In English linguistics, the cognitive connection between music
and language has been proposed by Aniruddh D. Patel, who highlights that, despite
the absence of terms expressing numbers and fixed meanings in the language of the
Piraha tribe in the Amazon, music and songs adapted to music exist and serve as a
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means of communication®. Thus, it can be concluded that units related to art and
culture fulfill functions such as communication, information transmission, and
influence. In Western musical terminology, expressive terms such as major, minor,
timbre, tempo, harmony, melody, articulation, dynamics, consonance, dissonance,
register immediately evoke a general impression about the music upon hearing
them, and the terminology provides information about the music’s emergence.
M. Herndon and N. McLeod, who commented on the cultural features of music and
its terms, emphasize that the phrase “to sing a song” is culturally and cognitively
specific to humans®*. They also note that human speech itself is based on a certain
musicality. Distinguishing music from noise, scholars assert that music is a product
of a specific cultural environment. Musical terms carry different meanings in
different parts of the world. For example, representatives of European and American
cultures refer to birdsong as "music.”" However, they point out that, unlike human-
created music, such sounds are not created with the unity of consciousness and soul.
Some cultures associate music exclusively with humans. For instance, for the Kaluli
people of Papua New Guinea, birdsong represents the songs of deceased people who
have transformed into birds. As a result, they cry when they hear birds singing®.

In Turkology, particularly in the Turkish language, studies on replacing Arabic
and Persian borrowings with Turkic terms were conducted between 1932 and 1950.
At the Sixth Turkish Language Congress in 1950, it was officially announced that
the study of Turkification of music and fine art terms had been completed. The initial
changes in Turkish musical terminology emerged after 1826 as a result of the
Ottoman Empire’s political relations with the West. Since the first interactions in the
field of music were with Italians, terms such as nota, tempo, scala, musica were
borrowed from Italian into Turkish. Based on these aspects, several alternative
versions were proposed in Turkish musical terminology: pauza — susma, sus, stikiit,
susku; ritm — ritim, tertip, diiz, tarti, tartim, ol¢cii were recommended, included in
some dictionaries, and ritim was considered appropriate due to its preservation of
the semantic meaning.

Musical terms in the Turkmen language have been studied in the research of
O. Eyberdiyeva®. This study focuses on the musical terminology reflected in the
Turkmen-language epic Gorogly, with special attention to their semantic features.
For instance, in the sentence “ayadi saz bilen okamak,” the lexeme Saz means music;
in the phrase “aydim aytmak,” aydim means song; the phrase “belent perde” refers
to a high pitch; and in “dutarin tarimi ¢ekmek,” dutar means dutar, tar means the
string of the dutar. Moreover, this work compares musical terms in the Turkish and
Turkmen languages from lexical and semantic perspectives.

Therefore, we found it necessary to present Uzbek equivalents of some of the
terms compared by O. Eyberdiyeva:

53 Aniruddh D.Patel. Music, language and the brain. — Oxford: Oxford University Press, 2008. — P. 3.

54 Marcia Herndon and Norma McLeod. Music as culture. Norwood editions Darby, Pennsylvania, 1982. — P. 10-11.
%5 Jeff Todd Titon., Timoti J., Kuli., Devid Lok., P.Mak Allester, Enn K., Rasmussen., Devid B.Rek., Jon M., Shexter.,
Jonatan P., J.Stok., R.Anderson Satton. World of Music an Introduction to the Music of the World’s Peoples.
— Canada, 2002-2009. - P. 6.

% Eyeberdiyeva O. Tiirkmen Gorogli destani’nda miizikle ilgili kavram alani. Yiiksek lisans tezisi. — Denizli, temmuz,
2022,
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Turkmen Turkish Uzbek

surnay zurna surnay

aydim sarki go‘shiq

tebil def doira, childirma

saz calgi cholg‘u asbobi

nama aytmak nagme soylemek kuylamoq

sazanda sazende sozanda

kakmak calmak chalmoq,
Ijro etmoq

yirlamak sark1 soylemek go‘shig aytmoq

bags1 ozan, asik baxshi, shoir, jirov

bagsicilik bahs1 sanat1 baxshichilik

balamanci balaman calgi bulamon, bolaman,
bo‘lamon, bolaman+chi

Musical terms also constitute a significant part of the Uzbek terminological
system. Musical terminology was first studied from a system-structural perspective
in 1981 by Sami Azizov®'. The researcher defines music as the artistic expression of
a person’s spiritual world, aspirations, emotions, and desires. He emphasizes that the
history and spirit of the people live in music and song, thereby highlighting the
linguocultural characteristics of musical art.

Based on the semantic classification of musical terms in world and Uzbek
linguistics, Uzbek musical terms can be grouped as follows:

1) terms denoting musical instruments and their parts: dutor, kosa, quloqg;

2) terms denoting musical genres and their types: magom, ushshog, ashula,
katta ashula, go ‘shig, mehnat qo ‘shiglari, estrada, jazz, milliy estrada;

3) terms denoting musical measures: duol, kvartol, detsimol, 2/2, 2/4;

4) terms denoting musical professions: cholg ‘uchi, qo ‘shigchi, o ‘yinchi,
operachi, dutorchi, changchi, doyirachi;

5) graphic terms: A (lya), C (do), T (tonika), D (dominanta), dur, moll, mf;

6) terms related to tempo: allegro, adagio, largo, lento;

7) dynamic terms: forte, piano, mezzo piano, mezzo forte;

8) musical symbols:
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5" AsumoB C. JIeKCHKOTO-TpaMMaTHYECKOE MCCIIE0BAHIE MY3bIKAIbHOIH TEPMHUHOJIOIUH Y30€KCKOTo s3bIka. Jluce.
kaHa. guiton. Hayk. — Tamkent, 1981. — 150 6.
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Section 1.2 of the first chapter is titled “An Anthropocentric Approach to the
Study of Musical Terms”. This section analyzes scholarly research that investigates
terms—particularly musical terms—in relation to non-linguistic systems such as
humans and their associated societies, as well as the speaker’s cognition,
psychology, cultural values, and axiological perspectives. Concepts that reflect a
person’s scientific perception of reality are temporally represented in language
through specific terms®®. B. Tojiboyev, who analyzed the associative features of
nationally and culturally marked units in the Uzbek language based on experimental
research, notes that national-cultural markers manifest differently in language units:
In some, the marker is directly apparent; in others, it appears indirectly; in certain
words, the cultural seme coexists with the lexical meaning; and in others, it is
conveyed through figurative meaning. As examples of non-equivalent lexicon or
realities, he cites musical terms such as karnay-surnay and nog ‘ora®. He also
emphasizes the significance of the associative experiment method in the study of
national-cultural units, stating that it allows for the identification of subtle aspects
of the speakers' national consciousness and thinking.

