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KIRISH (falsafa doktori (PhD) dissertatsivasi annotatsiyasi)

Dissertatsiva mavzusining dolzarbligi va zarurati. Dunyo adabivotshunosligida
ljodkor shaxsi va jjodiy merosini o' rganish, asarlan tahliliga chugqur vondashish, ulaming
mohiyatini anglash va kelajak avlodga vetkazish borasida ko'plab izlanishlar olib
borilmogda. Shoir va yoruvchilaming jjodiy faoliyat shakllanishida adabiy maktablar,
biografik hamda sotsiologik omillaming muhim ahamiyatga ega ckanlign ¢’tirof etib
kelingan. Shu nugtayl nazardan shoir, nosir, tarjimon va adabiyvotshunos Yusuf
Shomansur{ 1936-1978) jodiga gavta baho berish, asarlanning poetik xususivatlarini
lekshirish, janriy jihatlarin talgin gilish zarurdir.

Jahon adabiyotshunosligida 1jodi o rganilmagan shoir va yozuvehilar asarlariga
murojaat gilish, ulaming adabiy merosini to‘plash, keng ko'lamda o'rganish, ularga
xolisona yondashish zarur vazifalardan hisoblanadi. Muhim ilmiy xulosalar chigarishda
adiblaming ijod laboratorivasi, asarlaridagi o*ziga xosliklarni talgin gilish birlamehi
orinda turadi. Asarlarmi mazkur yo'nalishda tahlil etish adabiyvotshunoslik ilmimng
mavzu, lirkk gahramon tabiati, uslub, janr kabi nazarly masalalarini  vanada
aniglashiirishga hamda takomillashtirishga xizmat giladi. Ijodkoming trli yo'nalishdagi
faplryating, ya'm tarpma, baduy yod va imuy faohyatdagn zlamishlanm atroflicha
o‘rganish adabiyvotshunoslik ochun gimmatli ma’lumotlami bergan. Shu jihatdan Yusuf
Shomansur badiiy tafakkurning shakllanishida adabiy muhit, tarjima va ilmiy
faoliyatining ta’siri masalasini ilmiy jihatdan tahlil qulish tadgigotning dolzarbligini
belgilaydi.

Orzbek adabiyotshunosligida istiglol sharofati bilan XX asrning 60-70-yillari o°zbek
adabiyotini har jihatdan 1zchil va gayta o' rganishning keng imkomyatlan vujudga keldi,
Xususan, badity fjod namunalarini turli metod va nazariy garashlar asosida tadgiq etish
yo'llan tobora kengaydi., Bunday wvondashuv esa adabiy hodisalar genezisi, tanxiy
taraqqivot bosqichlari va badiiyatini o'rganishda, eng asosiysi, XX asrning 60-70-yillari
adabivotini, davr fjodkorlarini milliy istglol ruhida talgin va tadgiq etishda muhim
ahamiyatga ega.  Jahon adabiyotshunoslign  bilan bo'ylashishi wechun  o'zhek
adabivotshunosligining zimmasiga badiiy adabivotning mohivatiga yanada kirib borish,
yodkorlar adabiy merosini o' lagonli o'rganish, badiylik mezonlari asosida vondashish
kab1 bir necha vazifalar yuklanmogda. Zero, “Adabiyol va san’atga, madamyalga e’ tibor
—bu, avvalo, xalgimizga e"tibor, kelajagimizga e'tibor ekanimi, buyuk shoimmiz Cholpon
aytganidek, adabiyvot, madaniyat vashasa, millat vashashi mumkinliging unutishga bizning
aslo haggimiz yo'q™, Jahon adabiyolshunoshgida gilinayotgan ishlar salmog'i oshib
borayotganhgini anglagan holda XX asr 60-70-willar o*zbek adabiyot vakillan podim
o'rganish va aslivatini ochish davr talabi ekanligi ayon hagigatdir. Tadgigotda Yusuf
Shomansur jodiy merosining o'zbek adabiyotidagi o*mi va ahamiyatini belgilash muhim
nazany muammo sifatida go*yildi

(rzbekiston Respublikasi Prezidentining 201 7-yil 16-fevraldagi PF-49538-s0on “0Olhy
o'quv yurtidan keyvingi ta’limni yanada takomillashtirish to'g risida™, 2019-yil 8-
oktyabrdagi PF-53847-son “0‘zbekiston Respublikasi oliv ta’lim tizimini 2030-vilgacha
rivojlantirish konsepsiyasini tasdiglash to*g*risida™, 2019-yil 2| -oktvabrdagi PF-5850-

! Dzbekiston Respublikasi Prezidenti Shavkat Mirsivovey, Adabivol va san'at, madaniyaimi rivojlastinish — xalgimiz
i naviy alaming vuksaltivishning musstahbam povdevosidir O Xalg so'm. — Teshkest, 2007, 4-avoust.
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son “0‘zbek tilining davlat tili sifatidagi nufuzi va mavgeyini tubdan oshirish chora-
tadbirlan to*g'nsida” g1 Farmonlari, 20017-yil 13-sentyabrdagi PQ-3271-son “Kitob
mahsulotlarini nashr etish va targatish tzimim rivojlantivish, kitob mutolaasi va
kitobxonlik madanivatini oshinish hamda targ*ib gilish bo*vicha kompleks chora-tadbirlar
dasturi to'g'risida”, 2018-yil S-apreldagi PQ-3652-son “(¥zbekiston Yozuvchilar
uyushmasi faclivatini vanada takomillashtirish chora-tadbirlan to'g risida™g Qarorlari,
O'zbekiston Respublikasi Prezidentining 2017-vil 3-avgustdagi O'zbelaston ijodkor
ziyolilan wvakillan bilan wchrashuvdag ma'ruzasi, 2020-yil 20-mayda Toshkent
shahridagi Adiblar xiyoboniga tashrifi chog'ida adabiyoining ta'sir kuchim oshirish
bo'yicha topshiriglann hamda mazkur faolivaiga tegishh boshga me’voriy-hugquagiy
hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu  dissertatsiyva tadgiqon
muayvan darajada xizmat giladi.

Tadgigotning respublika fan wva texnologiyalari rivojlanishi  ustuvor
vo‘nalishlariga mosligi. Mazkur tadgigot  respublika  fan  va  texnologivalar
rivojlanishining 1 “Axborotlashgan jamiyvat va demokratik daviatni ijtimoiy, hugugiy,
igtisodiy, madaniy, ma'naviy-ma'nfiy rivojlantirishda innovatsion gloyalar tizimini
shakllantirish va ularni amalga oshirish vo*llar™ ustuvor yo®nalishiga muvofig bajarilgan.

Muammoning o'rganilganlik darajasi. Xalgnmg gadnyatlan, o' zhigm saglab
golish uchun uning asrlar to*zonidan o' tib kelayotgan merosini chugur o'rganish, yurtning
fidoyi farzandlanining o'zbek millati ravnaqi vo'lida varatgan asarlarini tadgqiq etish zarur.
(Fzbekistonming taraggiyol yo'lim belgilab beradigan strategik nivojlamsh tamoyillarida
ham xalgning noyob merosini mukammal o*rganish, amalivotga tatbig etish va shu orgali
kelajak avlodni vatanparvarlik, millatsevarlik ruhida tarbiyalash muhim vazifalar etib
belgilangan,

XX asr 60-T0-yillar o*zbek adabivotining xarakterli xususivatlan, pocziva va
prozasiga xos belgilar, bu davr vakillan nodming o' ziga xosliklan bir necha kitob, magola,
dissertatsivalarda  voritilgan.  Jumladan, 1Sulton. M.Qu'shjonov, S.Mamajonov,
N.Xudoyberganov, LG afurov, O.Sharafiddinov, N.Karnmov, U Normatov, B.Nazarov,
N.Rahmjonov, M.Satarov, E.Vohidov, [LYormatov, B.Akromov, U.Hamdam,
J Jumaboyeva, Y .Solijonov’ kabi munaggid va adabivotshunoslar davr lirikasi, nasri,
tanqidi, tarjimasi hagida o'z mulohazalarini bildirishgan.
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Ularming ba'zilarida Yusuf Shomansur she'riyatt hagida ham fikr-mulohazalar
vuritiladi, unda mazkur davrda adabivotimizga kirib kelgan navgiron aviod vakillan safida
tilga olinadi. Manbalarda Yusuf Shomansur ijodiy faolivati hagida ma’lumotlar kam
uchrasa-da, S.Mirvalivev, R.Shokirovalaring “O‘zbek adiblari™ Kitobi shoir ijodini
o'rganishda muhim manba bo'lib xizmat giladi. Kitob orgali ijodkorning hayot va ijod
yvo'li, she'riy to‘plamlari, romani, tarjimalari hagida ma’lumotlarga ega bo’lishimiz
mumkin, Shu bilan birga, Yusul Shomansuming “Qo‘sh yurak™ nomli 1o'plamiga
zamondosht To®lgin tomonidan yozilgan so®zboshi ham muhim ahamiyatga ega. “Men
o'tqazmagan daraxtlar™ toplamiga adabiyotshunos Naim Karimov vozgan so'zhoshi esa
xolisona fikrlar bilan omixtalanganligi uchun e'tirofga lovig. R.Abdurashidovning
shoiming “She’r dardida™ she'ny to"plamiga yorgan “lzlaganga nima yetsin™ magolasi
ham chuqur tahlillari bilan diggatga sazovor. Birog Yusuf Shomansur jjodining poetik
xususivatlan, she'nyatining mavzu ko'lami, romannavis, tarjimon sifatidagi mahorati
maxsus tadgigot ishi doirasida o rganilmagan,

Dissertatsiva tadgigotining bajarilgan oliy ta’lim muassasasi ilmiv tadgigot
ishlari rejalari bilan bog‘ligligi. Tadqigot Alisher Navoly nomidagi Toshkent davlat
o‘zbek tili va adabiyoti universiteti ilmiy-tadgigot rejasining “Hozirg adabiy jarayon
masalalari” mavzusi doirasida bajarilgan.

Tadgigot magsadi Yusuf Shomansur jjodiy faoltyati shakllamshida adabiy
maktablarning o'mini  aniglash, ustozlaming roli va ta'sirmi ko'rsatish, shoir
she'niyatiming maveu doirasi, undagi link gahramon tabiatimi ochish, nasny asarlan
badiiyatini, tarjimonlik mahorati masalasini yoritish, adabiy-estetik garashlanni ilmiy
asoslashdan iborat.

Tadgigoining vazifalari:

XX asming 60-TO-yillari davr poezivasiga xos xususivatlarmi aniglash; Yusuf
Shomansur ijodining  shakllanishida adabiy to‘garaklaming o'mi va  ahamiyati,
ustozlaming ta’sir kuchini yoritish,

shoir she'rlanning maveze mundarjasini belgilash, ularda namoyon bo*lgan link
gahramon tabiatint ochib berish hamda podkor shaxsiyah bilan uyg unhklarim tathsh
gilish, bolalar she'riyatida yodkorming o*mim belgilash;

nasrdagi izlanishlariga baho berish, xususan, “Qora marvarid” romanining badiivati,
obrazlar tizimim tadgig etish;

tamimon sifatida yodkor mahoratim o'rganish, Shekspir sonetlan tarpmalariming
badity-estetik givmatini belgilash, Yusuf Shomansur va Jamol Kamol tarjimalarini
givosan tahlil qilish asosida poetik mahorat girralarini ochib berish;

Tadgigotning obyekti sifatida Yusuf Shomansuming “Qo'sh vurak™, “Men
o'tgazmagan daraxtlar”, “Chzig-qizig”, “Akrom va makaron™ she'rlar to'plam, “Qora
marvarid™ romani, tarjimalan, ilmiy-tanqgidiy magolalari tanlangan.
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Tadgigotning predmetini jodkoming poctik  mahorati, she'rlandag  link
gahramon tabiati, obrazlar tizimi va ifoda yo'sinidagi o*ziga xoshiklarini, mavzular
doirasimi  o'rganish, adabiyv-tangidiy maqolalarining dolzarbliging, tarjimalarining
baditvatina ochish tashkil galadi,

Tadqgigotning usullari. Tadgigot mavzusing voritishda biografik, givosiy-tipologik,
psixologik, lingvopoetik, sotsiologik usullardan foydalamidi,

Tadgigotning ilmiyv yvangiligi quyidagilardan iborat:

Yusut Shomansur baduy olamining kengavishida davr adabiy muhiti, adabiy
maktablar wva ustozlarning ta'siri katta ekanligi muallifning o'z, tengdoshlar,
zamondoshlarining xotiralari orgali ochib berilgan;

she'rlarida maveuga vondashishda va lirtkk gahramon tabiatimi gavdalantinishda
falsafivlikka asoslanganligi, aynm she'rlanda yumoristik kayfiyat yaqgol sezilishi
missollar yordamida asoslangan;

xarakter tabiatini aks ettirishda, badiiy asar tilida yozuvchining uslubiy o*ziga xoshigi
masalasi "Qora marvand” romam vositasida dahliangan;

jahon va gardosh xalglar adabiyotidan gilgan tarjimalan miselida jjodkorning badiiy
mahorati tekshinlib, adabiy-tanqidiy magqolalan, kitoblar, izlanishlanda voritilgan
mavzu, muammaolar aniglangan.

Tadgigotning amaliy natijalari quyidagilardan iborat:

yjodkor badily twafakkunning shakllanishida adabiy muhiming ta’siri, adabiy
maktablar va ustozlardan olingan bilim hamda tajribalarning o*rmi yuksak bo*hshi Yusul
Shomansur 1jodi miselida tahhl gilingan;

davriy nashrlarda chop etilgan adabiy-tanqidiy maqolalar, tagnzlar, tarjimalar
vig*ilib, jjodkorning adabiy merosini o*rganishda muhim manba bo'lib xizmat gilishi
isbotlangan;

Fanlar akademiyasiga garashli Fundamental kutubxonada muallifning “Vogelikni
realistik aks ettirishda ilmiy tafakkuming roli” dissertatsivasi topilib, unda tahlil va talgin
gilingan masalalar adabiyotshunoslik ilmming rivopi uchun gummatl manba bo‘la olishi
asoslangan.

Tadqigot natijalarining ishonchliligi Y usuf Shomansur ijjodiy merosining ko' lami,
nasriy izlanishlari, tarjimonlik mahorati va ilmiy faoliyati keng tadgiq gilinib, jahon va
o‘zbek nazariyoichi olimlarining poetik qarashlan hamda zamonaviy adabiy jarayonda
erishilgan eng 1shonchli, nazany jihatdan mukammal xulosalan asos qilib olingam bilan
1zohlanadi.

Tadgigot natijalarining ilmiy va amaliy ahamivati. Dissertatsiya natijalarining
ilmiy ahamivati ijjodkor laboratoniyasi, biografivasi, obraz poctikasi, adabiyvol nazanyasi,
zamonavly adabily jarayon, adabiy tangidchilik, tarpma, badiny tahbl, roman jann
nazariyasiga doir tadgigotlar uchun asos bo‘lib xizmat qilishi bilan belgilanadi.

Tadqgigot natijalarining amaliy ahamivati filologk oliv o'quv yurtlari, akademik
litseylar, kasb-hunar kollejlann uchun “Adabiyotshunoslikka kinish”, “Hozirgi adabiy
jarayon”, “Adabivot nazariyasi”, *Yang o' zbek adabiyvot” fanlan va o'quv kurslan uchun
darsliklar, o*quv go'llanmalar, o*quv-uslubiy maymualar tayyorlashda hamda ixtisoslik
fanlan nazany bazasini shakllantinshda manba bo'lib xizmat gilishi mumkinligi bilan
dalillanadi.



Tadgigot natijalarning joriy qilinishi. Yusuf Shomansur ijjodining  poetik
xususivatlan tadgigi bo*yicha olingan natijalar asosida:

Yusuf Shomansur badily olamining kengayishida davr adabiy muhit, adabiy
maktablar va ustozlarning ta’sini katta ekanligi muallifning o'z, tengdoshlar,
zamondoshlarining xotiralan orgali ochib berilganligiga oid ilmiy xulosalardan Alisher
MNavory nomidagi Toshkent daviat o*zbek uli va adabiyoti universitetida 2023-2024-
yillarga mo'ljallangan AL — 662205561 ragamh “Alisher Navoiy mualliflik korpusini
varatish” maveusidags amaliy  loythani  bajanshda fovdalanidlgan (Alsher Navoly
nomidagn Toshkent davlat o*zbek tili va adabiyoti universitetining 2025-y1l 3-apreldagi
01/04-1220-sonli  ma’lumoinomasi).  MNatjada  shoir  va  vozuvchilar  jodining
shakllanishida adabiy maktab hamda muhitning roli begivoshgiga oid ma'lumotlar
lovihaning amaliy giymatini oshirgan;

jahon va qardosh xalglar adabiyotidan qilgan tarjimalan misolida ijodkoming badiiy
mahorati  tekshinlib, adabiy-tangidiy magqolalan, kitoblari, izlanishlanda voritilgan
mavzu, muammolar aniglanganligiga oid ilmiy xulosalardan Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetida 2021-2023-yillarda amalga
oshirilgan PF-201912258-ragamli “0'zbek adabivotining ko'p tlli (0'zbek, rus, ingliz
tllanda) clektron platformasim  yvaratish™ maveusidag amaly  loytham  bajanshda
foydalamilgan {Alisher Navoly nomidagi Toshkent davlat o'zbek tili va adabiyot
universitetining  20235-vil  3-apreldagi 01/04-1222-sonli ma’lumotmomasi).  Natijada
lowihaning ilmiy-nazany konsepsivasi vangt xulosa va umumlashmalar bilan boyishiga
erishilgan;

xarakter tabiatini aks ettirishda, badiiy asar tilida yozuvchining uslubiy o*ziga xosligi
masalasi “Qora marvand” romani vositasida dalillanganligiga oid ilmiy xulosalardan
Alisher Mavory nomidagi Toshkent daviat o*zbek tili va adabivoti universitetida 2021—
2023-yvillarga mo‘ljallangan [L-402104474 “Bolalaradabryotiuz™ elektron plattorma va
uning mobil ilovasini varatish™ loyihasida fovdalanilgan (Alisher Navoiy nomidagi
Toshkent daviat o*zbek tili va adabiyvoti universitetiming 2025-yil 3-apreldagi 01/04-1219-
sonli ma’lumotnomast). Natjada elektron plattorma xalg og'zak: 1jodi namunalandan
magol, iboralar bilan boyigan;

she'rlarida mavzuga vondashishda va lirik gahramon tabiatini gavdalantirishda
falsafivlikka asoslanganligi, ayrim she'rlanda yumonsuk kayfivat yvaqqol sealishi
misollar yordamida asoslanganligiga oid ilmiy xulosalardan “0Fzrbekiston tarixi™
telekanalida efirga uzatilgan “Tamaddun darg*alan™ ko*rsatuvi ssenariysini tayyorlashda
foydalanmilgan (2025-vil 28-martdagi 01-30/193-sonli ma’lumotnomasi). Natijada bu
ma’lumotlar tomoshabinfarda katta qizigish uyg‘otgan hamda teleko*rsatuy materiallary
amaliy boyishiga yordam bergan.