Section 1.3 of the first chapter is titled “Sources of the Formation of Uzbek
Musical Terms”. The historical and theoretical foundations of terminology include
analyzing the formation of words within a given language, their development into
terms, and their transformation into specialized units of a particular field in
connection with the ethnic, political, religious, socio-domestic, and cultural
development of the people. A word that expresses a specific concept becomes
specialized, then recognized as a designation, and ultimately elevated to the level of
a term. Terms that are widely used within a single language become standardized
and universally understood through dissemination across peoples. This process
demonstrates that it takes a certain period for words to attain terminological status®.

Uzbek musical terms were categorized into the following thematic groups
based on their formation and development influenced by political, religious, socio-
domestic, and cultural factors:

1) terms of Turkic origin;

2) native Uzbek musical terms;

3) borrowed terms from Persian and Arabic;

4) borrowed terms from Russian and other languages via Russian;

5) Uzbek terms derived from borrowed elements.

In the study, these terms were statistically analyzed, and conclusions were
drawn. Q. Sodigov addresses the etymology of a number of musical terms. In
particular, he includes the words kiig~kog, qosug~gosug, and yir~ir among the
earliest Turkic musical terms®:, The study examines the semantic-structural
development of the kiig~kog lexeme and establishes that it is the etymological root

58 YKamonummunosa JI. Baauuii MaTHIa TEPMUHJIAPHUHT JIMHTBOTIOCTHK Ba JIMHIBOKYJIBTYPOJIOTHK XyCyCHSATIAPH.
®unon. gan. 1-pu ... qucc.— Tomkent, 2021. — B. 55.

% Tojiboyev B. O‘zbek tilida so‘zning assotsiativ ma’no strukturasi. — Toshkent: Mahalla va oila, 2023. — B. 12.

60 Anmesa M. V36ex Musumii rasnama qu3aitHepIIHry TepMUHIAPHHIHT CEMAHTHK-TPAMMATHK TaaKUKH. DUIom. daH.
0. danc. mok. ... mucc. — @aprona, 2018. — b. 12.

81 Conmukos K. Typkwuii €3ma Earopiukiap TUIM anaduil THIHHHT 103ara KEJIUIIH Ba THKIaHAmH. — Tomkent, 2006.
-b. 12.
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of the modern Uzbek literary term kuy (melody), considered a pan-Turkic lexical
unit. Its formation is rooted in the earliest religious beliefs of Tengriism, i.e., the
worship of a single sky spirit. As evidence, the study notes that the earliest songs
with melodic elements among Turkic peoples were dedicated to sky deities.
Abdurauf Fitrat, analyzing cultural and linguistic contact among nations, regards the
kug lexeme as a Chinese loanword: “The Chinese are said to have 360 melodies. In
the assemblies of the Turkic khans, each of these 360 melodies was played in one
day, so that they were all performed in a year. The greatest and most fundamental of
these 360 kugs were said to be nine”®2. Through etymological analysis of the kuy
term, it was determined that in classical Chinese, it corresponds to xudnlii (Syuan liu
— tune, melody)®® and yué (melody)®. However, the phonetic structure and
phonographic composition of the word kiig~kég are not characteristic of the Chinese
language. Therefore, considering the Uyghurs—an ethnic Turkic group residing in
Chinese territory—it was concluded that analyzing this term through the prism of
Uyghur culture is more appropriate. Further semantic analysis of the kiig~kog
lexeme revealed meanings such as poetry”65 “vocal modulation in song”®,
“melody”, “tune”®’, “makom”®, and “musical instrument”®, which evolved
throughout the historical development of the Uzbek language.

The influence of the national-cultural concepts of the original languages on
Uzbek was examined based on the language source of the thematically grouped
musical terms. Furthermore, statistical analysis of musical terms revealed that the
majority — 41 percent — are hybrid terms formed from native Uzbek and borrowed
elements. It was also determined that terms originating from French and English
comprise only 1 percent.

The second chapter of the dissertation is titled “An Anthropocentric Analysis
of Musical Terms in the Uzbek Language”. Section 2.1 is titled “The Reflection
of National Mentality in Musical Terms”. Mentality is the manifestation of
worldview through the categories and forms of the native language, encompassing
the intellectual, spiritual, and volitional characteristics of the national character.
The unity of mentality constitutes the concept of that culture. Mentality, considered
the standard by which humanity comprehends reality, serves as the foundation for
the emergence of mentation. While mentality represents the cognitive accumulation
of ancestors, mentation functions as the formative element. Musical terms that have
emerged based on the national concept of the Uzbek people, which embodies mental
characteristics, such as balaban, gayroq, childirma, go ‘shig, qo ‘shnay, changqobuz
o ‘lan, terma and xalfa are analyzed in this section, with particular attention paid to

62 AGmypayd Putpar. Y36ek K1accHK MycHKacH Ba yHHHT Tapuxu. — Tomxkent: ®an, 1993. — B. 37.

83 Kuraiicko-pycckuii coBaps. — Ilexun, 2008. — C. 1033.

6 HAONIEIRE - JER - 2014 &, 185771 Qadimgi xitoy tili lug‘ati. — Pekin, 2014. — B. 1857.

8 Qltun yorug*. — Toshkent: Fan, 2009. 1-kitob. — B. 81-82.

86 Maxmyn Komrrapuit. JleBony nyrotut Typk. Il skunn. — Tourkent, 1963. —b.144.

67 Paxmarynaes 111, V36ex THIMHUHT STHMONOrHK yFaTi. | xmia. — Toukent, 2000. — B. 213.

68 AGnypayd Purpar.V36ek Kiaccuk MycHKacy Ba yHHHT Tapuxu. — Tomkent: dan, 1993. — B. 37-38.

89 A6aypayd durpar. DHr cKM Typk anabuéTu HamyHamapu ( AJIaGUMETMMHUZHUHI TapMXW YdyH MaTepHajiiap).
— Tomkent: Mymro3s cy3, 2008. — b. 40.

0 Usmanova Sh. Lingvomadaniyatshunoslik. — Toshkent: Bookmany print, 2022. — B. 242.
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the influence of national mentality in their formation. For instance, the formation of
the musical term lazgi is examined from the perspective of the people’s process of
understanding reality. Etymological interpretations of this term include
mythological and religious beliefs about the creation of man from clay and the
bestowal of life through melody, as well as associations with various belief systems:
totemism — “Masxaraboz lazgisi”, animism — “Qayroq lazgisi”, Zoroastrianism —
“Olov lazgisi”, and variations such as “Dutor” and “Surnay” lazgis derived from
these legends. Other types include the imaginative “Khiva lazgisi”, “Khorezm
lazgisi®, the situational “O‘g‘lon bola lazgisi”’, “Garmon lazgisi”, and the
intercultural “Khorezm Iranians’ lazgisi”, all of which have emerged on the basis of
long-developed national mental traits dating back to the Stone Age and embody a
national-cultural concept’™. As a result of the analysis, it was concluded that this
term originates from the ancient Persian-Tajik word larza, derived from larzidon —
meaning “to tremble” or “to shake”’2. This conclusion is supported by the fact that
the foundation of the earliest lazgi melody was created through the trembling contact
of gayroq stones and the shaking sound of the surnay. As a dance term, it expresses
the human body’s trembling and shaking in accordance with the melody.