Tadgiqot natijalarining aprobatsivasi. Mazkur tadgigot natijalari 3 ta xalgaro va
3 ta respublika ilmiy-amaliv anjumanlarida gilingan ma’ruzalarda  jamoatchilik
muhokamasidan o*tkazilgan.

Tadgigot natijalarning e'lon gilinganligi. Dissertatsiva mavzusi bo'yicha jami 15
ta ilmiy magola nashr etilgan. O zbekiston Respublikasi Oliy attestatsiyva komissivasining
doktorlik dissertatsivalari asosiy ilmiy natijalarim chop etish tavsiva etilgan ilmiy
nashrlarda 7 ta magola, jumladan, 5 tasi respublika va 2 tasi xorijiy jurnallarda chop
gilingan,



Dissertatsivaning tuzilishi va hajmi. Disscrtatsiva tarkibi kinsh, uch asosiy bob,
olti fasl, xulosa hamda foydalanilgan adabivotlar ro'vxandan iborat. Dissertatsiyaning
urnumiy hajmi 130 betm tashkil giladi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati izohlangan, tadgigotning magsadi,
vazitalari, shuningdek, obyekti, predmett ham ko‘rsatib benlgan, fan va texnologivalar
rvojining ustuvor vo'nalishlariga moshigl asoslangan, tadgigotming ilmiy yangiligi va
amaliy natijalan tavsiflangan. Tadgigotning ishonchliligi, nazarny va amaliy ahamiyat
ochiglangan hamda amalivotga jony etilishi, tadgigot bo®vicha €’lon gilingan 1shlar va
tadqiqot tuzilishi ko'rsatib o tilgan,

Dissertatsivaning birinchi bobi “XX asr 60-T0-yillar o*zbek adabivoti va Yusuf
Shomansur ijodi” deb nomlanib, ushbu bob 2 bohmdan 1borat. [-faslda “XX asr 60—
Tl-yillar o 'zhek she 'riyatining o*ziga xos xususivailari™ mavzusida bahs vurihilad. Unda
XX asr 60-T0-yillarida shakllangan o'zbek adabivotining o'ziga xos xususivatlari,
xususan, she'riyatining yetakchi tamoyillan, mazkur davrda ijod gilgan jodkorlar
odmimng muhim jthatlan haqida ma’lumot beriladi.

60-T0-yillarda adabiyot maydoniga bir guruh iste’dodli voshlar dadil gadamlari
bilan kirib keladi. Munagqid S.Mamajonov o'z shogirdhik givofasiga ega vangi
kuchlarming kelib go‘shilganligi™ mi e’tirof etgan holda yoshlar jodidan esa Abdulla
Oripov, Jumaniyoz Jabborov, Yusuf Shomansur, G.lo'rayeva, G Nunllayeva, Erkin
Vohidov, Shoislom Shomubamedov, Xayriddin Salohlar she'rlarining o'ziga xosliklarini
alohida ta’kidlaydi. Mazkur davrda jjodkorlarming shaklamshida, adabivot olamiga kirb
kelishida adabiy maktablar, adabiy muhitning ta’sin yuksak bo®ldi. Ana shunday adabay
ta"sir masalasi shoir Yusuf Shomansur ijodida ham parallel ravishda kechadi. LT ham ustoz
Grayratty saboglaridan  bahramand bo'ladi, Gfafur Gulom, Magsud Shayxzoda,
Mirtemirdek ijodkorlarning sarchashmasidan ozuga olib ulg*ayadi. Adabiyotga sinchkov
nigoh bilan garashni o'rganadi, Ular bilan hamsuhbat bo®lib, fjodning sir-asrorlaridan
xabardor bo‘ladi. Mazkur davrda kinb kelgan yoshlar ijodi, ulardagi vangilanishlar
adabivotning vutug'i bo'lishi bilan birgalikda mezonlarini ham belgilab berdi. 60-70-
yillar o'zhek she nyatida bir necha jihatlar ko'zga tashlanadi.

I Lirik ifodada  inson  ruhivatiga kivib  borish  famovili  shakllandi,  whiv
kechinmalari, nerli sezimiari poetik tasvir obyektiga avlandi. Inson galbiga bo'ylashish,
uning qudratini kuylash shoirlar she’riyatining bosh tamoviliga aylandi. Jumaniyoz
Jabborowvning “Bahor va mson™, “Inson galb1”, Abdulla Onpovning “Inson galbi bilan
xazillashmang siz”, Erkin Vohidowning “Qalb™ she'rlaridagi mazmun-mohivat bunga
dalil bo*la oladi. Inson obrazining o'zgacha givofada gavdalanishi psixologik tasviming
vangi bosgichga ko'tarila boshlashi, lirik gahramon rubivanda evrilishlaming yuraga
kelishiga sabab bo’ldi. Yusuf Shomansuming “Yuragim geografiyasi”, “Yurakdagi
nusxa” she’rlarida ham inson yuragining cheksiz kuch-qudratga ega ekanligi madh etiladi.
“Yurakdagi nusxa” she'nda shoir, bastakor, rassomm givnaydigan bir armon — galbida
kechayvotgzanmi to'lagonl aks ettira olmaslik hagida vozadi.

7 Mastamonos C. Vafex coser noramaonmmsr keunr, Gyrysrn ga sprasm Ky [ ¥ afer v sa ansfusn. — Tommen,
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2. Falsafiy lirika — mazkur dave she rivatining bosh bo'g'iniga ayvlandi. Umr
mazmumi, hayot va o' lim, borlig va koinot, hagigat, adolat hagida vozilgan, tafakkur bilan
vo'g'rilgan, falsafiy mushohadaga undaydigan she’rlar 60-yillar she'riyatining asosiy
mohiyatini belgilab berdi. Umr gadn, borliq sincatlari, hagigat, adolat mavzulan ko'plab
shoirlar she'rlarida falsafiy-badity talgin gilingan. Yusuf Shomansur “Kalendar varag'i”,
“Shoshilamiz”, “Masofa”™ she'rlarida borlig qonuniyatlaring tahlil etadi, “Shoshilannz™
she'ri orgali idroki, ongi shoshgan insonivatning vashash tarzi hagida fike boradi.
“Masofa” she'nda esa qut’alar orasidag boghighk muammo emasliging, birog dillar bilan
dillar orasidagi masofa muammaoligini aytadi.

3. Milliv follklorga, undagi she 'riv shaklga murofaat etish jonlana boshladi. 60-
villarda jjodkorlar ham sivosat, ham ko'ngil, ham xalg hayot bilan hisoblashishlari zarur
edi. “Davming tabiiy bir ehtivoji bu avlod zimmasiga an’anaviy she riyatni yangilash va
badiiy tafakkurda teranlashuvdek ulkan bir vazifani yuklagan edi. ljod ahli xalq diliga
vaginlashdi, xalgning dard-u alamlariga sherklik toyg'ulann ilgan surdi; ramelar
vositasida o'z millatining tutqunlikdan ozod bo*lishdek ezgu istagim bayon gildi™. Bu
davr jjodkorlan sintezlashgan folklorizmlardan 2 xil ko'rinishda foydalana boshladi: 1.
Xalgning magol, matal va iboralaridan; 2. Tugal syujetli folklor asarlaridan (mif, rivoyvat,
afsona va ertaklardan)™. Yusufl Shomansur “Ho'kiz va chittak”, *Tariq va tarvoe"”,
“Ho*kiz va yong®oq” she’rlanida borligdagi hodisalardan falsafa axtaradi, xalg masallan
va ertaklariga monand syujeth she'rlar varatadi.

4. Lirik portretlar varatila boshlandi. 60-yillar she'nyatida ajdodlarimiz, zamona
gahramonlarining lirik portretini chizishga bo‘lgan e’tibor kuchaydi. Muhim tomoni
shundaki, ularni yaratishda shoidar quiug tasvirlash yo'lidan bormaydi, faxr-iftixor,
grurur myg'ularini ular orgali berishga intiladi. Botirson Akromov: “Bunday obrazlar
linkaning boshga tur kechinma obrazlandan bevosita voki bilvosita konkret shaxs — link
personaj xarakterini yoki ma’lum girrasini (xoh lirik kechinma, xoh epik element, xoh
ramziy-majoziy nisbat tarzida) chizib berish bilan farglanadi®", — deydi. Abdulla
Oripovning Beruniy, Navoiy, Gorkiv, Nekrasov, Mavakovskiy, Hameza, Hamid Olimjon,
G*afur G*ulom, Mirtemir, Sobir Rahimov, Abror Hidoyatov obrazlariga bag'ishlangan,
Rauf Parfining “Nozimning sadosi™, “Ovbek xotirasiga”, “Verlen”, “Betxoven”,
“Bayronning so'nggi safan”, “Tavfiq Fikrat kitobiga wvozuv”, “Yegishe Charens
xotirasiga”, “Pablo Neruda oflimiga”, “Viktor Xaraming so‘nggi go'shig'i” she'rlandag
portretlan, Yusuf Shomansurming “Hamzaning galamm”, Sulton Jo'ra tog'nsidag
“Fidoyi”, Saida Zunnunova xotirasiga atalgan “Afsus” she'rlanidagi portret-obrazlar
vugori pafosda berilganligi bilan farglanadi.

5. Turkum she rlar vozish an'anasi boshlandi. Shoirlar xonjly mamlakatlarga
safaridan olgan taassurotlanini turkum she'rlanda aks ettira boshladi. Bu o'zbek
she'riyatining xalgaro tematika bilan boyishiga olib keldi. Erkin Vohidovning “Kavkaz
she rlan™ twrkumiga kiritilgan she'rlarida Ozarbayjon va Armanistonga gilgan safaridan
olgan taassurotlar, gardosh xalglarming tabiatign muhabbat, ulaming gahramonona
varatuvchilik faolivatiga olgish mahi ustuvor. “Fuzuliy haykali goshida™ she'nda shoiming

B Xanamamsns A, ARV CHHOOE IDERQILITHT XAIKOHS 009THE Tadakiyp syammoci. Ohonoe, Sam, ioms. . oo, -
Toumenr, 2011, — b 1%,

" Epssaron H. Xoaspra Ysfier anpreacinars ciiresnauran Soakeiopissap syoveinss /Yo moan 2 againén,
Tomwedt, 1985, *-con. - B, 35
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ozarbayjon xalgining madaniyatiga chtirom tuygtusi yaggol bo'y ko‘rsatib turadi.
“Kanada turkumi”ga kirgan “Kalganida soat o'z 1kki”, “Auksion”, “Alisher Navoiy
kemasi”™, “Sarmoyador” sherlari, Abdulla Oripovning “leneva daftari”ga kirgan “Xalgaro
anjuman”, “Jeneva”, “Jamayka”, “Habash qz", "Oglar va qoralar”, Yusuf
Shomansurning ham Maoskvada o*gishi davomida varatgan “Rossiya devoni”dan o'rin
olgan “Eman daraxti”®, "Qosimoy ko'chasi”™, *Mis suvory™, “Qahramonning givofasi”,
“Lermontovga gadar™ she'rlarida boshga davlatning urf-odati, madanivati hagida
voziladi.

6. She rivaida erkin vazn ommalashdi. XX asrning 20-yillanda o' zbek adabiyotiga
kirib kelgan erkin vazn 60-T0-yilllar poeziyasining ham yetakchi xususivatlaridan biriga
ayvlandi. Bu xususda O°zbekiston xalg shoirt Mirtemiming: “Yetakchi rus poezivasining
barakali ta’sinda ganot qoggan Tagtash she'rlaridan o*zbek poeziyasiga o'tgan bir vazn
bor: erkin she'r, ravon she'r. Bo'g'ib go'ymaydigan, to'la nafas olish uchun qulay.
Yigirmanchi yillarda bu vaznda Hamid Olimjon, Gafur G ulom, ko*prog Uyg un galam
surganlart hammaga ma’lum. Keyinchalik bu vam, va'm erkin she'r Asgad Muxtor
ijodining eng xarakterli bir girrasi bo*lib goldi, uning ko*pchilik she'n va yaxshi she'rlari
shu vaznda, Hozir Zulfivaxonim, Yusuf Shomansur, Ramz Bobojon bu vaznga ko'ngil
qo‘yishgan”, — deyva o'z likrlarini aytadi.

1. fjodkarfar tarjimachilik borasida ham bir necha vutuglarni go'lea kivitdilar. Bu
davrda galam tebratgan galamkashlar asarlar vozish bilan birga jahon adabivotining noyob
durdonalarini ham tarjima gilish baxtiga muyassar bo®lganlar, Shu jihatdan, XX asming
G0-yillarida “0*zbek vyoruvehi va shoirlan tarjimachilikni o'z 1jodiv faclivatlarining
dommiy tabiiy yo'ldoshi, tarkibiy gismi deb hisoblagan holda atogli adiblarimiz Oybek,
Geafur G'ulom, Shayxzodalarning an’analarini davom  ettib™'  badiiy tarjima
adabiyvotining mundarijasini kengaytirdilar. Boshga davlatlar bilan adabiy alogalarm
kengaytirish, keng targ'ib gilish magsadida gardosh va gardosh bo'lmagan xalglar
adabivotidan ijod namunalarini tarjima qilishni yo*lga go*vyadilar. Jamol Kamol, Raof
Parfi, Nilufar, Ma'ruf Jalil, Yusuf Shomansur, Aziz Abdurarzzoq kabi jjodkorlar uyg*ur
shoirlanning sara she’rlanm o*zbek tiliga tarjima qeladilar . Shuhrat, H. Shanpov, Sayyor,
Yusuf Shomansur, A.Onpov, Mohammad Al, GJo'rayevalar esa eston xalgl shoir va
shoiralarining she’rlarini “Ming orol chechaklari™ nomi ostida tarjima qilishga erishadilar.

8. Badiiy yodda vangilanishlar bo lishiga garamay kommunistit mafhuraning har
bir narsa ustidan olib borgan nazorati saglanih goldi. Bu davrdagi she'rlarga hayotni
yvorgin tasvirlar bilan aks ettirish, partiva, Lenin hagida kuylash xos. Abdulla Oripov,
Erkin Vohidov, Jumanivoz Jabborov, shuningdek, Yusuf Shomansur ijodida ham bunday
mazmundagi she'rlar uchraydi. Erkin Vohidovning “Bogiylikning ellik to'mi”, Yusuf
Shomansurning “I1"ichga murojaat™, *Beqasam kiydi 11'ich” H.Sharipovning “Koreizda
Lenin haykali”, “Jim II'ich ishlayapti”, Jumanivoz Jabborowvning “Lenin kabineti”
she'rlan Lenin hagida vozilgan. Yusuf Shomansuming “Sof vijdonning timsoli™ she’n
parthilet hagida edi. Abdulla Onpovning “Komsomol”, Jumaniyvoz Jabborovning
“Kommunistlar”, H.Sharipovning “Komsomol yuragi™da esa kommunizm kuylanadi.
Bunday she'rlarming uchrashi showrlar she’rivatining  badiivatiga, saviyasiga ta’sir
gilmaydi. Ular hukm surgan hokimivat chigirig idan o*tish uchun vozilgan,

U Canosiop F. Tapeuma shcananapuun eosaoese Yprapu raspitac. Tapeiva capsam /) Maxozanap 79 wwmn, 4-
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Mazkur bobning “Yusuf Shomansur ijodining shakllanish bosgichlari™ sarlavhali
2-faslda shoir ijodining shakllanishida adabiy to'garaklar, ustozlaming saboglan muhim
ahamiyatga ega ekanligiga urg'u beriladi. Har bir ijodkor tjodining saygallanishida bir
necha omillarming ta’sin bo‘ladi. Shoir, nosir, tarjimon sifatida tanilgan Yusuf Shomansur
ham adabivot mavdoniga XX asrning 60-villarida navgiron voshlar safida kirib keladi.

Dissertatsivada shoir jjodining shakllanishi bir necha bosgichlarga bo®lib o rganildi.
Yosh galamkash dastlabki saboglarini, jjod olamidagi yo'l-yo'riglarni G*ayratiydan oldi.
Ustoz rahbarlik gilgan to®garak va undagi adabiy muhat shoir galbida njodga bolgan kuchli
mehmi uyg otdi. Unda ijodkor ustozidan she'r yozish bilan birga tahrir gilish sirlarini ham
o‘rgandi, sabogdoshlan bilan fikr almashish imkomyatlariga ega bo'ldi. Dissertatsivada
to'garak va Gayratiy hagidagi Yusuf Shomansuming o'z hamda zamondoshlar
tomonidan aytilgan xotiralar keltinlib, ustozning saboglan katta givmatga ega ekanligi
ochiglandi, Xususan, Yusuf Shomansur G ayratiy va uning to' garagi hagidag xotiralanda
shunday yozgan: “Oddiy bir to*garakning shunchalik magomi nimada edi? O yvlashimcha,
avvalo, gap ustoz Gayratiyning havaskordan havaskorni farg gila bilish igtidonda. U
kishi dilida talant uwechgumi bo‘lmagan biror havaskomi shoir gilib go‘ygani yo'g. U
voshlarning o*zida bor iqtidorning yuzaga chigishiga yordam berdiki, shuning o*zi katta
san’atdir, _.Bizning (0" garagimizda o'qilgan biror vaxshi satr zove ketmasdi. Zammama-
zarra bilim olib, ulg*ayardik™’. To*garakdagi qizg'in adabiy muhit yoshlaming galbida
adabiyotga bo’lgan ishq olovianishiga sabab bo®ladi. Adabiy maktabda qismati o*xshash,
taqdir yo*li tutash bo‘lgan Xaynddin Salohdek sohirgalb inson bilan do®stlashadi. Shu
sababdan ham adabiyotshunos olim Hammdjon Homidiy ularm “Gayraty etagidan tushib
golgan”, ya'ni uning adabiv muhitida shakllangan ijodkorlar sifatida e'tirof etadi’?,

Shoir balog'at davriga yetganda adabiyvotimizning yirik namoyondasi Magsud
Shayxzodadek ustozdan bilim olishga musharral” bo'ladi. Ahisher Navoly yjodining
o'rganilishiga binnchilardan bo*lib go®l urgan, Mayakowvskiy 1jodini ommalashtinshda
jonbozlik ko*rsatgan atoqli arbob pedagog sifatida ham o'z uslubiga ega edi. Yusof
Shomansur va Xaynddin Saloh ijodining savqallanishida ustozning saboglan juda katta
mahorat maktabn vazifasim o'tadi. Bevosita ustoz Magsud Shayxzodadan sabog olish
baxtiga musharraf bo'lgan olim Hamidjon Homidiy bu davr adabiy muhitini shunday
xotirlaydi, Yusuf Shomansur ijodini alohida e’tirof etadi: “Nizomiy nomidagi pedagogika
mstitutida  shoirlar Yusul® Shomansur, Xayriddin Saloh, Anvar Isroilov, Abduraim
Otametov, Tursunboy Yo'ldosh; yozuvehilardan O'ktam Usmonov, Nizom Komilovlar
bilan birga o*giganmiz. Bu jjodkorlar ichida eng shiddatkor: Y usuf Shomansur edi. Doim
o'qirdi, doim vozardi. Lirik she’rlar va vumorlar vozardi. Abduraim Otametov bilan
Yusuf Shomansur yvumor yozardi. Magsud Shayxzoda domla ulaming ustoz edi.
“Lirikani Xayriddin yozsin-u, yumorni Yusuf vozsin”, deb magtab yurardilar™*, Ustoz
darslarining ta’siri natijasida Y usuf Shomansurning jjodida muallimning ifoda yo*nalishi,
tasvirlash mahorati ma’lum darajada o*zlashurilganliging ko*rishimiz mumkin.