Section 2.2, titled “Associative Analysis of Musical Terms”, explores the
anthropocentric features of musical terms in the Uzbek language and analyzes the
influence of ethnic, geographic, religious, political, and cultural factors in their
formation and development. An associative experimental study was conducted for
this purpose. For the experiment, musical terms from the Uzbek language were
selected that hold particular importance in the historical development and cultural
life of the Uzbek people, as well as those connected to customs and traditions, along
with international terms created within different cultural concepts, which were used
as stimulus words.

In the formation of the associative experimental questionnaire, participants
were asked to provide their name, age, occupation, field of activity, education, place
of birth, and the time the questionnaire was completed. As stimulus words, terms
reflecting national-cultural semantic aspects were selected, including: kuy (melody),
musiga (music), magom, karnay-surnay, nog ‘ora, qo ‘shiq, lazgi, jazz, lapar, baxshi,
xalfa, rock, Andijon polkasi, o ‘lan, katta ashula, fortepiano, do ‘mbira, changgobuz,
gitara, dutor.

Special attention was paid to ensuring that the native language of participants
was Uzbek. The sample included 3rd, 4th, and 5th-year students of the Uzbek
Language and Literature part-time undergraduate program at Tashkent State
University of Uzbek Language and Literature named after Alisher Navoiy, and 1st
to 3rd-year students of the Republican College of Music and Art. It is worth noting
that the participants' social backgrounds, worldviews, professional interests,
dialectal affiliation, gender, psychological condition, and professional inclinations
were not taken into consideration.

L Saparbayev A.., Shahanov B.. Dutor lazgi — Xorazm xalq ijodining go‘zal namunasi // My TyHapo/HbIil HAyYHbIi
KypHan Hayunbiii ummyise. — Ne S gacts 2. 2022. — B. 179-180.

2 Paxmarynnaes III. V36ex TuivHMHr STUMONOrMK myFatd. Il skwin. —Tomkent: Yuusepcuter, 2009.
—b. 126-127.
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The online associative experiment and offline survey were conducted in 2024
with the participation of 200 respondents’,

Through the associative analysis of musical terms, the study revealed their
national-cultural characteristics. For example:

At the center of the associative field of the term makom was the phrase milliy
kuy (national melody), recorded in 32 respondents. This reflects Uzbek speakers’
knowledge and perceptions of when, where, for what purpose, and for whom makom
Is performed. Additionally, the makom art form, which emerged from the Islamic
and Sufi worldview of the Uzbek people, has produced associations reflecting
national identity in participants’ minds in response to the stimulus word.

The term kuy, recorded in 29 respondents, reflects their understanding that
various melodies, formed around specific themes and techniques in the evolution of
Uzbek musical terms, collectively constitute categories such as kiig~kog.

In addition, national-cultural associations with the term makom include:
morning songs (nahorda kuylanuvchi qo ‘shiglar), nahor oshi (a traditional morning
dish), plates (tarelka), nationality (milliylik), traditional performances by men and
women in national attire, and melodies in national style.

The associative field core for the term jazz featured the phrase tartibsiz ohang
(disordered melody), recorded by 40 participants. This indicates that the art form is
not firmly rooted in the musical memory of Uzbek speakers. Participants also
associated the term with concepts such as Western modern music, America, Europe,
European culture, foreign ideology, and foreign cultural product. These associations
imply that the concept and its corresponding term entered the language through
borrowing and have not acquired culturally significant or linguistically localized
meaning within Uzbek.

The term o‘lan was linked with the following types of national-cultural
associative units: 1) national-cultural semantic units: wedding, ritual, yor-yor (a
traditional wedding song); 2) culturally significant expressions: national melody,
folk oral creativity, ceremonial music, symbolism of estrangement upon returning to
one's mother’s home, leaving the father’s home, end of childhood, Qurbon o ‘lan
(ritual dirge), and songs sung before the funeral of a young man or woman who
passed away before marriage (noted in Fergana and Namangan regions).

The core of the associative field for the term changgobuz included the phrase
Surxondaryo, noted in 43 participants’ responses. This suggests that in the minds of
Uzbek speakers, the performance of the changqobuz instrument is strongly
associated with this particular region. The associative experiment revealed that
speakers of Kipchak dialects used the expressions musical instrument and nomadic
instrument to reflect ethnic characteristics associated with the stimulus word.
Additionally, lexical items such as kampir (old woman), xola (aunt), momojonim
(my grandmother), and cho ‘pon bola (shepherd boy) were linked to the performers
of this instrument and represented gender-specific associations. Associations like
friendship, peace, hills and plains, and vokha reflected participants’ perceptions of
when, where, and under what circumstances the instrument is typically played.

73 hitps://docs.google.com/forms/d/e/1IFAIpQLSezxVDEOXER1 MrzgLMJIKFV62YyQiL691PJzfadlltx38ZQ/viewform
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Associations such as desires and longings expressed conceptual understandings of
the emotional themes conveyed through the melodies performed with the instrument.

Section 2.3 of the chapter is titled “The National and Cultural Significance of
Musical Terms in the Formation of Similes and Metaphors”, and it examines how
metaphors formed using musical terms function as national-cultural codes. The
analysis reveals that the cultural worldview of language speakers is transformed into
a linguistic-cultural code through linguistic units, playing an essential role in
representing the linguistic picture of the world. In this context, similes and
metaphors are crucial in conveying the national linguistic landscape, and musical
terms formed through these devices significantly contribute to expressing the
linguistic representation of the world shaped by the speakers' worldview.

Indeed, the study of musical terms, which have long been investigated in Uzbek
linguistics from comparative-historical and systemic-structural perspectives, within
an anthropocentric approach, is of great importance in identifying their national-
cultural, semantic, and associative characteristics specific to a particular people.

The third chapter of the dissertation is titled “Investigation of Paremiological
Units Formed on the Basis of Musical Terms”. Section 3.1 “Linguocultural
Features of Phraseologisms Formed from Musical Terms”, focuses on the
national-cultural features of phraseological units formed on the basis of musical
terms. Phraseologisms encapsulate national values, customs and traditions, as well
as conceptions of morality and spirituality. Phraseologisms that encompass all social
functions of the national language and national values play a significant role in
creating the linguistic picture of the world. Musical terms also actively participate
in the formation of phraseologisms included in the paremiological units of the Uzbek
language. These phraseologisms are constructed on the basis of concepts related to
the art and culture of the Uzbek people, encapsulating the nation's ancient history,
development, and socio-cultural characteristics. Such expressions are more suited
for interpreting, evaluating, and expressing subjective attitudes toward reality than
merely depicting it. Out of the 5,198 phraseologisms in the Uzbek phraseological
dictionary™, 20 phraseologisms based on musical terms were identified. These
expressions were categorized into thematic groups and subjected to statistical
analysis: phraseologisms formed from musical instrument names, phraseologisms
derived from makom terms, phraseologisms formed using concepts related to folk
oral tradition, and phraseologisms concerning music theory.

According to the results of the statistical analysis of phraseologisms based on
musical terms, those formed from musical instrument names account for 60%, those
derived from folk oral tradition 15%, those related to music theory 15%, and those
based on makom terms 10%. It becomes clear that the terms involved in the
formation of these phraseologisms, reflecting the living memory of the people, are
of high socio-cultural significance.

1. Ishtaha(si) karnay — whose? A very strong desire to eat or drink.

4 Rahmatullayev Sh., Mahmudov N., Xolmanova Z., O‘razova ., Rixsiyeva K. O‘zbek tili frazeologik lug‘ati.
— Toshkent: G‘afur G‘ulom, 2022. — B. 206.
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He had never seen most of these dishes in his life. The village elder’s appetite
was like a karnay; he felt like a spirited young man arriving at his wedding party...
(Sh. Toshmatov. The Bird of Freedom)

2. A very strong desire to possess something.

The debt is substantial and keeps growing day by day. The usurer’s appetite is
like a karnay; expecting mercy from a usurer is like squeezing oil from stone.
(Oybek. In Search of Light)™.

Karnay — a traditional Uzbek wind instrument®, distinct for its large circular
opening and long body. The phraseologism ishtaha(si) karnay draws the listener’s
attention to the instrument's large mouth, metaphorically conveying a strong desire
or appetite for something. In the form ishtahalari karnay-ku used in a text, it conveys
an ironic or sarcastic meaning.

Nog ‘ora(si)ga o ‘ynamog — \Who? Whose?

Nog ‘ora(si)ga o ‘ynatmoq — Who? [one’s] Who? To act according to someone's
wishes or guidance.

Variants: childirma(si)ga o ‘ynamogq, chirmandasiga o ‘ynamogq.

Hafiza danced to her drum and left my house. (A. Qahhor. New Land)

Adolat Aliyeva is the sister of the former traitor Jabbor Aliyev. (Birth)

Who gave you the right to dance to someone else's tune? (S. Ahmad. Beloved
Fields)"’

This phraseologism is formed from the lexemes nog ‘ora and o ‘ynamog, both
referring to musical concepts. Nog‘ora is a traditional Uzbek percussion
instrument’8. In this phraseologism, the term is used to depict someone unknowingly
dancing to music played by someone else, but connotatively, it reflects the idea of
acting under someone else's control or influence. Thus, this paremiological unit
shares semantic affinity with expressions like ming magomga solmoq (“to make
someone dance to a thousand modes”), ming kuyga solmoq (“to make someone
perform a thousand melodies™), or ming ohanga tushmoq (“to fall into a thousand
rhythms”).

In the expression, the lexeme o ‘ynamoq literally means “to dance,” i.e., to move
in rhythm with music, but figuratively conveys the idea of complying with someone
else’s instructions. The meaning of this phraseologism is based on the cultural
concept in Uzbek culture that music possesses a magical force to which people
submit involuntarily. A statistical analysis of phraseologisms based on musical
instrument names was conducted. The analysis shows that the term tanbur is the
most frequently used among musical instrument names in phraseological units in the
Uzbek language. This is due to the widespread belief among the people that the
melody of this instrument expresses human emotions, inner experiences, and
spiritual depth. These beliefs form the basis of the national concept in
linguoculturology. In addition, phraseologisms formed on the basis of the terms

S Rahmatullayev Sh., Mahmudov N., Xolmanova Z., O‘razova 1., Rixsiyeva K. O‘zbek tili frazeologik lug‘ati.
— Toshkent: G‘afur G‘ulom, 2022. — B. 206.

6 Ak6apos 1. Mycuka nyratu. — Tomkent: Ykurysun, 1997. —B. 121.

""Kypcatunran acap. — B. 330.

8 Kypcatunrad acap. — b. 199.
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nog ‘ora and surnay are also common in the Uzbek language. These instruments,
used since the era of shamanism and signifying divine invocation for Turkic peoples,
are still prevalent in Uzbek national culture today.

Culturally, these terms convey the Islamic notions of “invitation” and “call,”
and thus express a shared concept among Turkic peoples. Analyzing Uzbek
phraseologisms formed on the basis of musical terms from comparative and
contrastive linguistic perspectives allows us to determine how these expressions
reflect a specific national culture and whether they serve as intercultural bridges.

Section 3.2 is titled “Linguocultural Analysis of Uzbek Folk Proverbs
Formed on the Basis of Musical Terms”. Language not only names elements of
culture but also expresses them. Proverbs that reflect a people’s national and cultural
worldview play an active role in this process. These paremiological units —
grammatically complete, concise, expressive sayings used metaphorically or both
literally and figuratively—encapsulate national-cultural semantics™. In this study,
proverbs formed using musical terms were classified into thematic groups and
analyzed semantically and statistically using Uzbek Folk Proverbs and Hikmatnoma:
Annotated Dictionary of Uzbek Folk Proverbs®,

A total of 43 proverbs were extracted and grouped as follows: proverbs based
on names of musical instruments, makom terms, concepts from oral folk traditions,
and terms related to music theory.

Statistical analysis showed that proverbs formed from musical instrument
names accounted for the largest share (57%), while those based on makom terms
made up 2%.

We explore the linguocultural features of these groups:

“So‘k oshiga surnay, un oshiga karnay” — sok refers to “cleaned millet”. This
proverb is used in relation to people who, in order to appear wealthy in the eyes of
others, engage in exaggerated efforts and hollow boasting. Variants include: “7Tor
ko ‘chaga qo‘sh surnay”, “To ‘vingdan ham karnayingga zavq qildim”8. In this
proverb, the terms surnay and karnay carry not only their literal meanings, but also
acquire figurative connotations. In particular, through the paired expression karnay-
surnay, the Uzbek people associate meanings such as “festivity”, “to spread a
rumor”, and “to make a public announcement”. Based on this understanding, the
semantic content of the proverb expresses the idea of “exaggerating insignificant
matters”.

“Qirqida tanbur olgan o‘lganda chalar”®?. This proverb, classified under the
thematic group of valuing time and opportunity, is based on the musical term tanbur,
and conveys the semantic meaning that “every task is better done earlier”. The same
meaning is reflected in the variant: “qirqida qo ‘liga soz olgan, giyomatda qulog ‘ini

 Bepmuépos X., Pacynos P. ¥36ex THaHHHHT NapeMUONIOTUK JyFaTh. — TOIIKeHT: VkuryBun, 1984. — b. 11-12.
8 Illomakcynos III., Illopaxmenos III. XukmaTHoMa. Y30eK MaKOIIAPHHUHT H30XIH ITyFati. — TomkeHt, 1990;
Mirzayev T., MusoquIOVA Sarimsoqov B. O‘zbek xalq maqollari. — Toshkent: Sharq, 2005; CysonkyoBa X. Y36ek
xanK MakoJutapu. — TorkeHT: Anabuér yukyniapu, 2014,

81 Illomaxcymos III., Illopaxmenos III. XukmaTHOMa. Y30eKk MaKOITAPUHUHT H30XJIH JyFati. — Tomkent, 1990.
—b. 383.
82 Mirzayev T., Musoqulov A., Sarimsoqov B. O‘zbek xalq maqollari. — Toshkent: Sharg, 2005. — B. 407.
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burar’’®. The noted proverb is expressed in Turkish as: “Kwkindan sonra saza
baslayan kiyamette calar™®.