Yusul Shomansur jjodiming takomillashuvida, adabivotning yugon sahnalarnda bo'y
ko‘rsatishida esa Asgad Muxtorning alohida o'mi bor. “Erkin Vohidov yoki Oxunjon
Hakimovmi, Abdulla Oripov yoki Jumanivoz Jabborovmi, Yusuf Shomansur voki Usmon

12 Boewd] Wosancyp, Bins Pafiparai hrapanaisea X Tyimcron, 1975, - M 4 - B, 19
1 Bu fikdar adabivetshunos bilan qilingan subbat gravenida yozib olingan
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Temurmi, xullas, juda ko*p navgiron yjodkorlarga adabiyotda o*z yonidan saxovat bilan
jov bergan, katta sahnaga olib chiggan kishi u™", — deva Asgad Muxtorni xotirlaydi
Husniddin Sharipov. Yusuf Shomansur ham shoir, nosir, tarjimon sifatida yosh
ljodkorfarga o'mak bo'la olgan ustozidan jjodiy saralash sirlarni, fodiy prinsiplarini
namoyish etish ko*nikmalarini o’rganadi, “Sharg yulduzi™ jurnalida she’rlar, tarjimalari,
taqrizlar bilan chigish gilib turadi. Bundan tashqari, ¥ ozuvchilar uyushmasida ishlagan
paytlari ustoz Mirtemir domla bilan birgalikda vosh galamkashlaming ijodini go®llab-
guvvatlashda bevosita gqamashadi. Mirtemir bilan birgahkda shlash shoir uchun katta
maktab vazifasini o' taydi.

Yusuf' Shomansur yjodining shakllamshida yugoridagi ashgi omillar bilan bir
gatorda ichki omillarning ham ta’sir doirasi ulkan bo'ldi, Uning jodi 4 ildizdan ozuga
oldi:

|. Mumtoz adabivet  an'anclavidan, “Muhabbat maktoblari™ rukni  ostidagi
she’rlanda g azal janriga xos xususivatlar borligini anigladik.

2. O'zhek xalg og zaki ijodi durdonalaridan. “Qaynona—ayvlonay™ she rida kelinning
hazil tarigasida aytgan gaplarida, “Termalar”ida hayotdagi hagigatm satirik talginda
berishga intilishida, ertak, masallarni vangicha talginda berganligida, ustozlar G'afur
Gulomga “Holva qasidasi™, Oybekka “Pashmak™ Uyg'unga “Holva haqida®,
Shayxzodaga “Holvanoma”, Mirtemirga *Zap holva”, Asgad Muxtorga *“Qalam va holva”
parodiyalarida folklorga xos jihatlar aks etganligini anigladik.

3. Jahon va gardosh xalglar adabivetidan. Yusul Shomansurning “Oshnam she’r
yozibdi”, “Trrigator adib”, “Kursiv bizniki”, “Sukut alomati nizo”, “Hagigat™, “Va
boshgalar” epigrammalan, ulardagi kinoyaviy ma'no jahon adabivotidan bevosita
ta’sirlanishining samarasidir.

4. Adabiv-tangidiy izlanishlaridan. Yusuf Shomansur 1lm kishisi sifatida adabiy-
tangidiy magolalar, risola, dissertatsiva vozgan. Ularda aks etgan gat’iy talab, gonun-
goidalar she'riyati, nasriga ham ta’sirini o*tkazmay golmagan.

Adabivotuimizning zabardast wvakillandan ijjodning  sir-sinoatlarini  o'rgangan,
ularming nasthatlarmi dasturulamal deb bilgan, yugqondag 4 ichkr omildan oziglangan
Yusuf Shomansur 1jodining ko'lami ham keng bo*lishi tabtiy, nazarimizda. Shu sababdan
uning ijodi sergirra, Uning adabiy merosini esa quyidagicha trkumlash mumkin:

Terasm. Y usuf Shomanser ijodi yo'nalishlari.

P Wapunos X, Wonpausr riamg obposr! Ackan Myxrop sasossouesp soripacis. — Tomsenr: Mawsasanr, 2003, -
b, 6.
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Dissertatsivaning ikkinchi bobi *Yusuf Shemansur she'rivati™ deb nomlangan
bt hb, 1-faslda “Shoir she 'rivatining mavzu ko ‘lami™ masalasi tadgig gilinadi.

Mavzu ijodkorning “men”ini ko'rsatib turadigan asosiy mezon sanaladi. Mavzu
jodkorning o*zligl, asarming asosiy unsuridir. She'nvatda maveu tanlash, mavezu yoritb
berish o*zgacha tarzda kechadi. L she'rda go*yilgan va yoritilgan masalalar mohiyatidan
kelib chigadigan xulosa sanalmish g ova bilan doimo chambarchas bog®liglikda bo'ladi.
Shoirlar ma’lum mavzu, unda ifodalangan g'ova orgali hayotdagi pozitsiyasini
ko*rsatmogchi bo'ladi. Yusuf Shomansur mavzu va g'oya jthatdan rang-barang, ushuban
o'ziga xos, milliylik ruhi barq urgan she'riyvat yaratdi. Shoir she'rlarining mundarijasi
Vatan, ona zamin hagidagi she'rlan; falsafiyv-intellektual linka namunalari; muhabbat
mavzusidagi she’rlar; peyzaj she'rlan; xotira she’rlar, urush va tinchlik mavzusidagi kabi
tasnitlandi.

Vatanparvarlik, millat g'ururi mavzusi. XX asming 60-70-villarida jjod qilgan
shoirlar vatan mavzusidagi she’rlarmi o*zgacha ohanglar bilan boyitdi. Shoir Yusuf
shomansur ham vatan mavzusida she'r yoear ekan, um falsaliy mushohadalar bilan
uygunlashtiradi. “Mehringga to*ymayman™ she'rida yurtiga bo®lgan muhabbatini sodda,
samimiy so‘zlar vositada ifodalaydi. Vogeaband hrikaga mansub “Tuprog hagidagi
she'r™ida ona tuprog bo'lmasa, oddiy o*simbk uchun hayot yo'glig ta'kidlamishi bilan
birga insoniyat ham ona zamin, vatansiz yashay olmasligi aytiladi. Shoirning vatanparvar,
vurti, g ururi uchun fidokor inson sifatidagi givofasi til hagidagi “Y angrogliging” she'rida
vaqqol ko'rinadi. Oz tilini uluglashga garatilgan bunday she'rlarmi vozish shoir 1jod
gilgan davrda ancha murakkab edi, birog u jasorat bilan galbidagi gaplarini ayta oldi.
Bunday mavzudagi she'rlaming g*oyasini yurtsevarlik, har bir farzand gaysi kasb-hunar
egasi bo'lishidan gat’iy nazar vatani uchun xizmat qilishga tayyor wnshi, uni ko'z
gorachig iday asrash kerakligi g ovasi tashkil giladi.

Falsafiy-intellektual lirika, 60-villarga kelib shoirlar ijodida olam, hayot va o*him,
inson taqdiri singari masalalar mushohadasiga qurilgan intellektual lirikaga murojaat
qilish kuchaydi. Yusuf Shomansurning “Haqigat”™, “Chuchmal gaplarga hech tob-togatim
yvo'g”, “Alfavit gqonuni”, “Hafta”, “Kalendar varag'i”, “Qalam va umr”, “Kecha va
kunduz", *Me'yor hagida”, “Shoshilamiz”, “Masofa”, “Farzand bilan” she'rlan falsafiy-
intellekiual lirtkka namunalan safiga kiradi. “Haqigat™, “Alfavit gonuni” she’rlarida
hagigatni, adolatni badiiy timsol sifatida belgilaydi.

Falsafiy qarashlarining teranligini *Calam va umr™ she'rida ham yaggol ko*rishimiz
mumkin. Qalam bilan do’st tutingan ijjodkor undan ajralishmi istamay suhbat quradi,
vuragidan olov bag'ishlaydi, galamning tugab golishi — olamdan o*tishini “kuylab turib
olgan hofizga™ givoslaydl. Nihovat, shunday xulosaga keladi: men ham galamman.

Ha, galamman, ulkan va tink.
Y ozzan sari tugab boraman
Kechalar gogmasdan kiprik
she’r 1shqida pora-poraman.
Y ozgan sari tugab boraman'®,

Y usuf Shomansurning falsafiv mavzudagi she'rlarida vagining o'tkinchiligi, inson
umrining qadrliligi, adolat. hagigatning doim gtalaba qozonishi glovasi yaggol
anglashiladi.

P p0ewd lossameyp. K mpar, — Toomenr: Agafndt s cansar, 1981, — B 39,
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Muhabbat mavzusi. [shg-muhabbat maveusidagn “Shirmoy”, “Kipnk™. “Atirgul
gunchasi”, “Sivob qiziga” she'rlarida mumtoz adabiyotimizdagi an’anaviy timsollarga
novatorona murojaat gilish vo®lidan boradi.

Peyzaj lirikasi. Yusul Shomansur fjodida tabiat mavzusi alohida tarzda yoritiladi,
Ozini borlig bilan uyg*unlikda tasvirlagan “Tun nash’asi”, original tasvirlarga boyligi
bilan ajralib turgan “Bedazor”, “Go'zal Chimyon™ she'rlari orgali shoiming poetik
mahorati yuksakligiga amin bo®lamiz. Shoir she'rlarida tabiatning bir bo‘lagi sanalgan
gullarning nomlari — fitonimlar {grek tilidan olingan bo‘lib, Phuton-o°simlik + onoma —
atogli ot ma'nolarimi anglatadi) badity obraz darajasiga ko'tariladi. Gullaming ramziy
obraz sifatida she'nyaiga kinb kelishi gadimgi odamlarning e’tigodlari, ilk tasavvur-
tushunchalari, totemistik garashlar bilan bog*lig'”. Hatto odamning paydo bo‘lishiga
alogador tasavvurlar gullarga ham daxldordir. Qadimgi hind eposlarida  hikoya
qilinishicha, jahondagi eng sohibjamollarning sohibjamoli ma’buda Lakshmi gullarming
malikasi — atirgul g'unchasidan paydo bo‘lganmish'®, Shu sababdan gul poetik obraz
dargjasiga  ko'tanlgzan, bevosila vormming o'z anglatgan. Mumitoz  adabiyvotimiz
namoyondalari jjodida gulning sunbul, ravhon, binafsha, lola, yosuman kabi nomlari ham
go’llaniladiki, ularning ba’zilar yorm anglatsa, ba’zilari esa tana a’zolan gismlarini
sifatlash uchun foydalaniladi. 60-yillarda ham turli floristik obrazlarga murojaat gilish
hollan ko'paydi. Olamnmmg poetik manzarasim wlar orgali berishga unnadi. Yusof
Shomansur “O‘sma”, “Rayhon™, “Atirgul novdasi...”, “Bedazor™ she’rlarida boshga
shoirlar tanlagan lola, binafsha kabi an’anaviy obrazlardan farghi o*zga fitommik nomlar
go'Haydi.

Xotira she'rlar. Shoiming “Fidoyt”, ‘Dunyodan o*tdimu Shayxzoda ustoz”,
“Murabhiy”, “Afsus”, “lztiroh” ustozlarining xotirasiga bag“ishlab yozilgan. Ularda
muallif ustozlariga bergan bilimlari, havotda uchraydigan sinovlarga garshi unsh uchun
o‘rgatgan yo'l-yo'riglari uchun hurmat-chtirom ko‘rsatish kerakligi, ulaming yodini
galbida saglash lozimligi g'ovasini aks ettiradi.

Urush va tinchlik mavzusi. Shoirmng bu maveudagi she'rlanda quyidag g ovalar
tlgan sunladi:

“Qarsaklar” — bugungi shodon kumimizga ajdodlanmizning urush maydonida gon
kechib gilgan gahramonliklari sabab ekanliging, ulari e’zozlash, yodda saglash lozimlig
govasi,

—Nasiba” — vrush mavdonmida og'lim yo'qotgan ona dardlanm ifodalash orgah
havotning gadriga yetish g*ovasi,

Ushbu bobning 2-faslida “Shoir she rlarida ijodkor shaxsiyvari va livik gahramon
fabiati™ muhokama gilingan. [odkor shaxsivatini ochishda she’rlandagi lirk gahramon
tabiatimi tadgig gilish muhim sanaladi. Link gahramon va nodkor shaxsivat borasida
jahon hamda o'zbek adabivotshunosligida M.B.Xrapchenko, V.G.Belinskiy,
Chernishevskiy,  5.Mamajonov, BNorbovev,  Y.Solijonov,  D.Quronovning”
tadgigotlanda turli garashlar mavjud.

Dissertatsivada shoir she'rlanda Ik gahramon tabiatt ganday ekanhigl, ijodkorga
x0s xususivatlar gay darajada aks ettinlganligi tekshirildi. Shoir jyod olamiga kirib kelgan

1" Zegenun J1. Toremn-sepens & cxasadnss i ofpasax ceponeicrs sapagos. — M. — JL: Havea, 1937, - C. 75,
1% Aspon BM. Dtaorpadums cnasiera cadxar. — Toamesr: ®an, (988 - B 29-35,
" Uahbi enualliflarming tadgigoiban dissematsivaning fovdalanilgan sdabivetlar ro'yxati gismida berilgai,
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davr shaxsga sig'inish illatiga barham berlayotgan villar edi. Aynan shu davrda
she'riyvatda vangilanish jarayvomi kechayotgan edi, va'nikim link gahramonning ruhiy
olamini kashf etish sari qadam tashlandi. Inson galbiga vaginlashish, uning ichki olamini
ochish she'rivating asosiy xususiyatiga aylana bordi. ljodkoming lirik gahramoni
garashlarida hayotga teran nigoh bilan garash, dunyo, olam hodisalan mohiyatini
anglashga bolgan intilish kuchaydi. Shoir s0°z, fikr, yg uni uyg unlikda ma’lum bir
magsadga, ya'ni inson ruhiy olami hagigatlarini ochishga, umr falsafasini taftish gilishga
vo'naltirdh,

Yusuf Shomansur link gahramoni fikrchan, hagiqatparast, teran dunyoqarash egasi
bo'lgan inson timsolidir. Dunyvoga falsafiy nigoh bilan garash, hagigatparastlik, soddalik,
samimiyatni wlug'lash, ogibatni kuyvlash Yusuf Shomansur she'rlarining tabiatiga xos
xususivat sanaladi. JJumaboyeva ham XX asr 60-70-yillari o*zbek she'nyatida rihiy
evrilishlar o*ziga xos tarzda kechganligini aytib, quyidagilami yozadi: “Urush o®zining
sovug nafasi bilan she’rivaini ham go*zallik, quvonch tuygularidan mahrum etib, uning
o'rmaga judalik, musibat, yo'gotishlardan giryon bo'lgan ko' ngillar rangini muhrlad, Ana
shu fojiadan chetda golmagan lirnk gahramon ruhiy olamida ham so'nig va gayguli
manzaralar o'rmashib oldi™™, Yusuf Shomansur she'rlarida ham urushning bergan
azoblan, xalgning chekkan 1ztiroblan ro®yrost tasvirga tortiladh. “Koshkiydi™ she'nda
eridan goraxat olgan ayolning hasratlan link gahramonm o*rtasa, “Nasiba™ she'nida
o'g'lini fronga jo'natib, uni imtizor kutgan ona timsoli gavdalantiriladi. “Qarsaklar™
she’nida esa vatan uchun gon kechib kurashgan, go®lidan ayrilgan gahramonning jasorat
kuylanadi.

ol-yillar she'rivatida falsafiylik kuchaydi. Bu holat lirik gahramon tabiatida ham aks
etadi. Shoirning ko'pgina she'rlarida lirik men olam gonunivatlar, umr, inson va uning
hayotdagi o'mi, adolat va haggo®viik borasida mulohaza yuritadi. “Shoshilamiz™ she'rida
inson umrining manzaralari falsafivona taftish gilinadi. “Yurakdapi nusxa”da esa link
obraz galbdagi otashini she'rida aks ettira olmaganligidan giynaladi.