“Yomg‘irdan o‘t-o‘lan o‘sar, qo‘shiqdan — ko‘ngil”% — in this proverb, the
term qo ‘shig expresses the semantic meaning of joy, and it is a variant of a well-
known saying.

In the proverb “El qo‘shiq bilan tirik”%, the term go ‘shig helps reflect the
cultural meaning that the Uzbek people cherish goodness, joy, and happy days.

Etymological, semantic, and statistical observations reveal that musical terms
gain cultural significance beyond their literal meanings in context. These terms
reflect national-religious beliefs, social identity, and values.

Social factors play a major role in the formation of proverbs based on musical
terms, with political and religious elements also influencing their emergence. Such
proverbs often reflect pan-Turkic features shared across related cultures.

CONCLUSION

1. In world linguistics, musical terms have been thoroughly studied from the
comparative-historical and system-structural perspectives. In these studies, particular
attention has been paid to the etymological, semantic, and structural characteristics of
the lexeme expressing the concept, while the influence of the language owner and their
specific national-cultural factors on its formation has not been taken into account.

2. Nowadays, based on the anthropocentric paradigm, the expression of national-
cultural meaning by the term in the consciousness of the language owner, beyond the
concept it denotes, is being widely studied. As a result, the field of linguoculturology is
rapidly developing, and aspects such as the cultural factor in language and the human
factor in linguistic units are being researched. Accordingly, musical terms related to the
field of culture are considered significant as key elements forming linguocultural units.

3. In the formation of musical terms, the religious and secular knowledge of the
language owner, customs and traditions, and national-cultural features play a major
role. In the Uzbek language, musical terms that have emerged on the basis of these
aspects mainly belong to the periods of Old Turkic and ancient Turkic languages, while
from the 19th century onward, they have been formed through the method of calquing.
These musical terms are now actively used in the modern Uzbek literary language as
terms close to a unified system.

4. Recommending, in place of a borrowed term formed on the basis of a different
national-cultural concept, a native lexeme formed based on the religious, secular, socio-
domestic, national-cultural, and other features of the people expressing the concept, or
presenting a lexeme expressing a general concept from the lexicon of culturally related
languages, increases the linguoculturological value of the term.

5. Musical terms, based on their semantic and functional characteristics, are
divided into eight thematic groups. Among them, terms expressing graphical, dynamic,

8 Mirzayev T., Musoqulov A., Sarimsoqov B. O‘zbek xalq maqollari. — Toshkent: Sharg, 2005. — B. 468.

8 Goktiirk Erdogan. Tiirk atasozleri ve deyimlerinde miizik kiiltiiriimiiz. Uluslararasi Sosyal Arastirmalar Dergisi.
Cilt:8, S.38, — S. 174. www.sosyalararastirmalar.com

8 Mirzayev T., Musoqulov A., Sarimsogov B. O‘zbek xalg magollari. — Toshkent: Sharg, 2005. — B. 459.

8 CygonkynoBa X, Y36ek Xaik Makomiapy. — TomkeHT: Anabuér yukynnapu, 2014, — B. 152.
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tempo-related, and musical notations occupy a special place. In particular, graphical
terms in the form of abbreviations are specific to specialists in the field and do not
reflect national-cultural meaning. They are mainly pictographic in nature and express
specialized concepts. Therefore, they cannot serve as objects in identifying the
linguoculturological aspects of terms. It is understood that only terms in the form of
lexemes reflect national-cultural characteristics.

6. The Turkic layer of musical terms in the Uzbek language reflects national-
cultural aspects based on territory, gender, and socio-cultural values in the minds of
native speakers. Terms borrowed from Arabic and Persian-Tajik relatively represent
national-cultural meaning in the memory of language users. In this process, the essence
Is revealed in the Uzbek equivalents of the lexemes. Russian and international musical
terms do not express national-cultural characteristics in the vocabulary of the Uzbek
language, indicating that they are based on different cultural concepts.

7. Among Uzbek musical terms, there are lexemes considered to be culturally
untranslatable equivalents in other languages, primarily denoting concepts formed on
the basis of the national-cultural concept of the people. Similarly, Russian-international
terms are also considered culturally untranslatable equivalents for the Uzbek language.

8. Scientific analyses show that linguistic metaphors, formed as a result of the
cognitive knowledge of native speakers, actively contribute to the formation of musical
terms. At the same time, musical terms formed through metaphorical methods
reflecting the people’s knowledge and worldview also embody national-cultural views.
Similes formed on the basis of musical terms likewise become linguocultural codes,
playing a significant role in revealing the linguistic picture of the world.

9. Paremiological units formed on the basis of musical terms represent
knowledge reflecting the religious-secular, national-cultural, socio-domestic, and
political worldviews of the people. By identifying the national-cultural characteristics
of such linguocultural units formed based on national concepts shaped through the
prism of culture in the linguistic picture of the world, one can shed light on the cultural
development of a particular nation. Furthermore, statistical analysis revealed that terms
denoting names of musical instruments are particularly active in the formation of Uzbek
paremiological units. This indicates that such instruments play a leading role in
expressing the social and cultural life, as well as religious and secular knowledge, of
the people.

10. Studying the linguoculturological characteristics of musical terms and
examining the semantic development of lexemes from a diachronic perspective clarifies
theoretical views on the development of the Uzbek literary language, highlights
changes in the language, and serves as an important source in determining the role of
musical terms in expressing national-cultural meaning and in the formation of
linguocultural units. In particular, it provides valuable scientific conclusions for the
field of linguoculturology.
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BBEJEHMUME (annoTamus quccepranun 1okropa ¢puiocodun (PhD))