Shoirning aksarivat she'rlanda link gahramonga muallif shaxsiyati asos bo'lib
xizmat qilganhg: bois she'rlanda vstozlar vodini aziz deb hisoblash hissi kuchli. [jodiming
ilk sahifalarida uwlkan o'nn tutgan ustozi Gayratiy domlaga bag®ishlab yozgan
“Murabbiy” marsivasida ustozlarning nomi, xotirasi manguligi shogirdlari  bilan
belgilamshim ta’kadlasa, “Dunyodan o' tdimi Shayxzoda ustoz? she'nida galb darvozasim
tinmay chertayotgan hasratlar kuylanadi. 60-yillar she’'nyatida yosh avlod uchun o*mak,
maktab vazifasini o'tagan shoira Saida Zunnunova vafoti ham uni gattig ta’sirlantiradi.
Adolatli, hagigatni burch deb bilguvehi shoiraning satrlarini “sinmas sinch™ga qivos etadi.
Do‘sti Xavniddin Salohdan ayrilish um butkul hipron otashiga tashlaydi. “Sensiz
kunlarim” rukm ostidag she’rlanda esa sevimh yor — rafigasidan ayrilish, hyjron azobida
o‘rtanish tuyz usi bosh motiv bo*lib xizmat gilgan., Bu she’rlarda shoir shaxsivati, galh
kechmishlari o° 2 tajassumini topgan,

Shoiming lirk gahramom — muhabbatga oshufta galb egasi. Yusuf Shomansuming
“Muhabbat maktublan™ rukni ostidagi she'rarida jo*shqin ishg tarannum etilgan. Shoir
she'rlarining lirk gahramoni ma’shuga ko'yida mastona masrur. “Zulayho bo*lsang”,
“Xivol-xiyol”, “Tog" quai”, “Nozanin, nozing ™ she rlarida ishg o' tida vongan lirik obrazni,

W Hysiaforss A, XX acp V30ek WCHPHATIS OCHXOTOTHE Tacenp seaxoparit — Tomsear: $as. M, - B 11
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va'ni muallifning mumtoz an’analar 1zidan borib, unl  zamonaviylik  bilan
uyg unlashtirganini ko'ramiz.

Mazkur davrda Yusuf Shomansur to'riliklari orgali nafagat axlogiy, falsafiy
garashlarini ifodalagan, balki o'z “men™im ko‘rsatishga ham erishgan. Bir o' rtligida
shoimi o'z pozitsiyasida gat'ty turuvchi inson, o'zligidan voz kechmawdigan shaxs
ckanligini anglaymiz. Bu davrda barmoq vaznida vozilgan tuyuglarda xalgona va mumtoz
ohang uvg'unlashganini kuzatamiz. Tuvug jannda ijod qilish shoirdan topgirlik,
so‘zamollikm talab giladi. Omonim so'zlami fagat topish emas, badiylik mezonlanga
solish zarur, Yusuf Shomansur tuyuglarida ham bu talablarga javob bera oladiganlar
anchagina. Uning ijodida ishqg, vatan, mehnat, mardhk hagida bitilgan tuyuglarmi
uchratdik.

Yusutf Shomansur — bolatabiat shoir. Kichkintoylarning dunyosini, gizigishlarini
sinchkovlik bilan kuzatib o*z she'rlanda ifodalay oladi. Bola psixologiyasimi yumor orgali
ochib beradi. “Baraban”, “Mishona” she'rida bolalaming uddaburonligim ko®rsatsa,
“Akrom va makaron” she'nda mehnat balan topilgan tacm shirin bohishi aytladi hamda
*Vagt” she'rida vagt oliy hakamligi, uni besamar o*tkazmaslik lozimligi ta’kidlanadi,

Bolalarcha beg uborlik va beg*araz kulgini ifodalash uchun esa bolalar folklorining
namunast  sanalmish " bolalarming  bir-birlariga va  kattalarga  hazilkashhklan,
tegishishlaridan tug®iladigan goh mutovibali, goh mulozamatli, goh mazahli yumonstik
badihalar™' — tegishmachoglardan samarali foydalanadi. Yusuf Shomansurning
“Bodring”, *Behi”, “Tok bilan suhbat”, *Handalak™ she’rlari tabiat ne'matlart hagida
bo'lib, ularda intog san’atidan foyvdalangan holda mevalaming xususiyatlan o'zlarining
tilida ayttirladi.

Dissertatsivaning 3-bobi esa *Y usuf Shomansur nasri va tarjimonlik mahorati™
deb nomlanib, 1-fasida “Adibring “Qora marvarid ™ romani tadgigi™ maveusidag fikr-
mulohazalar o'rtaga tashlanadi, 60-70-yillar nasri o‘zbek adabiyotida bir necha
vangiliklari, gamrov doirasi kengligi bilan vaggol ajralib turadi. Badiiyligi vuksak bo®lgan
asarlar varatildi hamda roman bu davmng yetakchi janriga aylandi, Shoir sifatida
yvaxshigina yutuglarga enshgan Yusuf Shomansur ham roman yozish borasida o'z
imkoniyatlarini sinab ko*radi, 1970-yil *“Sharg yulduz1" jumalining 2 - 3-sonlanda “Qora
marvarid” romani chop etiladi. Romanning yozilish jarayoni hagida adibning o'g'li
Mahmudbek Shomansurov shunday fikrlarmi aytadi: “Qora marvand™ romani hagida so‘z
yuritadigan bo®lsak, bu asar birdaniga yozilmadi. Dastlab yon daftardagi gaydnomalar
asosida bolalar uchun “Qora oltin bulog*i”, keyinchalik “Neft va lola™ she riy turkumlari
oq gog'oz yuzini ko'rdi. Va nihoyat, nefichilar hayotiga doir nasriy asar yozishga ham
navbat keldi. Sakkiz vil ichida vozilgan roman dastlab “Sharg vulduz™ jumaliming {jodiy
kengashida ko‘rib chigildi™. To'plamga kirgan rang-barang she'rar ijodkoming
nefichilar  hayotini  bevosita  kuzatganligi, ulaming mehnatini  gadrlaganligining
nishonasidir. Kondagi turli detal, hodisalar shoirona tafakkurini boyitibgina qolmay, shoir
she'miyatining boyitgan, kevinchalik “Qora marvand” romanini yozish uchun zuvala
vazitasini bajaradi.

I Safaroy O, OF zhek xalg e wki ijpoedi, — Toshkent: Musiqa, 2000, - B, 347
T Uleseapcyvpos Maxsyafes. Tadan aven wscon smc 0oy Wosascyp. Kppa mapesapin. — Tomsenr: Murafahon
business, 2020 — b, 306,
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Asardagi asosiy vogealar tizimi Ogila, Hikmat va Majid ishtirokida ro®y beradi. Goh
o'quvchi, goh talaba, goh vosh mutaxassis sifatida kitobxon ko'z o'ngida gavdalangan
gahramonlarning hayotiy tajribalari, dunvogarashi, mulohazalari turlicha. Ular hayot
sinovlariga fidoyilik, shijoat bilan ko'ksini tutgan qahramonlar sifatida tasvirlanadi, shu
hilan birgalikda, ulaming ojizliklari, nugsonlari ham vogealar fonida ochib beriladi. Asar
bosh gahramoni Ogila mehrbon, intiluvchan, tirishgoq giz. U hayotning turli sinovlariga
duch keladi. Chagalogligidanog Shokir so'fining ostonasiga tashlab ketiladi, so*ngra
“tunuka tomhiklar ning qo*lida voyaga vetadi. Asarming “Balog®at” qismida tashlandig
qiz — Ogilani chagalogligidan bogib olgan “tunuka tomliklar"ning oilaviy mubhiti
tasvirlanadi, oila boshlig'i To'xtasin aka, Karomat xolalarning xarakieriga xos chizgilar
berladi. Ogilaning bolaligi tasviri ishonarli gilib berilganki, yozuvchining topilmalari
hayot hagigati va badiiy hagigatning uyg unlashgan holda berihshiga xizmat gilgan.

Karomat xola — Ogilaning bogib olgan onasi, Muallif gahrameonni ikk xil gryofada
gavdalantiradi. Bir garaganda xola gapga chechan, sodda, mehribon o*zbek ayoli sifatida
ko'rinadi. Ammo muallif’ vogealar fonida uning boshga givofasini ham kitobxonga
ko‘rsatadi. Matyoqub Qo*shjonov yozuvchi hayotdan tanlab oladigan idealini ikki yo®l:
binn yozuvchi idealiga to'g'ri kelgan borligni ulug'lash, ikkinchisi, idealiga to'g'n
kelmaydigan tomonlarni qoralash bilan tasdiglab olishini ham ta’kidlab o tishini™
aytganidek, Yusuf Shomansur ham Karomat xola xaraktenidag 1jobiy jihatlarni ko*rsatish
bilan birga undagi salbiy tomonlarini ham ravshan tasvirlaydi. Asrab olgan gizga
munosabatida, va'ni bogib olganligini yuziga solishida, Hikmatga go*shnilan tomomdan
mehnat hagi uchun tashlab ketilgan pullarni yarmini olib golishida Karomat xolaga xos
bo*lgan xudbinlik illatlari bo'y ko‘rsatadi. Bundan tashqgan, epik asarlarda personajlar
kechinmasini tasvirlash, obrazlar voki hikovachi kayfivati ifodasini berishdan ko*ra, shu
tuyvg ‘ularning paydo bo*hsh jarayom, ulaming hayvotiv-rubiy ildizlan qayerda ekanim
ko*msatishga ko'prog ¢'tibor garatiladi™. Yusuf Shomansur ham Ogilaning bozordan
gaytgandagi holatida shu jihatlami inobatga olgan, Ogilaning rubivatiga ta’sir gilgan
bozor vogeasi, ya'ni onasining yagin dugonasi mahsulotimi dehgonga ikki barobar
gimmatga sofishl, bunda unming en va atrofdagilaming xandorlardek rol o*ynashin
mahorat bilan tasvirlagan.

Asarning grovaviy-kompozitsion jihatdan mukammal chigishida badiiy asar
arxitektonikasining muhim vositalandan sanalmish peyvzajning o'mi ham doimo yuksak
bo’lgan. Yozuvchilar peyza) orgali personajlarning ichki kechinmalanm ko®rsatadi. “Clora
marvarid” romanida ham bahor tasvini Ogilaning kayfiyati va holatiga uyg'un bo'lib
keladi. Bu tasvirlarda peyzaj va ruhivat uyg unlashuvi bilan birga “atlas”™, “iroqi do*ppi™
orgall malliylikning ham birlashganligini anglaymiz. Bahor gahramonning kayfivatiga
ta’sir o' tkazgan, milliy hboslanming jilvalanishi ham uning holatiga monand tasvirlangan.

Or'zbek adabiy tilining boyish manbalaridan biri shevalar hisoblanadi. Epik asarlarda
gahramonlar nutgi shevadagi so‘zlar vositasida individuallashtinladi. Shu bilan birga,
obrazmi  to'lagonli  ochishda, ishonchli chigishida, muhit tasvinm  ko*rsatishda,
mentalitetni ifodalashda katta yordam beradi, “Qora marvand”™ romanida ham il
clementlaridan samarali va o‘rida foydalanilgan. OQahramonlar yashagan muhitm
tasvirlashda dialektlarm, obrazlaming xarakterin ko' rsatishda vulganzmlarni ustalik bilan

Z Kiuskonos M. Mansao sa seaoe. — Tomwenr: Axsfsér s cansar, 1974, — B 1530,
Yo' ldoshey O, Yo' ldosheva M. Badiiy tahlil asoslari. — Toshkeit: Kamalak, 20135, — B, 280,
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1shlatgan. Xalg donoligining mevast bo*lmish magollar, iboralar romanda ham nafagat
badity bezak wvazifasimi bajargan, bhalki gahramon xarakterini ochishda kalit o'rmida
qo‘llanilgan. Romanda ishlatilgan magqol va iboralar, dialektlar va vulgarizmlarni tizimli
ravishda jadvalga soldik.

1-jadwval.
“=Dhora marvarid™ romanida qo*Manilzan Gl unsurlar
Mg olar 1boralar Daalektlar Valgarizmbar
Kenp kengashab yarlod (18-beth Op'midan og 1t Kinh | Komissiyavue bo'ladi {11- | yashshomagurler
cpora it chieli (50bety | het)
Buondns oo, ri.'-'qi knmavmas |22 | ok kuyib ket 'I'n:g_li-ln:ljh reilumiar (11 lIn:hy-.'l- g r|1|.'5i!:|-.. (13-
bt het) bty
Yefim o'zl asmisnr op's-buming [ Chminom tunen | Uvalvoris xolasi ([ Tbet); | Shumliging  bashingni
mivy b lar, yetim bolo smsang, og'e- | bermoysie (66-bet) Fglmgir o'a masxamn | pegur(14-be)
bairmiing qon bo'lar {34-het ) guvalll (3 2-het)
Drburming tepgani onn ot o'tmaydi | Ofdsn o'pog fursa | Yigih we‘roe bunagn | Mendaoyum miva o'lgur
[ 35-het) so'pog | b T (1 17-hety ko' p [ f3-het])
Sukrt — nlomati mize (40-bet ) Pardall ympirmay o'l
mosoy ggilding { T7-het)
Fidam suynk garsdoomiz (4 1-het)

“Adabiy asar tilida ta'rif-tavsif (xarakteristika — lot. charakter ( xarakteristika) xossa-
sususivat) wsuli ham muhim o'rin tutadi. Uning muallifning ta'nf-tavsiflan va
gahramonlarning nutgiy ta’rif~tavsiflan kabi ikki xil ko*rninishi mavjud. “Qora marvarid”
romanida To'xtasin aka, Majpd, Hikmat va Oqila, Asror aka obrazlarmi tasvirlashda
muallifning ta’rif-tavsiflaridan foydalanilsa, Karomat xola obrazimi ochishda ta’rif-
tavsitning har ikkala turini samarali go*llaydi. Ogilaga ta'rl berganda Hikmatning tushi
orgali unga chizgilar beriladi,

Ushbu bobning 2-fashi “Yusuf Shomansurning ravjimonfik mahorati masalasi®
tadqigiga bag'ishlangan. Tarjima boshqa ijodkor tomonidan wvaratilgan asarga
tafjimonning “men”ini, dunyogarashini singdirgan holda umi gayta jonlantirish, boshga
tilda trilinsh  san’atidir. XX asming 60-70-yillanda ham tarjima san’atining
imkoniyatlari orgali jahon adabivotining sara namunalanidan o'zbek kitobxonlari
bahramand bo*ldi, Shoir, yozuvchilanmiz tarjimalar sababli yangi shakllarga murojaat
gildilar. Shekspir sonetlarining tarjimasiga go‘l urilishi esa o*zbek adabivotida alohida
hodisa bo*ldi. Dastlab 1965-66-villarda Magsud Shayxzoda Shekspiming 11,17,18, 21,
22, 25, 29-sonetlarini o*zbek tiliga o*girdi. Keyinchalik A’zam Obidov 21, 54, 55, 65, 66,
128-sonetlamni tarima gildi. Xurshid Davron ham ulkan gizigish bilan 27, 28, 29, 66-
sonetlarni tarpima qilish sharafiga musharraf boldi. [978-yilda Shekspir sonetlarining
to*liq variamti ilk bora shoir va tafimon Yusuf Shomansur tomonidan kitobxonlar
e'tiboriga havola etildi. U o*zbek tiliga rus tilidan — S.Marshak variantidan tarjima gildi®.
Tadgigotchi Nargiza Bo‘riyeva Shekspir sonctlarining bevosita va bilvosita tarfjimalarini
tahlil giladi, ulaming yutuq va kamchiliklarini ko*zdan kechiradi. Yusuf Shomansuming
tajimonlik mahorating alohida e’tirof etadi: “Tarjimonning mahorati shundaki, shoir
tarjima gilgan sonetlarga hech kim rus ulidan tarpma gilingan deb o*ylamaydi, balka
o‘zbek tihda vozilgan sonet sifatida gabul qiladi. Tarpmon sonetning asl mohiyating

= Ulercmap Y. Coneraap: Presagan 0oy I llomancyp rapainiacs. — Tomkear: Aaduidt pa cansar, 1978 — 200 &,
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chuqur idrok etgan holda uning butun ruhivatim saglab golishga harakat gilgan. Bu o' nnda
aytish kerakki, Yusuf Shomansur tarjimasi asl nusxaning swrrogati emas, balki o*zhek
sherivatining o*ziga x0s ko*rinishidir. U Shekspirning voniq nafasini o*zbek kitobxoniga
vetkazishga quilovga loyig ish qildi™®,

Mustagillikdan so'ng Shekspir sonetlart ingliz tilidan Jamol Kameol, M. Xolbekov
tomonidan tarjima qilinadi, Yusuf Shomansur tarjimonlik mahoratining alohida o*ringa
egaligini ko'rsatish uchun ayrim sonetlarni Jamol Kamol sonetlariga giyosan tahlil gildik.
Chunonchi, l-sonctda Yusuf Shomansur ashivat muallhifining badny niyatmi Jamol
Kamaolga nishatan aniqroq pavgagan. Chunki unda bo®yoqdorlik, aniglik bor. Birog ikki
muallifda ham o'zgacha yondashuv mavjud. Do'stining axloqan vetuk bo®lishiga
chorlovehi 2-sonetining tarjimalarim givoslaganimizda esa Jamol Kamolda lirzmning
ustuvorligini, bo‘vogdorlik yugori pogfonada ekanligini ko*rdik. Yusuf Shomansuming
tarjimonlik mahorati so'z tanlashdagi sinchkovligida, ularga turli ohanglar yuklashida,
sodda jumlalar vositasida ham ta’sirchanlikka erishishida ko*rinadi. 8-sonetda do*stining
musigadan g'amginlikni axtarishining sababini so‘ragan lirk gahramon holatini yoritib
beradi va u do'stiga ma'vuslikni emas, boshgacha ohanglami go‘shigdan izlashini
maslahat beradi,

Ba'a bir tagimalarda esa Yusuf Shomansurming o zligini, xarakterini korsatuvchi
belgilar mavjudki, uni o*qib, sonet tarjimonning o'z tomonidan yvaratilgandek tasavvur
uygotadi. 11-, 31-, 34-, 36-, 44 66-, 67-sonetlarda uslubiy bo'yogdor so'zlardan
fovdalamb, shekspirona tafakkurmi gayta yaratishga intilganligi. jahon adabiyotining
noyob durdonasini millivlik bilan uygunlashtinshga uringanligi, lirik gahramonning
yoriga qumrim, nigor tarzida murojaat qilishi orgali shargonalikni sonetga sindirganligi
kabi belgilar  Yusuf Shomansurning tarjimonlik  borasida  o'zining  uslubini
varatganligining dalolati bo*lib turibdi.

Yusuf Shomansur tarjimon sifatida  Shekspir  sonetlaridan  tashgari  dunyo
adabivotining ulkan vakillari ijodiga ham murojaat qildi.

2-jadwval.
Yusuf Shomansurning tarjimalari.
uallif Asar nomi Jdanr
Brayran “Emndg xioh” She'r
Ciyole “Chally yaginkig" She'r
Fusihkm “Enumerarar™ She'r
Loy “Hhu vigtachn tumb vomingdn, ™ She'r
Mokrasow “"LFrush — ofat, jonimpga jafo™ She'r
Shekspir “Chgllo™dan tarjima Tragedivalparcha)
5. arslak “Olga eliayolzan vagining oo™ She'r
Kachayey “Prsim™, “Shiorr samer edom oz imm™ She'r |
Muoksmm Tank “Biageu msim™ leiearbiclany Sha'rlar
Lalynna Stefaneya “Champda™ ahe'r
Pgen Suan Shea “Maymkovskiyning uvida' She'r
Sergey Mixalko “C5 alaba kus™ She'r

* Bypnesa Haprwaa, “Wlekcnup conctnapumndr Sapmiflt yenyBu sa yun [Wesconp coscrnapena safiva Tisman
siacnaaci. Pwnon. gan. G, ane. ok, . aece. — Canspaasnn, 220, — b 96,
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Wironika Tushrna O ehekiston”, “Tong", “Araz" She'rlar

Tagoi “Esluilkni oo She'r

Blusa Jalid “Esmmada”, Wi, Ouglan”™, “Kaska®, “Hen | She'r
rapkeanga keeach”

Fayr Ahmnd Foye “Mening vataim”, “Kim ].':||:||n_ She'r

Lo Abhpshidee “Lahzn™ She'r

1 Shiroz "Binnfshaga™ Shie'r

Mikokay Kulikiyy “Clacparadag so gmag”, “Dhovonza gadar™ She'r

Yewmisherko “Bolakrga. . " She'r

st Momeshwili “Thalest — ey varag™ She'r

Murt Ruad {eston tifidan) "Magshm qolgop”, “Cum o’ ynogam bedalar™, | She'rlar
"Yoneg® ke'zlar”

Mt Troat “Srafcla g shig” She'r

Yiuxan Syuitisie "Yarim kecha™ She'r

Maoham Yusugow (qosagalpogebsdant “Sahwo orzudar” dston

Bliota Owsdinty fuye” urehadan) kst ingda B urar guyoesh™ She's

Flimi fia Sodibova (v urchidan) “Murslirn™,  “lshgimnda™,  “Duvoench”, | She'rdar
Tumar", “Kayr, Qeshagar”, “May savee™

Binmivor (mipnazaroy (gomgalpogchacdan “Crulclnstn™ She'r

Do Sentlivey {nukmanchadan) g yomida™, “[han sepasin | She'rlar
kaptarlanmpzn. .7, “Xumor ko'zlar”, “Chem
erin uypotmang juda”

Lyudmils Totyanicheva "Ro'zlar, “Oayin™,  “Vigdon™, “0Fghl | hdkoya
E L T

So'z san’atkor! asl tarjima talablandan kehb chigib, so®zlarm emas, asar ohanglari,
ritmini gayta tajassumlantirishi zaror, Yusuf Shomansurda ham she'ming changida
vaznni saglagan holda ritmni saglash, unga jon bagtishlash vstunlik giladi. Pokiston
xalgiming shoiri Fayz Ahmad Fayez “Mening vatanim™ she’nda Pokiston xalgiga xos
bo' lgan xarakterlar: vatanparvarlik, mardlhik, soddalik, or-nomushlik kabilarm o' ziga xos
vo'nalishda badiiylashtirib, changraboday o‘ziga tortuvchi dilbar satrlarni yaratgan.
Ofgirmada ehtirosning  w'lgini saglangan, she’r musigivligi to*liq ta’minlangan.
Tarjimalarning adabiy ta’sin shunday ulkanki, shoirning jjodiy kamol topishida, poetik
idroki o*sishida muhim rol o*ynavdi. Yusuf Shomansur ifjodining shakllanishida ham ana
shu tarjimalaming hissasi ulkan bo'ldi. Mavzular ko'lami, obrazlar doirasini shoir o'z
jodiga ham singdirdi. Shekspirming “Mujgonlar juftlashsa nigohim ravshan™ deya
boshlanuvchi soneti ta'sinda “Kipnk™ she'nni yaratadi. Arman shoin O .Shirozning
“Binafshaga” she'rida ifodalangan g'ovam “Atirgul novdasi™ she'nda aks ettiradi,

XULOSA

Tadgigotimiz gamrovidagi manbalarmi tekshinib, tahlil qilish asnosida quyidag
xulosalarga keldik:

1. XX asming 50-villarida o*zbek lirikasida avj olgan sxematizm, nasihatgo®ylik,
taglidchilik illatlariga qarama-garshi o' larog 60-yillar avledi vakillari badiiy mukammal
asarlan bilan adabivotimizga vangl nafas, o'zgacha garashlarm ohb kirdi. Davr
she'riyatining inson ruhiyati iglimlariga chuqur kirib borishi, shoirlarming she’rlari
mundarijasi xalgaro tematika bilan boviganligi, lirikk gahramonning hayotga qarashlarida
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tiyraklik sezilganligi, jjodkorlar sintezlashgan folklorizmlardan jahon andozalanga
muvofiq ravishda foydalanilganhgi kabi xususivatlar o‘zbek adabiyvotida o'ziga xos
o‘ringa ega bo'lishiga sabab bo*ldi.

2. XX asr 60-70-villarning vangicha dunyogarashga, alohida uwslubga ega
jodkorian safida Yusuf Shomansur jjodining roli yuksak bo*ldi. Uning badiiy tafakkurn
va estetik ongi shakllanishida, rivojlanishida bir necha omillaming ta’siri begiyos bo*ldi.
Ular tadnjiv o‘rganildi: 1. Adabiyotning sirlarini o‘rgatishda, tasavvur olamining
o'sishida Gayratty to'garaginmg ta'sin masalasi zamondosh va davradosh bo'lgan
ljodkorlaming xotirasi orgali tahlil gilindi. 2. Intellektual salohivat oshishida, sergirra
tjodkor bo*lib vetishishida ustozi Magsud Shayxzodadan olgan saboglanning roli kattaligs
ljodkorning esdaliklari, davrdoshlarining suhbatlan asosida ko'rib chigildi, 3. Shoiming
fjodiy salohivati saygallanishida Asgad Muxtordan o'rgangan jjodiv saralash sirlarini
namoyish etish ko'nikmalarining ahamivatl xususida fikr vuritildi, 4, Mirtemir domla
bilan Yozuvchilar uyushmasida yosh qalamkashlarning jjodim go*llab-quvvatlash uchun
olib borgan 1shlan yodiy kamolotida ulkan maktab vaafasim o'tganhgz alohida e'trol
etildi.

3. Yusuf Shomansur ijodi sergirra, adabivotning turli sohasini gamrab olganligi
sababli ham uning adabiy merosim janr jthabdan tasml gihsh masalasim oldimizga
go'vadi. Uning fjodimi yaxht va vakdil o'rganish uchun asarlan nazm, nasr, adabiy-
tangidiy garashlari, tarjimalari kabi guruhlarga bo*lib o*rganildi.

4. Shoir she'rlarida maveu va poetik g'ovaning orgamk birlikn hosil gilishi
ulardagr badny butunhkm yuzaga keltirgan. Yusuf Shomansur maveu phabidan mang-
barang she'rlami yaratish bilan birga usluban turli-tumanlilikka ham enshgan. Shuning
uchun ham shoir she’rlarining mundarijasi &6 guruh doirasida tasniflab o*rganildi. Shoir
Vatan hagidagi she’rlanda tuygulanini falsaliy mushohadalar bilan uygunlashtiradi.
Falsafiy-intellektual lirika namunalarida esa hagigat, adolat, me’vorni poetik timsol
darajasiga ko'taradi. Muhabbat hagidagi she'rlarida xalqona, oshigona so*zlar tizmasidan
foydalanadi, Peyzaj linkasida poetik sintaksisning unsurlanning biri  sanalmish
kuchaytimveh figuralardan badiry takror, ntonk muorojaat, halgadan fovdalamb,
she'ming kompozitsion butunhigiga erishadi. Yusuf Shomansuming flonstik obrazlar
tasvirlangan she’rlarida o*zbek xalgining milliyligi, etnografiyasi aks etadi. Yana ayrim
she'rlanida milliy  koloritni ifodaloveln pivola, o'sma, rayvhon, sopol tovog kabi
realivalarga murojaat gilinadi.

5. Bolalarga atalgan she'rlarida go‘llanilgan yumor elementlari ularming pokiza
olamini boricha qabul gilgan shoiri ifodalab wradi. Ularda go’llanilgan alliteratsiva,
assonans kabi fonostilistik vosttalar jajpn galb egalarining giaiquvchanligi, bilimga
changogligr, mehnatkashhigini ko rsatishda muhim o'ninda turadi. Bolalarning vosh, jins
bilan bog'liq bo'lgan gender xususivatlari shoiming she'rlarida o'ziga xos tarzda
ifodalanadi.

6. Yusuf Shomansurmning she'rlarida jjodkor shaxsi va link “men"ning
sintezlashuvini kuzatamiz. Shoir she'rlarining hirik gahramoni - falsafiy-intellekinal idrok
egasi. Borligni, undagi vogeliklarni faylasufona nigoh bilan mushohada etishga urinadi.
Lirikasidagi  bosh  gahramon  havotiy,  ijuimoiv-estetik  ideallarimi o'zida
mujassamlashiirganligi boisidan ham shoiming o ziga o' xshaydi. [jodkoming ustozlarigza
bag'ishlagan xotira she'rlarida va ayoli vafoti munosabati bilan vozgan marsiyalarida
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shaxsiy hayoti asos vazifasini bajaradi. Ularda jodkormi giyvnagan ayrilig azoblan
kuylanadi, Bu she‘rlar avtopsixologik hmikaning namunalanga kiradi.

7. lodkorning to*riliklari va tuyuglarida lirk gahramon tabiati yanada yorginrog
ko*ninadi. Janrga xos hajman gisqalik, aniq va lo*nda fikrga aytish keraklign bu vazifam
bajarishga imkon tug'diradi. To'rtliklarida axlogiy. falsafiy garashlari orgali o'z “men”ini
ko' rsatgan bo'lsa, tuvuglarida so'z o' vinlaridan foydalanib, mehnatni sevavehi, mardlikni
gadriovehi lirik gahramonni gavdalantiradi.

B. Yusuf Shomansur nosir sifatida roman janrida “Qora marvand” asarini yozib,
o'ziga xos uslubini namoyon etadi. Bu xususiyatlar uning xarakter varatish mahoratida,
gahramonlar portretini chizishada, il vositalaridan unumli foydalamishida ko'rinadi.
Asarda Karomat xola xarakterini shakllantirishda haggoniylik prinsipiga amal giladi.
Muallif ulami xarakterlashda o zining xaraktenstikasidan tashgan personajlaming nutgiy
ta'rif-tavsiflaridan ham foydalanadi. Bunda ularning nutgiga xalg magollar, frazeologik
birliklar, dialektlar, vulgarizmlami kiritadi,

9. Yusul Shomansur romanda hayotiy material va badiiy o' qimaning chegaralarim
belgilashda kamchiliklarga wvo'l go‘ygan bo*lsa-da, davr uchun muhim be‘lgan
voshlarning havyoti, orzu-intilishlar masalasini yeritadi, Syujetni berishda ham ularming
o‘trmishiga nazar solish uchun retrospektiv usuldan lovdalanadi. Qahramonlaming
holatim ochishda ruley kechinma va tabiat manzaralanni uyg'unhkda berish, go*shimcha
ravishda millivlikni aks etiiruvchi detallaming tasvirlan uchrashi asaming gimmatini
oshiradi.

10. Tarjima bir tildagi matnm boshga tilda gayta yaratish san’ati hisoblanadi. Unda
jjodkor asarga o'z badiiy tafakkurini singdinb, jon bag'ishlaydi. Yusuf Shomansur ham
tarjimon sifatida ustozlari Magsud Shayxzoda, Mirtemirlarming an’analarini davom
ettirdi. Bu uming Shekspir sonetlarini, rus va gardosh millat vakillarining 1jod
namunalaridan  gilgan tarjimalarida  badiiy  bo*vogdorlikning  kuchliligida ko‘zga
tashlanadi, Shekspir sonetlaridan gilgan tarjimalarida falsafivlikning, dramatik ruhning
kuchhilign sezildi. ljodkor tarjima jaravonida asl she'ming ritmini saqlab qolishga urinadi,
o‘zining lirtk “men”ini ham singdiradi.

11, XX asr 6-yillarida galam tebratgan yodkorlarm badiy jjodda ham, adabiy-
estetik garashlarini ifodalashda ham yetakchi bo*lganligi hammaga ayon, Shulaming
safida Yusuf Shomansur ham tangidchi-yjodkor sifatida ilmiv-ijodiy 1zlanishlarin
jamoatchibk e'tbonga havola etgan. Tengdoshi Husmddin Shanpovming, Pinmgul
Qodirovning asarlariga vozgan tagnizi, [zzat Sultonning dramaturgivasi yuzasidan yozgan
magolalari, *Magsud Shayxzoda — bunyodkor shoir™ risolasi, nihoyat “*Vogelikni realistik
aks ettirishda 1lmiv tafakkurning roh™ ilmiy-tadqiqot 1shida adabiy-tangidiy mulohazalary
aks etadi. Ularda adabiyotshunoslikdagi muhim masalalar ularing asarlari misolida tahlil
gilinadi, taroziga solinadi.
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INTRODUCTION
{Abstract of the Doctor of Philosophy (PhD) dissertation)

The relevance and necessity of the dissertation topic. In world literary studies,
considerable research is being conducted on understanding the personality and
creative legacy of anthors, approaching their works with in-depth analysis, grasping
their essence, and conveying them to future generafions. It is widely known that
literary schools, as well as biographical and sociological factors, play a significant
role 1n shaping the creative activity of poets and writers. From this poimnt of view, it 15
necessary to re-evaluate the creative work of the poet, prose writer, franslator, and
literary scholar Yusuf Shomansur ( 1936-1978), to examine the poetic features of his
works, and to interpret their generic aspects.

One of the key tasks in contemporary literary scholarship is to turn to the works
of poets and writers whose creativity has not vet been thoroughly studied, to collect
and comprehensively examine their literary heritage, and to approach them
objectively. In making important scholarly conclusions, interpreting the creative
laboratory of writers and the distinctiveness in their works takes precedence.
Analyzing such works in this direction contributes to clanfying and improving
theoretical issues in literary studies such as subject matter, the nature of the lyrical
hero, style, and genre. A comprehensive study of the author's diverse activities — in
translation, creative writing, and scholarly research - provides valuable insights for
literary criticism. In this regard, the scientific analysis of the influence of the literary
environment, translation, and scholarly activity on the formation of Yusuf
Shomansur’s arhistic thinking determines the relevance of the research.

In Uzbek literary studies, the independence period has brought about broad
opportunities to thoroughly and consistently re-examine the Uzbek literature of the
1960s—70s. In particular, the avenues for investigating literary works based on various
methods and theoretical approaches have expanded considerably. Such an approach
15 of vital importance for studying the genesis of literary phenomena, their stages of
historical development, and their artistic features, and, most importanily, for
interpreting and researching the literature of the 19605705 and the creative figures of
that era in the spirit of national independence. To align with global literary
scholarship, Uzbek literary studies is tasked with further penetrating the essence of
literary works, comprehensively studyving the literary legacy of writers, and
approaching them based on critena of artistic menit. As our great poet Chulpon stated,
“If literature and culture live, the nation can live,” and therefore, “Attention to
literature, art, and culture is, above all, attention to our people, to our future™ — we
have no nght to forget this. Recognizing the prowing volume of work being
undertaken 1n international literary studies, it becomes evident that studying and
revealing the essence of the literary works of representatives of Uzbek literature from
the 19605703 is a imely and necessary task. The study sets forth the task of defining
the place and sigmficance of Yusuf Shomansur’s creative legacy m Uzbek hiterature
as an important theoretical 1ssue.
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The present dissertation research contributes, to a certain extent, to the
implementation of objectives outlined in a number of regulatory and legal documents,
including: the Decree of the President of the Republic of Uzbekistan No. PD-4958
dated February 16, 2017 *“0On Further Improvement of Postgraduate Education”™, No.
PD-5847 dated October 8, 2019 “On Approval of the Concept for the Development
of the Higher Education System of the Republic of Uzbekistan until 2030, No. PD-
5850 dated October 21, 2019 “On Measures to Fundamentally Increase the Prestige
and Status of the Uzbek Language as the State Language™; the Resolution of the
President of the Republic of Uzbekistan No. PR-3271 dated September 13, 2017 “On
the Program of Comprehensive Measures for the Development of the System of
Publishing and Distribution of Book Products, Promotion of Reading and the Culture
of Book Consumption”™, and No. PR-3652 dated April 5, 2018 *“On Measures for the
Further Improvement of the Activities of the Writers” Union of Uzbekistan™; the
President’s speech delivered during the meeting with representatives of the country’s
creative intelligentsia on August 3, 2017, his instructions regarding the enhancement
of literature’s influence during his visit to the Alley of Writers in Tashkent on May
20, 2020, along with other relevant normative and legal documents,

Compliance of the research with the priority areas of development of science
and technology in the republic. This research has been conducted in accordance with
Priority Area [ of the national strategy for the development of science and technology
in the Republic of Uzbekistan: “Formation and implementation of a system of
innovative ideas in the development of an information-based society and a democratic
state in the social, legal, economic, cultural, spiritual and educational spheres™,

The degree of study of the problem. In order to preserve a nation’s values and
identity, it 1s essential to deeply study its legacy that has endured through centuries,
and to research the works created by the devoted sons of the homeland for the
prosperity of the Uzbek nation. Strategic development principles that define
Uzbekistan’s path of progress also prioritize the comprehensive study and practical
application of the people’s unique heritage, aiming to educate future generations in
the sparit of patriotism and national pride.