AKTYaJIbHOCTh M He00XOAMMOCTh TeMbl Auccepramuu. B Muposoi
JIMHTBUCTUKE BOMPOC PACKPBITHUS B3aUMOCBA3U A3bIKa U KYJBTYPbI, TPOILECCOB UX
B3aMMOJICMCTBUASL ¢ KOHIA XX BEKa CTal aHAIM3UPOBATHCS C TMO3UIUU
AHTPONOLIEHTPUYECKOM mnapaaurMbl. F3yueHune JNMHIBOKYJIBTYPHBIX €IMHUILI,
c(hOpMHPOBAHHBIX HAa OCHOBE 3THUX JIBYX MOHSTHH, MPUOOPEIO aKTyalbHOCThH B
KOHTEKCTE BBISIBIICHHS BIIMSIHUS YEJIOBEKA U €r0 KyJIbTYPHBIX B3IJISJ0B HAa KYJIbTYPY
U s3bIK. HanmoHanbHbIE KyJBTYpPHBIE OCOOCHHOCTH Hapoja MPOSIBISIOTCS B €ro
a3blke. My3blka, KakKk OJWH U3 BHUJIOB HCKYCCTBA, SBISIETCS MPOJYKTOM
ONPEAECTEHHON KYJBTYPBI, YTO OTPAXaeTrcsi HE TOJIbKO B MEJIOAUSAX, HO U B
TepMuHOJOTUU. (CIeI0BaTENbHO, WCCIEIOBAHUE JIMHIBOKYJIBTYPOJIOTHYECKUX
0COOEHHOCTE MY3bIKAJIbHBIX TEPMHHOB Y30EKCKOrO $I3bIKa IMO3BOJISIET BBISIBUTH
BIIUSIHUE JPYTUX S3BIKOB U KYJIBTYpP, OCOOCHHOCTH HAIIMOHAJIBHOTO KOHIIENTa U
M3MEHEHHUs, npoucxoadmue B HEM. ClielyeT OTMETUThb, YTO BBEJICHHE TEPMHUHA
“Hocumenv s3vika” B HAYYHYIO TapajurMy JMHTBUCTUKH CIIOCOOCTBOBAJIO
AKTUBU3ALMA TAKUX IIOHATUH, KaK MblulleHue, MeHmMAalbHOoCmb, Kylbmypa. B
pe3ysbTare JMYHOCTh, BJAACIOLIAA JIEKCHYECKUM COCTaBOM, OTpakalollUM
HAIIMOHAJIBHO-KYJIbTYPHBIE M JYXOBHBIE IIEHHOCTM CBOEro HAapoJa U
MIPEACTABIISIONIAS €0, CTajla OCHOBHBIM OOBEKTOM HAYKH JTUHTBOKYJIHTYPOJIOTHH,
chOpMHpPOBaBILENiCs HA CTHIKE SA3BIKO3HAHUS M KYJIETYPOJIOTUK® .

B MupoBO#l JMHIBUCTHKE aKTyaJbHBIMU CTAaHOBATCS HAyYHO-TIPUKIIAIHBIC
HCCIIEIOBAHNS, HAIIPABJICHHBIE HA OINPEJECICHUE, BOCCTAHOBJICHUE U OTPAXKECHUE B
Y4EOHBIX U TOJIKOBBIX CJIOBAPSX HAIIMOHAIBHO-KYJBTYPHBIX JIEKCUYECKUX €IUHUIIL
HapoJa NMyTEM aHall3a COOTHOIIECHUS f3bIKa U KyJIbTypbl. B 3TOM KOHTEKCTE
BOXHOE 3HAYCHUE MNPUOOpETaeT H3YYeHHE C TO3ULHMH MEXIUCIUIIMHAPHOTO
noaxoaa GopMUPOBAHUS U PAa3BUTHS MY3bIKAIbHBIX TEPMUHOB, UX HalMOHAIHHO-
KyJbTYPHON acCOLMALNK, CBSI3U C MEHTAJIBHBIM MBIIUIEHUEM Hapoja U APYTHX
XapaKTEPUCTHUK.

B y30exckoM SI3pIKO3HAHUM TAK)Ke MPUOPUTETHOMN SIBIISICTCS 3a/iada aHaau3a
TEPMUHOJIOTUYECKOW CHUCTEMbI Ha OCHOBE [JAaHHOM HOBOM IApAAUTMBL.
[ToguépkHyTOe TaBOW TroOCymapcTBa TpeOoBaHME K Y30€KHCTaHy OBITh
KOHKYPEHTOCIIOCOOHBIM B cdepe HAyKHM M HHTEIUICKTyalbHOrO MOTEHIMaja Ha
MHPOBOM ypoBHE®® ykasbiBaeT Ha HEOOXOAMMOCTH IPOBEICHHS MCCIEIOBAHUIA,
COOTBETCTBYIOIIUX TEM, UTO CO3JAIOTCA B MUPOBOM JNUHrBUCTHKE. C 3TOW TOUKHU
3p€HUs  aKTyallbHbIM  CTAHOBHUTCS  a@HAJU3  JIMHIBOKYJIBTYPOJIOTMYECKHUX
XapaKTePUCTUK TEPMUHOB, BBISIBIICHHE X HAIMOHATLHO-KYJIBTYPHOTO COJIEPKAHUS
B paMKax KOHKPETHOM SI3bIKOBOM CHCTEMBI, a TaKkke (PaKTOpOB, YKa3bIBAIOIINX Ha
HEBO3MO>XHOCTb HX IMOJIHOTO COOTBETCTBHUS B A3bIKaX JAPYTUX HAPOIOB.

Hacrosimas nuccepraius B onpenenéHHON MeEpe CIOCOOCTBYET peau3aiiiu
3aj71a4, OO0O3HAUYEHHBIX B HOPMATHUBHO-NPABOBBIX JIOKYMEHTaX, PETYJIHPYIOIINX
JaHHYIO JesTenbHOCTh: Ykaze Ilpesupenra PecnyOmuku VY30ekucran oT

87 Xynoi6epranosa J|. MaTHHUHT aHTPOTIOCEHTPHK TaAKUKHA. — Tomkent: ®amn, 2013. - B. 6.
8 V36exucron Pecry6mukacu Ilpesumentn Illaskar Mupsuéepuunr 2017 iiun 22 nexabpmarm Ommii Maxmmcra
MypoxaarHomacu. Xaik cy3u, 2017 iwn 23 nexkabpp, 258-coH.
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16 dpespanss 2017 toma Ne VII-4958 « O nanpHE#ImeM COBEPIICHCTBOBAHHUM
CUCTEMBI TIOCIIEBY30BCKOTO 00pa3oBanus», Ykaze oT 8 oktaops 2019 roga Ne VII-
5847 «O06 ytBepxknenun KoHuenuumu pa3BUTHUsI CUCTEMBI BBICILIETO OOpa30BAHMUS
Pecniy6mmiku Y36exucrtan 10 2030 roga», Ykaze ot 21 oktsa6pst 2019 roga Ne VII-
5850 «O mepax 1o KOpEeHHOMY MOBBIIIEHUIO MPECTUkA U CTaTyca y30€KCKOro s3bIKa
KaK roCyJapCTBEHHOTO s3bIKay, Yka3e oT 20 oktsOps 2020 roma Ne YII-6084 «O
Mepax MO JalbHEWIIEMY pPa3BUTHIO y30€KCKOIrO $3bIKa M COBEPIICHCTBOBAHUIO
SI3BIKOBOM TTOJIMTHKY B cTpaHe», [locranoBnennu ot 21 urons 2022 roga Ne [111-289
«O Mepax MO TIOBBIIIEHUIO KauyecTBa IEAarOTMYECKOro 0Opa3oBaHUS WU
JanbHEHIIeMy pa3BUTHIO  JIEATEIBHOCTH  BBICIIMX  Y4€OHBIX  3aBEJICHUN,
MOATrOTaBIMBAIOIIMX I[€JarOTUYECKUE KaJapbl», a TAaKXKE B BBICTYIUICHUU
[Tpe3unenra, NOCBAMIEHHOM TPUILATHIIETUIO IPUIaHUS Y30€KCKOMY SI3bIKY CTaTyca
rocyJ1apcTBeHHOTO, U B [locmannn Ommii Maxnucy ot 19 aaBaps 2021 rona.