The characteristic features of Uzbek hterature mn the 1960s and 1970s, the
specific traits of its poetry and prose, and the originality of the authors of that era have
been addressed in several books, articles, and dissertations. In particular, literary
criics  and  scholars  such  as  LSulton, M.Kushjonov, S.Mamajonov,
N.Khudoyberganov, LGafurov, O.Sharatiddinov, N.Kanmov, U.Normmatov,
B.Nazarov, N.Rahimjonov, M Safarov, E.Vohidov, [ Yormatov, B Akromov,
U.Hamdam, J.Jumaboyeva, and Y.Solijonov™ have expressed their views on the
poetry, prose, criticism, and translation of the period.
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Some of these works also contain reflections on the poetry of Yusuf Shomansur,
mentioning him among the representatives of the emerging younger generation in
literature during that time. Although biographical and bibliographical information on
Yusaf Shomansur's creative activity is limited in the sources, the hook " zhek
adiblari ™ by S. Mirvalivev and R. Shokirova™ serves as an important source for
studying his hiterary legacy. Through this book, one can learm about the author’s hife,
poetic collections, novel, and translafions. Addinonally, the foreword wntten by
Tulkin®, his contemporary, to Shomansur’s collection of poems “Qo'sh yurak" is
also of significant value. The foreword by literary scholar Naim Karimov'! to the
collection "Men o'tgazmagan daraxtlar™ 15 notable for its mmpartial msights.
R. Abdurashidov's article “Izlaganga nima yetsin™, written for the poetic collection
“She v dardida ™, is also distinguished by its in-depth analysis. However, the poetic
characteristics of Yusuf Shomansur’s work, the thematic scope of his poetry, and his
skill as a novelist and translator have not been the subject of specialized academic
research.

Connection of the dissertation with the scientific rescarch plans of the
higher education institution. The research has been condueted within the framework
of the scientific-research plan of Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi, under the topic “lssues of the Contemporary
Literary Process™.

The purpose of the research 1s to identify the role of hiterary schools in the
formation of Yusuf Shomansur’s creative activity, to reveal the influence and
significance of his mentors, to explore the thematic scope of his poetry and the nature
of the lyrical hero within 1t to analyze the artistic gquahties of his prose works, to
examine his skills as a translator, and to scientifically substantiate his literary and
agsthetic views.

Research Objectives:

to determine the distinctive features of the poetry of the 1960s5-1970s, and to
explore the role and significance of literary circles and the influence of mentors in the
formation of Yusuf Shomansur's creative path;

cor. — B. 23; Fagypos 1. Buap o — Tomsenr: AnaGnét ea capsar, 1973, — B, [84; Fapypos H. Frms finn mexopi.
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to define the thematic content of the poet's works, to reveal the nature of the
lyncal persona manifested in his poetry, o examine its harmony with the poet’s
personality, and to assess the poet’s role in children’s literature;

to evaluate his contributions to prose, in particular, to analyze the artistic merits
and system of imagery in the novel Qora marvarid (" The Black Pearl™);

to mvestigate the author’s skills as a translator, to assess the artistic and aesthetic
value of his translations of Shakespeare’s sonnets, and to explore the dimensions of
poetic mastery through a comparative analysis of the translations by Yusuf Shomansur
and Jamol Kamol.

The object of the research comprises Yusuf Shomansur’s poetry collections
(o'sh vurak ("Twin Hearts™), Men o tgazmagan daraxilar (*The Trees | Did Mot
Plant™), Qizig-gizig (“So Funny™), Akrom va makaron (“Akrom and Macaroni™), the
novel Jora marvarid, his translations, and critical essays.

The subject of the study includes the poet’s mastery of peetic expression, the
nature of the lyrical persona in his poems, the system of imagery and stylistic
peculiarities, thematic scope, the relevance of his literary-critical articles, and the
aesthetic quality of his translations.

Research methods. In addressing the research topic, biographical, comparative-
typelogical, psychological, linguo-poetic, and sociological methods were emploved,

Scientific novelty of the research:

the influence of the literary environment of the time, literary schools, and
mentors on the expansion of Yusuf Shomansur’s artistic world has been revealed
through the author’s own reflections, as well as the memoirs of his contemporaries
and peers;

it has been substantiated with examples that his approach to themes and portrayal
of the lyrical hero in his poetry is based on philosophical depth, and that a humorous
tone is clearly felt in certain poems;

the issue of styvlistic individuality in the depiction of character traits and in the
language of the hiterary work has been evidenced through the analysis of the novel
Crora Marvarid (“The Black Pearl™);

the poet’s artistic mastery has been examined through his translations from world
and related literatures, and the topics and issues reflected in his literary-critical
articles, books, and scholarly investigations have been identified.

The practical outcomes of the study are as follows:

the influence of the literary environment, schools, and mentors in shaping the
artistic consciousness of the writer has been analyzed using the creative path of Yusuf
Shomansur as g case study;

literary-critical articles, reviews, and translations published in periodicals have
been compiled and proven to be valuable sources for studying the writer's literary
heritage;

the discovery of the author’s dissertation The Role of Scientific Thought in the
Realistic Reflection of Reality at the Fundamental Library of the Academy of
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Sciences, and the assertion that the issues analyzed and interpreted in this work can
serve as an important source for the development of literary scholarship.

The reliability of the research outcomes is cnsured by the comprehensive
analysis of Yusuf Shomansur’s hiterary legacy, prose experiments, translation skills,
and scholarly work. The findings are grounded in the most reliable and theoretically
robust conclusions of both Uzbek and international hiterary theornists, as well as in the
context of modemn hiterary processes.

Scientific and practical significance of the rescarch outcomes. The scientific
significance of the dissertation lies in its potential to serve as a foundation for future
studies on the creative laboratory of the author, his biography, poetics of imagery,
literary theory, contemporary literary process, literary criticism, translation studies,
artistic analysis, and the theory of the novel genre.

The practical sigmficance 15 evident in its utihty for the development of
texthbooks, educational manuals, and methodological resources for subjects such as
Introduction 1o Literary Siudies, Contemporary Literary Process, Literary Theory,
and Modern Uzbek Literature in philological universities, academic lyceums, and
vocational colleges. It may also serve as a practical tool in the development of the
theoretical basis of specialized subjects.

Implementation of research outcomes. Based on the results obtained from the
study of the poetic features of Yusuf Shomansur’s literary works:

the scientific conclusion that the expansion of Yusuf Shomansur’s literary world
was significantly influenced by the literary environment of his time, literary schools,
and mentors — as revealed through the author's own reflections as well as the
memorics of his contemporaries and peers — was used in the implementation of the
practical project No. AL-662205561 titled Creating an Authorial Corpus of Alisher
Navoiy (Reference No. 01/04-1220, dated April 3, 2025, 1ssued by the Alisher Navoiy
Tashkent State Umiversity of Uzbek Language and Literaturs), As a result,
information about the essential role of the literary environment and schools in the
formation of writers and poets has increased the practical value of the project;

the scientific findings regarding the author's hiterary mastery, examined through
his translations from world and fraternal literatures, and the themes and problems
explored in his Iterary-cntical articles, books, and scholarly mguines, were applied
in the execution of the practical project No. PF-201912258 Creating a Multifingual
(Uzbek, Russian, English) Electronic Platform for Uzbek Literature {Reference No.
01/04-1222, dated April 3, 20235), conducted in the period of 2021-2023, As a result,
the theoretical concept of the project was enriched with new conclusions and
generalizations;

the conclusion that the author’s stylistic individuality in reflecting character
nature and the artistic language of the literary work was convincingly demonstrated
through the novel Qora marvand (“Black Pearl™) was utilized in the project Creating
the Electronic Platform and Mobile Application Bolalaradabivotiuz (Project 1D: IL-
402104474), implemented in 2021-2023 at the Alisher Navoily Tashkent State
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University of Uzbek Language and Literature (Reference No. (001/04-1219 dated April
3, 2025). As a result, the electronice platform has been ennched with samples of folk
literature, proverbs, and idioms;
the findings confirming the philosophical grounding in Shomansur’s poetic
approach to themes and the vivid reflection of a humorous tone in certain poems were
incorporated into the scriptwriting of the Tamaddun Darghalari (“Pillars of
Civilization™) program aired on the O*zbekiston Tarixi TV channel (Reference No.
01-30/193 dated March 28, 2025). As a result, these matenials generated great interest
among viewers and contributed to the enrichment of the television program’s content.
Approbation of the research outcomes. The results of the study were presented
and discussed at five intermational and three national scientific-practical conferences.
Publication of research outcomes. A total of 15 scientific articles have been
published on the topic of the dissertation, Of these, 7 articles have been published in
acadermic journals recommended by the Higher Attestation Commission of the
Republic of Uzbekistan for the publication of the main scientific results of doctoral
dissertations, including 5 articles in national journals and 2 in international journals.
Structure and volume of the dissertation. The dissertation consists of an
introduction, three main chapters divided into six sections, a conclusion, and a list of
references. The total volume of the dissertation 15 150 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction outlines the relevance and necessity of the topic, defines the
aim and objectives of the research, and dentifies 1ts object and subject. The ahignment
of the study with the prionty directions of science and technology development 15
substantiated, The scientific novelty and practical outcomes of the research are
described. The reliability of the study, its theoretical and practical significance,
implementation inte practice, pubhished works related to the research, and the
structure of the dissertation are also presented.

The first chapter of the dissertation, titled “Uzbek literature of the 1960s-1970s
and the works of Yusuf Shomansur”, consists of two sections. Section 1st discusses
“The distinctive features of Uzbek poetry of the I'P60s—1970s". It examines the
specific charactenstics of Uzbek hiterature formed i this period, particularly the
leading principles of its poetry and the important aspects of the works created by
authors of that time.

During the 1960s-1970s, a group of talented young writers confidently entered
the literary scene, The critic 5. Mamajonov, acknowledging “the emergence of new
forces bearing the traits of discipleship™?, particularly highlights the distinctive poetic
stvles of Abdulla Oripov, Jumaniyoz Jabborov, Yusuf Shomansur, G. Jo'rayeva,
(i. Nunllayeva, Erkin Vohidov, Shoislom Shomuhamedov, and Khaynddin Saloh.
The influence of literary schools and environments played a significant role in the
development and integration of these young poets into the world of literature, This
literary mnfluence 1s also evident in the creative evolution of Yusuf Shomansur. He
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benefited from the mentorship of Gayrativ and was nourished by the works of Gafur
Gulom, Maksud Shavkhzoda, and Mirtemir. He learmed to view literature with a
critical eve, engaged in conversations with prominent figures, and absorbed the
subtleties of creative writing. The emergence of these new wvoices and their
innovations marked both an achievement and a new standard in literature. Several
notable features of Uzbek poetry from the 19605—1970s can be wdentified:

{. A principle emerged of exploring the human psyche through hwrical
expression; emotional experiences and various feelings became central objects of
poetic imagery. Delving into the human soul and celebrating its power became a
fundamental principle of poetry. This 15 evidenced by poems such as Jumaniyoz
labborov’s Spring and Man, The Human Soul, Abdulla Oripov’s Don 't Joke with the
Human Souwl, and Erkin Vohidov's The Soul. The evolving representation of the
human image and the rise of psychological depiction led to transformations in the
lyrical hero*s inner world. In Yusuf Shomansur's poems Geography of My Heart and
The Copy in the Heart, the poet extols the boundless power of the human heart. In The
Copy in the Heart, he writes about the unfulfilled longing of a poet. composer, or
painter unable to fully express what they feel inside.

2. Philosaphical lyricism became central to the poetry of the time. Poems filled
with reflection, dealing with the meaning of life, life and death, existence and the
universe, truth, and justice, defined the essence of 1960s poetry, The value of hfe, the
wonders of being, and the concepts of truth and justice were expressed with
philosophical and artistic depth. In his poems Calendar Page, We Hurry, and
Nstance, Yusuf Shomansur analyzes existential laws. We Hurry reflects on the
hurmied hifestyle of modem man. while m Distance, he speaks about the emotional
distance between souls being more problematic than the geographical gaps between
continents.

3. A renewed interest in national folklore and poetic forms therein began to
flourish. In the 1960s, writers had to account for both politics and the sentiments of
the people. “This generation was tasked by the spirit of the age with renewing
traditional poetry and deepening artistic thought. Writers drew closer to the hearts of
the people, shared their sorrows, and through symbols, voiced the noble desire for
national liberation™™, Poets used folklore in two forms: 1) proverbial expressions,
idioms; and 2) fully plotted folkloric narratives, such as myths, legends, and fairy
tales™, In poems such as The Ox and the Sparrow, The Millet and the Melon, and The
O and the Walnut, Yusuf Shomansur secks philosophical meaning in real-life events
and creates narratives reminiscent of folk tales and parables.

4, Lyrical portraits began to emerge, Poets increasingly turned their attention
to depicting the lyrical portraits of ancestors and contemporary heroes, Notably, these
portrayals were not mere descriptions but conveyed feelings of pride and honour. As
Botirkhon Akromov states: “Such images differ from other types of lyrical characters
in that they directly or indirectly depict the specific traits or character of a concrete
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person — the lyrical persona — whether through emotional experiences, epic elements,
or symbolic-metaphorical associations™", Examples include Abdulla Oripov's poems
dedicated to Berumi, Navoiy, Gorky, Nekrasov, Mayakovsky, Hamza, Hamid
Mimjon, Gafur Gulom, Mirtemir, Sobir Rahimow, and Abror Hidoyatov, Rauf Parfi’s
The Voice of Nazim. To the Memory of Ovbek, Verlaine, Beethoven, Byron's Last
Jowrney, Inscription in Tawfig Fikrat's Book, To the Memory of Yeghishe Charents,
and On the Death of Pablo Neruda; Yusuf Shomansur’s Hamza s Pen, The Devoted
One about Sulton Jura, and Regret dedicated to the memory of Saida Zunnunova — all
rendered in a highly emotional tone.

5. The tradition of writing poeiry cycles began. Poets began expressing their
impressions from trips abroad through poetry cycles, enriching Uzbek poetry with
international themes. In Erkin Vohidov's Cancasus Poems, impressions from his
travels to Azerbaijan and Armenia dominate, revealing a love for the nature and heroic
creativity of these kindred peoples. In 8By the Statue of Fuzuli, his reverence for
Aczerbatjam culture is vividly expressed. The Canada Cyele, including poems like /i 's
fwo O'Clock in Calgary, Auction, Alisher Navoi's Ship, and The Capiralist, and
Abdulla Oripov's Geneva Notebook, featuring International Conference, Geneva,
Jamaica, The Ethiopian Girl, The Whites and the Blacks, exemplify this genre.
Likewise, Yusuf Shomansur’s Russian Notebook, written during his studies in
Moscow, mcludes poems such as The Oak Tree, Kosimov Street, The Bronze
Cavalryman, The Image of a Hero, and Before Lermontov, which describe the culture
and traditions of other nations.

6. Free verse gained popularity. Although free verse entered Uzbek literature
in the 19205, it became a prominent feature of 1960s—1970s poetry. As the People’s
Poet of Uzbekistan, Mirtemir, noted: “A meter has entered Uzbek poetry through the
poems of Taktash, who rose under the productive influence of leading Russian poetry:
the free poem, the flowing poem. It does not constrain; it allows full breath. In the
19205, Hamid Olimjon, Gafur Gulom, and especially Uypun used this meter
extensively, Later, this form - the free poem — became a defining feature of Askad
Mukhtor’s work, and most of his notable poems were written in it. Now,
Zulfiyakhonim, Yusuf Shomansur, and Ramz Bobojon have also turned to this form™.

7. Writers also achieved significant success in translation. Alongside their
original works, many writers of the time also translated masterpieces of world
literature, In the 19605, “Uzbek writers and poets regarded translation as an integral
and natural part of their creative practice, continuing the traditions of prominent
figures such as Oyhek, Gafur Gulom, and Shaykhzoda™, They expanded the scope
of literary translation by rendering works from both related and unrelated nations,
Writers such as Jamol Kamol, Rauf Parfi, Nilufar, Maruf Jalil, Yusuf Shomansur, and
Aziz Abdurazzogq translated selected Uyghur poems mto Uzbek. Shuhrat,
H. Sharipov, Sayvor, Yusuf Shomansur, A. Oripov, Muhammad Ali, and G. Jurayeva
translated Estonian poetry into Uzbek under the title Flowers of a Thousand fslands.
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& Despite artistic innovation, communist ideology maintained its control over
all spheres. The poetry of the time often idealised life, glorified the party and Lenin.
Such themes can be found in the works of Abdulla Ornipov, Erkin Vohidov, Jumaniyvoz
Jabborov, and Yusuf Shomansur, For example, Erkin Vohidov's The Fifo-Four af
Eternity, Yusuf Shomansur’s Appeal to [lvich and Ilvich Dressed in Sarin, H.
Sharipov's Lemin Monument in Koreiz and Silent Hlvich is Working, and Jumanivoz
Jabborov's Lenin ‘s Study were all dedicated to Lenin. Yusuf Shomansur’s Symbol af
Pure Conscience 15 about the party membership card. In poems such as Abdulla
Oripov’s Komsomol, Jumaniyoz Jabborov's The Communists, and H. Sharipov’s The
Heart af the Komsomol, communism 1s praised. The existence of such poems does not
detract from the literary quality or level of the poets” work — they were written to pass
through the ideological filters of the ruling regime.

In Chapter 2, ttled “Stages in the formation of Yusuf Shomansur's creative
parh™, emphasis 1s placed on the crucial role that literary circles and the lessons of
mentors plaved in shaping the poet’s creative development. Various factors influence
the refinement of every writer's work. Yusuf Shomansur, known as a poet, prose
writer, and translator, entered the literary arena in the 1960s as part of the new
generation of young talents.

The dissertation examines the formation of the poet’s creativity in several stages,
As a young writer, he received his initial lessons and guidance in the world of
creativity from Gayratiy. The literary circle led by the mentor and the environment
within it awakened in the poet a strong love for creative work. Alongside feaming
how to compose poeiry, he also studied the art of editing and had opportunities to
exchange 1deas with fellow students. The dissertation presents recollections by Yusut
Shomansur himself and his contemporaries about the circle and Gayratiy, revealing
the great value of the mentor’s teachings, In particular, Yusuf Shomansur wrote in his
memoirs about Gayratiy and his circle: “What gave such sigmificance to an ordinary
literary circle? I believe, first and foremost, it was Gayrativ's ability to distinguish a
true talent from an amateur. He never made a poet out of someone who lacked the
spark of talent. Rather, he helped voung people uncover the talent they already
possessed, which 15 a great art n itself. ... Not a single good line read in our circle
went to waste. We grew up, gaining knowledge piece by piece™,

The lively literary atmosphere within the circle ignited a passionate love for
literature in the hearts of young people. In this literary school, he befriended
K hayriddin Salah — a kindred spint with a shared fate. For this reason, literary scholar
Hamidjon Hamidiy recognized them as “those who came from under Gayratiy's
wing”, meaning creators shaped within his literary environment™,

As he matured. the poet had the honor of studyving under one of the great figures
of our literature, Maksud Shaykhzoda. A distinguished public figure who was among
the first to study Alisher Navoi's work and who actively promoted Mayakovsky's
poetry, Shaykhzoda also had a distinet pedagogical approach. The lessons of this
mentor served as a great school of mastery in the refinement of the creative works of

¥ oy Wosmmryp. B Podiparit Wiroporannmes & Dyamcrop, 1975, - Ma 4, - B 19,
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Yusuf Shomansur and Hayriddin Saloh. Scholar Hamidjon Hamidiy, who had the
privilege of studying directly under Maksud Shaykhzoda, recalled the literary
atmosphere of that time and gave special recognition to Yusuf Shomansur’s creativity:
“At the Nizami Pedagogical Institute, we studied together with poets such as Yusuf
Shomansur, Hayriddin Saloh, Anvar lsrailov, Abduraim Otametov, Tursunboy
Yuldosh: and among prose writers, Uktam Usmonov and Nizom Komilov., Among
these creators, Yusuf Shomansur was the most dynamic. He was always reading and
always writing. He wrote lyrical poems and humorous pieces. Together with
Abduraim Otametov, he wrote humorous works. Professor Maksud Shaykhzoda was
their mentor. He used to say, “Let Khaynddin write the lvrics and Yusuf the humor™,
and would praise them accordingly™, As a result of the mentor’s influence, we can
observe that Yusuf Shomansur internalized aspects of his teacher’s expressive
direction and artistic depiction techniques.

In the maturation of Yusuf Shomansur's creativity and his emergence on the
major literary stage, Askad Mukhtor played a special role. “*Whether it was Erkin
Vohidov or Okhunjon Hakimov, Abdulla Oripov or Jumanivoz Jabborov, Yusuf
shomansur or Usmon Temur — he was the one who generously made room for many
voung creators in literature and brought them onto the big stage™', recalls Husniddin
Sharipov about Askad Mukhtor, As a poet, prose writer, and translator, Yusuf
Shomansur also learned from his mentor how o disiinguish creatively and how (o
demonstrate creative principles. He regularly published his poems, translations, and
reviews in the Sharg Yulduzi journal. In addition, during his time working at the
Writers” Union, he direcily participated in supporting the works of young writers
alongside his mentor, Mirtemir. Working with Mirtemir served as a great school for
the poet.

In the formation of Yusuf Shomansur’s creative work, along with the
aforementioned external factors, internal influences also plaved a significant role. His
literary output was nourished by four main roots:

. The traditions of classical literature. In his poems under the heading Love
Letters (Muhabbat maktublari ), charactenstics typical of the ghazal genre are evident.

2. The treasures of Uzbek folk oral literature. In the poem Qaynona—aylonay,
the bride’s humorous remarks, the satirical tone in his Termas reflecting life’s truths,
his innovative interpretations of fairy tales and fables, and the folkloric features found
in parodies dedicated to his mentors — such as “Holva gasidasi™ to Ghafur Ghulom,
“Pashmak” to Oybek, “Holva haqida™ to Uyghun, “Holvanoma™ to Shaykhzoda, “Zap
holva™ to Mirtemir, and “(Qalam va holva" to Askad Mukhtor—demonstrate the strong
influence of folk literature.

3. World and fraternal literatures. His epigrams such as “Oshnam she'r
vozibdt” (“My Friend Has Written a Poem™), “Irngator adib™, “Kursiv bizmika” (“The
ltalics Are Ours™), “Sukut alomati rizo™ (“Silence Means Consent™), “Hagigat™
(“Truth™), and others reflect an ironic tone clearly shaped by direct influence from
world hiterature.

I These thowghts were recorded during an interview with a literory schotar,
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4. Literarv-critical studies. As a scholar, Yusuf Shomansur authored literary-
critical articles, treatises, and a dissertation. The firm principles and rules expressed
in these works also left their mark on his poetry and prose.

Hawving learned the secrets and subtleties of creativity from the prominent figures
of our literature and considering their advice as guiding principles, Y usuf Shomansur
—nourished by the four internal factors mentioned above — naturally developed a body
of work of considerable breadth, in our view. This is why his creative output is
multifaceted, His literary legacy can be categorized as follows:

Figure 1. The ereative directions of Yusul Shomansur,

The second chapter of the dissentation is titled “The poetry of Yusuf
Shomansur”, and the first section addresses the wpic “The thematic scope of the
poet’s work"™.

The theme i1s considered a primary criterion reflecting the creator’s “self™, It
represents the identity of the author and serves as a fundamental element of the work.
In poetry, the choice and development of a theme unfold in a unique manner, The
theme of a poem is always closely connected to the idea, which represents the
conclusion derived from the essence of the issues raised and addressed within the
poem. Through a specific theme and the idea, it conveys, poets seek to express their
stance on life. Yusuf Shomansur created poetry that is thematically diverse,
stylistically distinctive, and imbued with a national spirit. The content of the poet’s
works can be classified as follows: poems about the homeland and native land,;
examples of philosophical-intellectual lynes; love-themed poems; landscape poetry;
memorial poems; and poems addressing the themes of war and peace.

The theme of patriotism and national pride. Poets writing during the 1960s
and 1970s enriched patriotic poetry with new tones. Yusuf Shomansur, too, when
composing poems on the theme of homeland, harmonized them with philosophical
reflections, In the poem “Mehringga to 'vmayman™ (1 Can Never Get Enough of
Your Love™), he expresses his love for his country through simple and sincere
language. In the event-driven lyric "4 Poem About Soil ™, it is emphasized that without
mother soil, not even a simple plant can live, and humanity too cannot exist without
its native land, its homeland. The poet’s image as a patriot, a selfless individual
devoted to his country and pride, is vividly portrayed in the poem " Yangrogliging™
{(*Your Sononty™), which addresses language. Wnting poems exalting one’s native
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tongue was rather complicated in the period during which the poet worked, vet he
courageously voiced the feelings in his heart. The idea underlying poems on such
themes 1s centered on patriotism — the notion that every child, regardless of their
profession or occupation, must be ready to serve their homeland and protect it as
dearly as the apple of their eye.

Philosophical and intellectual lyricism. By the 1960s, poets increasingly
tumed to intellectual lynicism focused on contemplation of the world, hife and death,
and human destiny., Yusuf Shomansur’s poems such as “Hagigat” (“Truth™),
“"Chuchmal gaplarga hech tob-togatim yo'q™ (*1 Have No Patience for Shallow
Talk™), “Alfavit gonuni™ (“The Law of the Alphabet™), “Hafta”™ (*The Week™),
“Kalendar varagi” (“Calendar Page™), "Qalam va umr” (“The Pen and Life"™),
“Kecha va kunduz" (“Night and Day™), “Me'vor hagida™ (“On Measure™),
“Shoshilamiz" (“We Hurry™), "Masofa ™ (“Distance™), and “Farzand bilan™ (“With
My Child™) belong to the genre of philosophical-intellectual lyricism. In "Hagigat™
and “Alfavit gonuni ™, truth and justice are defined as artistic symbols.

The depth of the poet’s philosophical views is also vividly present in “Oalam va
umr’. The creator, a Imend of the pen, engages m conversation with at, reluetant to
part, offering his heart's fire to it. The exhaustion of the pen is likened to a singer who
dies while singing. Ultimately, the poet concludes: | too am a pen.

Ha, galamman, wlkan va tivik,
Yozgan sari tugab boraman
Kechalari gogmasdan kiprik
She v ishgida pora-poraman,
Yozgan sari tugab boraman®.

In ¥ usuf Shomansur's philosophical poems, the ideas of the transience of time,
the value of human life, and the ultimate triumph of justice and truth are clearly
expressed.

The theme of love. In love-themed poems like “Shirmoy ™ (“Silk™), “Kiprik™
{(“Evelash™), "Aifrgnl g'unchasi™ (“Rosebud™), and “Sivob giziga" (“To the Siyob
C31r]™), the poet turns mnovatively to traditional symbols found in classical literature,

Nature lyricism. The theme of nature occupies a special place in Yusuf
Shomansur’s work. In “Twn nash‘asi” (“Ecstasy of the Night”), where he depicts
himsell in harmony with existence, and in "Bedazor” ("Alfalfa Field™) and "Go'zal
Chimyon " (*Beautiful Chimyon”), nich with oniginal imagery, we witness the poet’s
high level of poetic mastery. The names of flowers, which are part of nature —
phvtonyms (from Greek: phuton — plant + onoma — proper name) — are elevated to the
level of artistic symbols in the poet’s work. The symbolic introduction of flowers mto
poetry is associated with ancient human beliefs, early perceptions and ideas, and
totemistic views". Even myths about the origin of humanity are tied to flowers. In
ancient Indian epics, it is told that the most beautiful of all beauties, the goddess
Lakshmi, emerged from the queen of flowers — a rosebud®. For this reason, the flower

2 ey Wlesmeeyp. Kiun wpak, — Tomsesr: Ambuér s copsar, 1981, - B 39,
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was elevated to a poetic image, directly symbolizing the beloved. In classical
literature, names of Mowers such as sunbuf (spike), ravhon (basil), binafsha (violer),
lofa (tulip), and vosuman (jasmine) were often used. Some represented the beloved,
while others described parts of the body. The 19605 also saw a rise in the use of
various floral imagery. Poets tried to convey the poetic landscape of the world through
them. In poems like “O'sma” (a plant used for dve), "Rayvhon ", “Atirgul novdasi... ™
{“A Rose Branch...”), and “Bedazer”, Yusul Shomansur uses different phytonymic
names, distinct from traditional images like the tulip or violet chosen by other poets.

Memorial poems. The poet’s memorial poems such as “Fidovi”, “Dunyodan
o‘tdimi Shayxzoda ustoz™ (“Has master Shayxzoda departed from this world™),
“Murabbiy™ (*The mentor™), “Afsus” (“Regret™), and “lztirob™ (*Anguish™) are
dedicated to the memory of his mentors. In these poems, the poet emphasizes the
importance of honoring and respecting teachers for the knowledge they imparted and
the guidance they offered in overcoming life’s trials, The idea conveyed is that their
memaory should be preserved in the heart with deep reverence.

The theme of war and peace. In Shomansur’s poems on war and peace, the
following ideas are expressed:

— Qarsaklar (“Applause™) — conveys the idea that today’s joytul and peaceful
days were made possible by the heroic sacrifices of our ancestors on the battlefield. It
stresses the need 1o honor and remember them.,

— Masiba — through the sorrow of a mother who lost her son in war, the poem
highlights the value of life and the importance of appreciating peace,

In the second section of this chapter, titled *The personality of the poet and the
rature of the lyric here in his poems™, the nature of the lyre hero o the poet’s works
is discussed. Studying the nature of the lyric hero in poetry is considered important in
uncovering the personality of the creator. Various perspectives on the lyric hero and
the personality of the author can be found in the research of both world and Uzbek
literary scholars such as M. B. Khrapchenko, V. G. Belinsky, Chemyshevsky,
5. Mamajonov, B. Norboyev, Y. Solijonov, and D. Quronov®,

The dissertation explores how the nature of the lynic hero 18 represented in the
poet’s works and to what extent the characteristics specific to the author are reflected.
The period in which the poet entered the world of literature coincided with the years
when the cult of personality was being dismantled. This was also a time of renewal in
poetry, marked by a shift toward the exploration of the inner world of the lyric hero.
Approaching the human soul, revealing its mner world, mereasingly became a
defining feature of poetry, The lyric hero of the creator began to demonstrate a deeper
perspective on life and a stronger desire to understand the essence of worldly
phenomena. The poet directed word, thought, and emotion toward a specific purpose:
to uncover the truths of the human spintual world and to examine the philosophy of
life.

Yusuf Shomansur’s lyric hero is portrayed as a thoughtful, truth-loving
individual with a deep worldview. A philosophical outlook. reverence for truth,
simplicity, sincerity, and the celebration of virtue are characteristic features of Yusuf

4 The resenrch of these mathors is Disted m the bihlinﬂrnphy ol the dissertation,
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Shomansur’s poetic nature, J. Jumaboyeva also notes that the spiritual transformations
in Uzbek poetry during the 1960s—70s oceurred in a distinetive manner, writing: “The
war, with its cold breath, deprived poetry of beauty and joviud feelings, replacing them
with sorrow, tragedy, and the grief of loss, imprinting its colors upon afflicted souls.
The same melancholic and sorrowfiul atmosphere seitled into the inner world of the
lyric hero, whe did not remain untouched by this tragedy ™. In Yusufl Shomansur's
poetry as well, the suffering caused by war and the anguish of the people are depicted
frankly. In the poem "Koshkivdi ", the grief of a woman who receives news of her
husband’s death torments the lyric hero, while “Nasiba " portrays a mother who has
sent her son to the front and waits anxiously for his return. In "Qarsaklar™, the
bravery of a hero who fought valiantly for the homeland and lost his hand is glorified.

Philosophical depth intensified in the poetry of the 1960s, and this trait is
reflected in the nature of the lyric hero as well. In many of the poet’s works, the lyrical
“I" contemplates the laws of the universe, human life and destiny, and the concepts of
justice and truth, The poem “Shoshilamiz" philosophically examines the phases of
human life. In “Yurakdagi nusva™. the lyric figure is troubled by his inability to
express the fire in has heart through poetry,

In many of the poet's works, the lyric hero is closely tied to the author’s
personality, which 15 why the sentiment of honoring mentors is strong in his poetry,
In the elegy “"Murabbiy ™, dedicated to his mentor Gayratty Domla, the poet
emphasizes that the name and memory of a teacher live on through their students. In
“Dunvodan o tdimi Shayvkhzoda ustoz? "', he laments with relentless sorrow. The death
of Saida Zunnunova, a poetess who served as a moral and poetic role model for the
younger generation in the 1960s, also deeply affected him. He compares her verses to
a “resilient blade of perception™ for their unwavering pursuil of truth and justice. The
loss of his friend Khayriddin Salah casts him into the flames of grief. In the poems
grouped under “Sensiz kunlarim ", the theme of separation from a beloved spouse and
the pain of longing becomes the central motif. In these poems, the poet’s personality
and emotional experiences are clearly embodied.

The lyric hero of the poet is a soul enamored with love. In the poems under the
section "Lefters of Love”, passionate love 1s exalted. The lync hero in Yusuf
Shomansur’s poems is portrayed as one who 15 blissfully mtoxicated with love for the
beloved. In poems such as “Zuwlayho bolsang”, “Xivol-vivel", "Tog® gizi”, and
“Nozanin, nozing "', the burmng passion of the lyvrical figure 15 evident, reflecting how
the poet follows classical tradinions while blending them with modern sensibilities.

During this period, Yusuf Shomansur used quatrains not only to express his
ethical and philosophical views but also to reveal his inner “self,” In one quatrain, the
poet presents himself as a firm, unwavering individual who refuses to abandon his
identity. In these times, the barmak meter used m wnting tuyuks (classical poetic
riddles) harmonized national and classical melodies. Creating in the tuyuk genre
requires ingenuity and eloquence from the poet. It 15 not only important to find
homonymic words but also to adhere to artistic standards. Yusul Shomansur’s tuyuks
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meet these demands effectively. His body of work includes tuyuks written about love,
homeland, labor, and bravery.

Yusuf Shomansur 1s a poet with a deep affinity for children. He attentively
observes the world and interests of the yvoung and skillfully conveys them in his
poetry. He reveals the psychology of children through humor, capturing their
perspective with sensitivity and msight. In "Baraban” (“Drum™) and “Nishona™
{(“Target™), he showcases children’s clevemess, while in “Akrom va makaron”™
{“Akrom and Macaroni™), he conveys that food earned through labor is the sweetest.
In the poem “Fagt” (“Time™), he emphasizes that time is the supreme judge and
should not be wasted.

To express childlike innocence and sincere laughter, he skillfully uses elements
of children’s folklore, particularly “regishmachog ™ — “playful, humorous, sometimes
ironic verses ansing from children’s teasing each other or adulis™'. In poems like
“Bodring” ("Cucumber™), "Belii” (*Quince™), "Tok bilan sulbat” (*Conversation
with the Vine™), and “"Handalak” (a type of melon), which are about nature’s gifis,
he personifies fruits using the rhetorical device of imtog, allowing them to speak in
their own voice and describe their own characteristics.

Chapter 3 of the dissertation is titled “Yusuf Shomansur's prose and
translation skills”, and Section 1 15 devoted 1o the topic “The study of the writer's
novel Black Pearl”. The prose of the 19605 and 1970s stands out in Uzbek Iiterature
due to several innovations and its broad thematic scope. Highly artistic works were
created during this period, and the novel became the leading literary genre. Having
achieved significant success as a poet, Yusuf Shomansur also tried his hand at writing
a novel. In 1970, the novel Black Pearl was published 1n 1ssues 23 of the magazine
Sharg Yulduzi. Regarding the writing process of the novel, the writer's son,
Mahmudbek Shomansurov, remarked; “If we talk about the novel Black Pearl, this
work was not written all at once. Initially, based on notes in his personal notebook,
poetic cyeles such as The Spring of Black Gold and later Oil and Tulip were created
for children. Eventually, it was time to write a prose work about the lives of oil
workers, The novel, wntten over eaght vears, was first reviewed by the editorial board
of Sharg Yulduzi™.

The diverse poems included in this collection indicate that the author observed
the lives of oil workers directly and valued their labor, The various details and events
in the oil field not only enriched the poet’s imagination but also served as the
foundation for his poetic creativity and later became the groundwork for wnting the
novel Black Pearl,

The main events of the novel unfold through the characters Ogila, Hikmat, and
Majid. These characters appear before the reader as students, learners, and young
professionals, each with different life experiences, worldviews, and reflections. They
are portrayed as selfless and determined mdividuals who face life’s tnals with courage
and devotion. At the same time, their weaknesses and shortcomings are also revealed
within the narrative. The main character of the novel. Ogila, 15 a kind, diligent, and

T Sufaren O, OFrbek xalg og'zaki ijodi, — Toshkent: Musiqe, 2010, - B, 347,
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persistent girl who encounters various life challenges. As a baby, she is abandoned at
the doorstep of Shokir Sofo and later raised by a family referred to as “those with tin
roofs”. In the “Maturity™ section of the novel, the domestic atmosphere of Ogila’s
adoptive family 15 depicted, with detailed portrayals of Tukhtasin aka and Karomat
khola. The description of Ogila’s childhood is rendered so convincingly that the
author’s artistic findings contribute to the harmony between life’s realities and artistic
truth.