B xauecTBe 00beKTa MccIe0BaHUs ObUTH BEIOpaHbl My3bIKaJIbHbIE TEPMUHBI,
npencraBieHHble B «HamuonansHONM — sHuMiioneauu — Y30eKuCTaHay,
«ITUMOJIOTMYECKOM CII0Bape y30€KCKOro A3bIKay, « ToIKOBOM ciioBape y30€KCKOTro
A3bIKa» U « My3bIKaQJIbHOM CIIOBape».

HayuyHasi HOBU3HA HcCJIeJOBAHUSA:

MECTO MY3bIKaJIbHBIX TEPMUHOB B TEPMHUHOJIOTHYECKON cHucTeMe MOJIPOOHO
M3YyYEHO B MHpPE C TOYKM 3PEHHUS CPaBHUTEIbHO-UCTOPUYECKOH, CHUCTEMHO-
CTPYKTYpPHOM M  aHTPONOLEHTPUYECKONM MapaaurM, HO HE HU3YYE€HO B
aHTPONOLIEHTPUUECKOM HalpaBJIE€HUHU B y30€KCKOM s3bIKO3HAHWU. OHO OCHOBAHO
Ha TOM, YTO, paccMaTpuBasi A3bIKOBbIE €IMHULIBI B TAPMOHHHM C UX HOCHUTEIIEM,
MO’KHO MPOJIUTh CBET Ha (POPMBI BBIPAXKEHHUS I3bIKOBOI'O MUPOBO33PEHUS HAPOIA;

IPOBEICH CEMAaHTUYECKUA M OSTUMOJIOTMYECKUN aHalu3 TIOPKCKUX U
y30€KCKHX MY3BIKAJIbHBIX TEPMUHOB, U SKCIIEPUMEHTAIIBHBIM ITyTEM JIOKa3aHO, YTO
OlpesiesieHHas 4acTh TEPMHUHOB, OTHOCSIIMXCS K MEPCHICKOMY M apabCcKoMy
njactaM, OTHOCUTCS K HallMOHAJbHO-KYJIbTYPHBIM €IWHHUIIAM B CO3HAHUU
HOCHUTENEH y30€KCKOro s3blKa, B TO BpeMs KakK My3bIKaJbHbIE TEPMHHBI,
MpUIIEeIINE Yepe3 PYCCKUN A3bIK, COXPAHWIIM YEPTHI APYTUX KYIbTYP;

JOKa3aHO, YTO PEKOMEHJALMs Y30€KCKMX aJIbTEPHATUB 3aUMCTBOBAHHBIM
TEPMHHAM HMMEET Ba)XHOE 3HAYEHHE B PETYJIMPOBAHUU TEPMUHOJIOTHUYECKON
CUCTEMBI, a aHaJoruu U MeTadopbl, 0Opa30BaHHBIE MOCPEACTBOM MY3bIKAIbHBIX
TEPMHHOB, OTPAXalOT YHUKaJbHbIE HAIMOHAJIBHO-KYJIbTYPHbIE OCOOEHHOCTU
Hapoja U A3bIKOBOH JaHAmadT MUpa;

B XOJE€ CEMaHTUKO-CTAaTUCTUYECKOTO HCCIENIOBaHUS (Ppa3eoIOru3MoOB H
HapOJHBIX MOCJIOBHI], BO3HUKIIMX C MOMOUIbIO MY3bIKaJIbHBIX TEPMUHOB, OBLIO
BBISIBJIEHO, YTO MapeMHUOJIOTMYECKHE E€AMHMIBI (POPMUPOBAINCH HA OCHOBE TOTO
HOHSTHSL, KOTOpOe 0003HaYall JaHHBIA TEPMHH, U UTO OOJIBIIYIO POJIb B 3TOM UTPaIU
COLIMAJIbHBIE, KYJIbTYPHBIE, PEJIUTUO3HBIE U CBETCKHUE BO33PEHUS HAPO/Ia.

Bueapenue pe3yabTaToB HcciaenoBanus. Ha ocHOBE HayyHBIX pe3yibTaToOB,
IOJyYEHHBIX IPU HHTEPHPETALH JIMHTBOKYJIbTYPOJIOIMUECKUX OCOOEHHOCTEN
y30€KCKUX MY3bIKaIbHBIX TEPMHUHOB:

Hay4yHbl€ MaTepHalbl, MOCBSIIEHHBIE HCTOPUYECKUM KOPHIM Y30EKCKUX
MY3bIKaJIbHBIX TEPMHMHOB; HAy4YHbIE BBIBOJBI O TIPOSBICHUU HAIIMOHAIBHOTO
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MEHTAJUTETa B MY3BIKAJIbHBIX TEPMUHAX, OTPAXKEHHOIO B HAPOJHOM YCTHOM
TBOPYECTBE, TPAAUIMIX M 00psAnax; Hay4yHble aHaIM3bl (HPa3eoqOru3MoB,
00pa30BaHHBIX HAa OCHOBE MY3bIKaJIbHBIX TEPMHUHOB; HAYyYHO-TEOPETUUYECKUE
3aKJIIOUEHUSI O MY3BIKAJIbHBIX TEPMHHAX, CO3JAHHBIX IOCPEICTBOM METa(opshl,
OBbLIM UCIOJIb30BaHbl B MpHUKJIaAHOM rpaHToBoM mnpoekte Ne [13-20170927147
«HMccrnenoBanue TIOPKCKMX MUCBMEHHBIX HUCTOYHHMKOB C JPEBHEHIIMX BPEMEH 110
XIII Bexka», peanum3oBaHHOM B TallIKEHTCKOM TIOCYAAapCTBEHHOM YHUBEPCUTETE
y30€KCKOTO si3blka W JuTepaTypbl umeHun Amumepa HaBou B 2018-2020 romax
(cipaBka Ne 01/4-2778 ot 22 nexabps 2023 rona TamkeHTCKOTO roCy1apCTBEHHOTO
yYHUBEpCUTETa Y30€KCKOTO si3blka M JuTeparypbl umenn Anumiepa Hasowu). B
pe3yibTaTe NOJIyYEHHbIE BBIBOJbI, Kacaroluecs (OPMUPOBAHUS M Pa3BUTHUSA
MY3bIKQIbHBIX TEPMHUHOB, OTPAXEHUS HAIMOHAIBHOTO MEHTAJIUTETa, POJIA B
dbopmupoBaHur  (GHpazeosOrU3MOB, TMOCIYXUJIU  OOOTalllEHUI0 MaTepuaioB
AIIEKTPOHHOM TIIAT(HOPMBI;

Hay4YHbIE TOJIKOBAHUS, I0KA3bIBAIOIIUE OTPAKEHUE ITHOKYJIBTYPhI Y30€KCKOTO
HapoJla B MY3bIKAJIbHBIX T€PMHUHAX; HAYYHBIE BBIBOJIbI, KAcCAlOLIMECs W3Yy4YEHUS
MY3bIKaJIbHBIX TEPMUHOB B TIOPKOJOTHH; HAy4YHbIE MaTEpUalbl, MOCBALIEHHBIC
(GOpMHpPOBAaHUIO M PA3BUTHIO Y30€KCKHUX MY3BIKaJIbHBIX TEPMHUHOB; MaTEpHAalbl,
Kacaloluecs: JIEKCUKO-CEMaHTUYECKMX OCOOEHHOCTEH MY3BIKAJIbHBIX TEPMHUHOB,
ObUIM MCIOJIb30BaHbl B MpUKIagHOM rpaHToBoM mnpoekte Ne [13-2020042022
«Co31aHUE TMHTBOIUJAKTUYECKON 3JIEKTPOHHOM TIIATPOPMBI TIOPKCKUX SI3BIKOBY,
peann3oBaHHOM B TalllKEeHTCKOM TOCYAapCTBEHHOM YHUBEPCUTETE Y30E€KCKOTO
A3bIKa U muTepatypsl uMeHu Anuiiepa HaBou B 2021-2023 rogax (cripaBka Ne 01/4-
2777 ot 22 nexabpst 2023 roma TalrkeHTCKOTO TOCYAapCTBEHHOTO YHHUBEPCUTETA
y30€KCKOT0 sI3bIKa U JInTeparypsl uMeHu Anuiiepa HaBon). B pesysnbrare HayuHbie
BBIBOJIbI O BBIPQXKECHUM Y30€KCKMMH MY3bIKaJIbHBIMU TEPMHUHAMHU 3THOKYJIBTYPBI
HapoJa, UX HCCIEIOBAHUM B TIOPKOJOTMU M  JIEKCUKO-CEMaHTUYECKHUX
0COOEHHOCTSIX 000raTHIJIM MaTepuasbl 3J€KTPOHHON MIaT(OPMBI;

Hay4yHbI€ BBIBOJBl O HALMOHAJIbHO-MEHTAJIbHBIX OCOOCHHOCTSAX Y30EKCKUX
MY3bIKaJIbHBIX TEPMHHOB, HUX POJIA B S3bIKOBOM KapTHMHE MHpa, YKa3aHUS Ha
HallMOHAIbHO-KYJbTYPHbBIE CEMAaHTUUYECKUE €AUHHUIBI B CO3HAHUH HOCUTEIS SI3bIKA,
OTPAKEHUHN 3THUYECKHUX, KYJIbTYPHBIX, PEIUTHO3HBIX U CBETCKUX XapaKTEPHUCTHK
Hapoja ObUIM HCIOJb30BaHbl B NPHUKIAJAHOM TIpaHTOBOM mpoekte Ne [I3-
20170927147 «ccnenoBanue TIOPKCKUX MUCbMEHHBIX HICTOYHUKOB C IPEBHEUIINX
BpemMéH 1o XIII Beka», peann3oBaHHOM B TalIKEHTCKOM TIOCYAapCTBEHHOM
yYHUBEpcUTETE y30€KCKOro si3blKa U JuTepaTypbl nMeHn Anumepa HaBou B 2018—
2020 romax (cmpaBka Ne 01/4-2778 ot 22 nexabps 2023 roga TamkeHTCKOro
rocyJapCTBEHHOIO YHHMBEPCHUTETa Y30€KCKOrO #A3bIKa MU JHMTEPaTypbl HMEHU
Amumepa Hasou). B pe3ynpraTe HayuyHble MarTepuaibl, IOCBSILIEHHBIE
HallMOHATbHO-MEHTAJIbHBIM OCOOEHHOCTSIM MY3bIKaJbHBIX TEPMUHOB U UX POJIU B
BBIPDAKEHUH SI3BIKOBOM KAPTHUHBI MHpa, ObUIM HMCHOJIb30BaHbl IPH IMOATOTOBKE
MaTEPHAJIOB IEKTPOHHOM TIaTPOPMBI;

Hay4YHblE BBIBOJBI O HEOOXOJMMOCTHM Ha IEpBOM 3Tane (OpMUPOBAHMS
MY3BIKOJIOTUYECKOM TEPMHUHOJIOTUM TIOPKCKUX HapoJ0B BBIOpATh TEPMUHBI,
chopMHUpOBaBIIMECS B €AMHOM KOHIIENTE JJIsl TUX HAPOJOB; O MPEACTABICHUN B
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KaueCTBE aJbTEPHATUB 3aUMCTBOBAHUU CYIIECTBYIOIIMX B TIOPKCKUX SI3bIKAX
My3bIKaJIbHBIX TEPMUHOB;, O PEKOMEHJAIMU TEPMHHOB, YKAa3bIBAIOIINX Ha
HallMOHAIBHO-KYJBTYPHbIE CEMAaHTUYECKHE E€JIMHULIBI B acCOUMalldd, Kak
CaMOCTOATEILHOTO CJI0s; O HEo0XoauMocTH (oHorpaduyecKkor yHUDUKAIIH
MY3bIKaJIbHBIX TEPMHHOB CpeIu TIOPKCKUX HApPOJOB OBUIM HCIOJB30BAaHBI B
NpUKIaAHOM  TpaHtoBoM  mpoekte  Ne  [13-2020042022  «Cosznanue
JUHTBOMUJIAKTUYECKOM  BJIEKTPOHHOM  TIAaTGOPMBI  TIOPKCKUX  S3BIKOBY,
peann3oBaHHOM B TalIKEHTCKOM TOCYAapCTBEHHOM YHUBEPCUTETE Y30EKCKOIo
s3bIKA U TUTepaTypsl uMeHu Anuriiepa Hasou B 2021-2023 romax (cripaBka Ne 01/4-
2777 ot 22 nexabpst 2023 rona TalmIkeHTCKOro TOCYyAapCTBEHHOIO YHHUBEPCUTETA
y30€KCKOro f3blKa M JuTepaTypbl uMeHu Aunuiiepa HaBou). B pesynbrare npu
ONpEeNEICHUN MaTEepUaAIOB JJIEKTPOHHOW IUIATPOpPMBI  OBUIM  HCIOJIH30BaHbI
Hay4YHbIE MaTEpHUabl, MOCBIIIEHHBIE MY3bIKaJIbHBIM TEPMUHAM, CHOPMUPOBAHHBIM
B paMKax OOIIero KOHIIENTa [JIsi TIOPKCKUX HApOJOB, M YKa3bIBAIOIIMUM B
accolMalyy Ha HAllMOHAJIbHO-KYJIbTYPHbBIE CEMAHTUYECKUE €INHHULIBL.

Crpykrypa u 00bem quccepranum. /luccepranus COCTOUT U3 BBEACHHUS, TPEX
OCHOBHBIX TIJlaB, 3aKJIOYEHHUs, CIHCKAa MCHOJIB30BAHHOW JUTEpaTypbl U
MPHUJIOKEHHs, B OOIIEH CI0KHOCTH HAaCUUTHIBaeT 133 CTpaHUIIBL.
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