Karomat khola is Oqila’s adoptive mother, The author presents this character in
two contrasting lights. At first glance, she appears to be a talkative, simple, and kind
Uzbek woman. However, against the backdrop of events, the author reveals another
side of her personality. As Matyokub Kushjonov noted, a writer affirms their ideal
either by glorifying the aspects of reality that align with that ideal or by criticizing
those that do not™, Similarly, Yusuf Shomansur, while highlighting the positive trails
in Karomat khola’s character, also portrays her negative qualities. Her selfishness is
revealed in her attitude toward her adopted daughter, particularly when she reminds
Crqila of her adoption or when she keeps half the money neighbors lefi for Hikmat's
labor. Furthermore, epic works often focus not just on depicting the emotions of
characters or narrators, but also on the process of how such feelings arise and their
psychological roots™, Yusuf Shomansur also takes these aspects into account when
describing Ogila’™s emotional state aller returming from the market. The market
incident that affects Ogila’s spint — her adoptive mother’s close friend selling produce
to a farmer at double the price, with her husband and others pretending to be buyers —
15 masterfully portrayed.

In the artistic and compositional structure of the novel, the landscape — an
essential tool of artistic architectonics — plays a significant role. Through landscape,
writers convey the inner experiences of characters. In Black Pearl, the depiction of
spring aligns with Ogila’s mood and condition. These descriptions combine landscape
and psychological harmony, and through items hike “atlas™ and “mroqi do*pm”, also
convey a sense of national identity. Spring influences the protagonist’s mood, and the
playfulness of national clothing marrors her emotional state,

One of the sources of ennchment for the Uzbek hiterary language 1s dialects. In
epic works, characters’ speech 15 individualized through dialectal expressions. This
technique also helps to develop well-rounded, believable characters, portray their
environment, and reflect cultural mentality. In Black Pearl, language elements are
effeciively and appropriately used. In depicting the environment in which the
characters live, dialects and wulgarisms are skillfully employed to reveal character
traits. Proverbs and idioms, the fruits of folk wisdom. serve not only as artistic
adornments in the novel but also as keys to uncovering the characters’ inner worlds.
We have systematically compiled the proverbs, idioms, dialects, and vulgansms used
in the novel into a table.

1 E¥ursowon M, Moweo ea seton, - Toumsens; Amdest s comear, 1974, - B, 159
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Table 1.

Linguistic elements used in the novel Black Pearl

Proverhs

Phrases

Dviabects

Vulgarisms

Keng kengashib virtilads
{pagc 18)

Ol ridan o it
kirib gora it
chigdi (page 50)

Komissiyavur

boladi {page 11}

vashshamagurlar

Bandasi o*lmas, rizqi

Ichi kuvib keudi

Tezli-taxth odamlar

Tloyo gon qusib...

ho*lar (page 34)

massara givotti

kamaymas (page 22} (page 11} (page 13]
Yetim ot asrasang, og - Oiminam fuyva Lvalvoth xolas Shumbliging
burning moy bo*lar, vetim bola | bermaysiz (page (page 1 7); boshingm vegur
asrasang, og zi-burning gon ) O glingiz o*zi (page 14)

(page 32)
Culunning tepgani ona otga {*tirsa 0'poqg, Yigitti xo'roz Mendayam miva
o' tmavdi {page 39) LrSa S0 pog bunaga bo*Imaydi o' lgur ko'p
(page 104) (page 117) (page 6H3)
Sukut — alomati rizo (page 40) Pardali gapirmay
o°l, moxov gilding
(page 77)

Itdan suvak garzdormiz

The method of description and charactenization (charactenstica— Latin character
{(characteristica) meaning property or feature) also helds an important place in the
language of a literary work. It has two forms: the author's descriptions and the
characters' speech-based descriptions. In the novel Black Pear!l, the author's
descriptions are used to portray the characters of Tukhtasin aka, Majid, Hikmat, Oqila,
and Asror aka, while in revealing the character of Karomat khola, both types of
descriptions are effectively applied. When describing Oqila, her traits are depicted
through Hikmat's dream.

The second chapter of this section 13 devoted to the study of “Fusuf
Shomansur's Translational Mastery”. Translation is the art of reviving and
reanimating a work created by another creator by embedding the translator’s “self”
and worldview into it in another language. In the 1960s and 70s, Lizbek readers also
henefited from masterpieces of world literature through the possibilities of the art of
translation. Our poets and writers began to address new forms due to translations. The
undertaking of translating Shakespeare’s sonnets was a special event 1n Uzbek
literature, Imitially, in 1965-66, Maksud Shaykhzoda translated Shakespeare’s
sonnets No. 11, 17, 18, 21, 22, 25, and 29 into Uzbek. Later, Azam Obidov translated
sonnets No. 21, 54, 55, 65, 66, and 128, Khurshid Davron was also honored with the
oppertunity to translate sonnets No. 27, 28, 29, and 66 with great interest. In 1978, the
full version of Shakespeare’s sonnets was published for the first time by poet and
translator Yusuf Shomansur. He translated them into Uzbek from Russian — from



5. Marshak's version®'. Researcher Nargiza Buriyeva analyzes direct and indirect
translations of Shakespeare’s sonnets, examining their merits and shortcomings. She
especially recognizes Yusuf Shomansur’s translation mastery; “The skill of the
translator 15 such that no one considers the somnets translated by the poet as
translations from Russian, but rather accepts them as sonnets originally written in
Uzbek. The translator, having deeply understood the essence of the sonnets, sought to
preserve their enfire spint. It must be noted that Yusuf Shomansur’s translations arc
not surrogates of the original text, but a unique form of Uzbek poetry. He did a
commendable job of conveying Shakespeare’s vivid breath to Uzbek readers™?,

After independence, Shakespeare’s sonnets were translated from Enghsh by
Jamol Kamol and M. Kholbekov. To demonstrate the distinct place of Yusuf
Shomansur’s translational skill, some sonnets were compared to those by Jamol
Kamol. For example, in Sonnet 1, Yusuf Shomansur perceived the original author’s
artistic intention more precisely than Jamol Kamol. This is because his version
possesses vividness and clarity. However, both authors have different approaches.
Comparing the translations of Sonnet 2, which calls for the moral maturity of a friend,
showed that Jamol Kamol's version emphasizes lyricism with a high degree of
vividness. Yusuf Shomansur's mastery is evident in his careful choice of words, the
addition of various tones, and his ability to achieve expressiveness through simple
sentences. In Sonnet B, he illuminates the lyrical hero®s state as he asks the friend
about the source of his melancholy from music, advising him not to seek sadness but
rather different tones in the song.

In some iranslations, there are markers reflecting Yusuf Shomansur’s
individuality and character, making the reader imagine the sonnets as if created by the
translator himself. In sonnets No. 11, 31, 34, 36, 44, 66, and 67, the use of stylistically
vivid words and the attempt o recreate Shakespearean thinking, the effort to
harmonize a unique masterpiece of world literature with national character, and the
lyrical hero's address to the beloved as gumrim (my dove), nigor (beloved) revealing
Eastern motifs in the sonnets are all evidence that Yusuf Shomansur developed his
own style in translation.

Besides Shakespeare’s sonnets, as a translator, Yusuf Shomansur also turned to
the works of other great figures of world literature.

Table 2.
Translations by Yusuf Shomansur.
Author Title Genre
Hyron “Appeal to the Times™ Poem
Cioethe “Atfimity of Hearts™ Poem
Pushkm “The Oak Growves™ Poem
Lermontay “Siill Standing by Your Side...” Poem
MNekrasoy “War Is a Calumity, a Torment to | Poem
My Soul™

"lekennp Y. Conernap: Pyesanan Kocy I Dosaseyp rapsnsinen. — Towwenr: Asaduir oo corbar, 1978, — 20406,
* Bipresn Hoproon, “Iexcennp cosermaprmmr Soapmii venybr pa ven excopp cowsmmapem ot Tosmam
siczneaci. Macnnm, dene, . ¢r|_1: AnK. .., e, - Cosapenec, 2020, — b, B,
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Shakespeare

Transluted excempt from Othello

Tragedy (excerpt)

Gift from My Son™

5. Marshak *The Horse of Time That Leads | Poem
Forward™
Kachayev “Human™, *1 Thought | Was a Poet™ | Poem
Maksim Tank From the book “My Sustenance™ Poems
Lilvana Stefanova “(n the Sledge” Paem
Mouven Xuan San “In Mayakovsky's House™ Poem
Sergey Mikhalkov "Victory Day™ Poem
Veromke Tushnova “Uzbekimtan”. “Dawn®™. “Araz" Poems
Tagore “Open the Door™ Poem
Muza Jalil “I Remember”, “Farewell, Aqilam”, | Poem
“The Helmet”, “After You Lefi for
the Party Commities”
Faiz Ahmed Faiz “My Homeland”, “The Day s Mear™ | Poem
G, Abashidee “Moment” Poem
0, Shirazx “To the Violet™ Poem
Nikolay Kulikov “The Trail at the Border™, “Up to the | Poem
Pass”
Y oveeny Y eviushenko “To the Children...” Poem
losif Nomeshvili “Thilisi — The Heart of Georgia” Poem
Mart Buad { from Estoman “Embrovdered Gloves"”. “Children | Poems
Playing in the Sand”, “Bright Eyes"”
Mats Traat “Bimple Song” Poenn
Juhan Smuul {Syvuitisie) “MMidnight” Poem
Ibrohim Y usupov {from | “Dreams of the Desert”™ Doston (epic)
Koarakalpak)
Rozi Qodiriy (from Uyghur) “The Sun Pulses in Y our Embrace” | Poem
Hanifa Solikhova (from Uyghur) | "My Desire”, “In Your Love”, | Poems
“Joy",  “Amulet”,  “Farewell,
Kashgar”, “Melody of the Reed™
Boyniyor Qaipnazarov  (from | “Bougquet™ Poem
Farakalpak)
Qora Sentlivev (from Turkmen) | “By the Well™, *You Scatter Grain | Poems
i Your Doves.”, “Enchanted
Eves”, "Don™t Wake the Giirl Too
Earlv™
Lyudmila Tatyanicheva “Eyes”, “Birch”, “Conscience™, “A | Short Story

The artist of words, based on the fundamental requirements of translation, must
reimagine not the words themselves but the tones and rhythms of the work. In Yusuf
Shomansur’s case, the priority lies in preserving the rhythm while maintaining the
meter within the poem’s tone, thereby breathing life into it. The poet of the people of
Pakistan, Faiz Ahmad Faiz, in his poem My Homeland, artistically shapes the trais
inherent to the Pakistani people - such as patriotism, bravery, simplicity, and honor -
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into a umique direction, creating melodious and captivating lines. In the translation,
the wave of passion is preserved, and the musicality of the poem is fully ensured. The
literary impact of translations 15 so great that they play an important role in the poet’s
creative maturity and the growth of his poetic perception. The contribution of such
translations was also immense in the formation of Yusuf Shomansur's work. The
scope of themes and range of images were incorporated into the poet’s own creativity.
Influenced by Shakespeare’s sonnet beginning with the line “When 1in my eves your
eyelashes meet,” he created the poem Kiprik (“Eyelash™). Inspired by the Armenian
poet O, Shirazi’s poem Binafsha (“Violet”), he reflected the underlying idea in his
poem Atirgu! Novdasi (“Rosebud™).

CONCLUSION

During the examination and analysis of the sources within the scope of our
research, we reached the following conclusions:

I. In the 19505, Uszbek lvric poetry was marked by schematicism,
preachiness, and imitation. In contrast. representatives of the 1960s generation
brought new breath and unique perspectives to our literature through their
artistically refined works, The poetry of the era was characterized by a deep
exploration of the human psyche, enrichment of poctic content with international
themes, a certain maturity in the lyrical hero's waorldview, and the use of
synthesized folklore adapted to global standards, all of which secured a distinet
place in Uzbek hterature.

2. Among the creators of the 1960s and 1970s with new worldviews and
distinctive styles, the role of Yusuf Shomansur’s work was significant. The
formation and development of his artistic thinking and aesthetic consciousness
were influenced by several factors that were studied gradually: 1. The influence of
the G ayratiy literary circle on the growth of imagination and understanding of
literary secrets was analyzed through the memories of his contemporaries, 2, The
significant role of his mentor Maksud Shayvkhzoda in increasing intellectual
potential and becoming a versatile creator was examined based on the creator’s
memoirs and conversations with peers. 3. The importance of mastering the creative
selection secrets learned from Askad Mukhtor in refining the poet’s creative
potential was discussed. 4. The support provided by Mirtemir in the Writers' Union
to young writers was especially noted as a great school in Shomansur’s creative
maturity.

3. Due to the multifaceted nature of Yusuf Shomansur’s creativity, which
encompasscs various hiterary fields, the 1ssue of classifying his hiterary heritage by
genre arises. To comprehensively study his work, his creations were categorized
into poetry, prose, literary-critical views, and translations.,

4. In the poet’s works, the organic unity of theme and poctic idea creates
artistic wholeness. Yusuf Shomansur achieved diversity in both subject matter and
style, which is why his poetry content was classified into six groups. In poems
about the Motherland, he combines feelings with philosophical reflections. In
philosophical-intellectual lyries, he elevates truth, justice, and norms to poetic
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symbols. Love poems use folk and romantic expressions. In landscape lyrics, he
employs stylistic devices such as artistic repetition, rhetorical appeals, and folklore
clements to achieve compositional unity, His floral imagery poems reflect Uzbek
ethnography and nationality. Some poems reference national motifs such as cups,
vines, basil, and clay plates.

5. The humorous elements used in his poetry for children express the poet’s
acceptance of the children’s pure world. Phonostylistic devices like alliteration and
assonance play an important role in reflecting children’s curiosity, thirst for
knowledge, and diligence. Gender characteristics related to age and sex are
uniquely expressed in the poet’s children’s poetry.

6. In Yusuf Shomansur’s poems, we observe a synthesis of the creative
personality and the lyrical “1.” The lyrical hero is a philosophical-intellectual
thinker who tries to contemplate existence and reality from a philosophical
viewpoint, The main lyrical character embodies life, social, and aesthetic ideals,
resembling the poet himself. His memoir poems dedicated to his mentors and
elegies written afier his wife's death reveal his personal life, expressing the pain of
separation. These poems are examples of autopsychological lyries.

7. The lyrical hero's nature 15 even more vividly manifested in the poet’s
quatrains and epigrams. The brevity and precision required by the genre enable him
te fulfill this task. In quatraims, through moral and philosophical views, he reveals
his *1." while in epigrams, through wordplay, he portrays a lyrical hero who loves
labor and values bravery.

8. As a prose writer, Yusuf Shomansur demonstrated his unique style in the
novel “Qora marvand™ (“The Black Pearl™). These features are evident i his
skillful character creation, portrait painting, and effective use of language tools. In
developing the character of Karomat xola, he adheres to the principle of realism.
Besides his own characterizations, the author uses speech-based descriptions of the
characters, incorporating folk proverbs, phraseological units, dialects, and
vulgarisms.

9. Although Yusuf Shomansur made some shortcomings in defimng the
boundaries between life material and artistic texture in the novel. he addresses the
important 1ssues of yvouth life and their aspirations for the era. He uses the
retrospective method to give an overview of the characters’ past. The harmony of
psvchological experiences and nature descriptions in revealing the characters’
conditions, along with depictions of details reflecting nationality, enhance the
value of the work,

10, Translation is the art of recreating a text from one language into another,
where the creator infuses their artistic thinking and breathes life into the work.
Yusuf Shomansur, as a translator, continued the traditions of his mentors Maksud
Shaykhzoda and Mirtemir. This i1s particularly evident in the richness of artistic
color in his translations of Shakespeare’s sonnets and works by Russian and related
peoples” authors. His translations of Shakespeare’s sonnets are marked by
philosophical depth and dramatic spinit. In the translation process, he strives to
preserve the original poem’s rhythm while incorporating his own lyrical “self”,
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11, It is evident to all that the creators who began their work in the 1960s were
leaders in artistic creativity as well as in expressing literary and aesthetic views,
Among them, Yusuf Shomansur also presented his scientific and creative research
to public attention as a critic-creator. His reviews of contemporaries Husniddin
Sharipov and Pirimkul Kodirov's works, articles on Izzat Sulton’s dramaturgy, the
treatise “Maksud Shavkhzoda — The Founder Poet,” and finally the scientific-
rescarch work “The Role of Scientific Thinking in the Realistic Reflection of
Reality™ contain literary-critical reflections. Important issues in literary studies are
analyzed and weighed using their works as examples,
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BBEAEHHE (annoranns amccepraunn aoxtopa duaocodmun (Phid)

ARTYAIRLHOCTE W HedDXOJINMOCTE  TeMBI  JHccepTanun. B wupoRoii
IHTCPATYPOBEIYECKOR  HAVKE  BCAYTCR  MHOTOMHCASHHBIE  HCCIENOBAHKA,
HANPARNEHHEIE HA WIYHEHHES JHYHOCTH TROPUZ W Ero TEOPYECKOTD HAac/Aeans,
rayDOKHH AHAAHS TPOHIBECICHHH, OCMBICICHAC HX CYTH H JOHCCCHHC 10 DyavIIHX
nokonennit. [paavano, 910 B GOPMHPORAHHH TROPUSCKOH JSSTeNbHOCTH MOYTOR H
nucarTeneii BAMHYIO POIb WIPAKT AMTEPATYPHLIE WKOALL, Ouorpaduueckue o
COIHDIIOIHYECKHE '[tlElHT“ﬂ[.'l'Enl. C  aroil TOYKR APEHAA HEODXOAHMD  JAHORD
NEPEOCMBICHHTD TBOPHECTBO NOYFE, NPO3AHKA, NEPEBOIMHKR M IHTEPaTYpOBSIa
Hicypa Illomancypa (1936-1978), ncenenonars moyTHYECKHE OCODEHHOCTH Ero
NPOH3BEACHHIT B HHTEPIPETHPOBATE HX MKAHPOBBIC ACTIEKTEL,

Onuoil U3 akTyANRMEIX 33739 B MHPOBOH HAYKe O IHTEPAaTYpe HBNAETCH
OOpAIICHHE K TBOPUCCTBY NOITOB W NHcaTeneH, usé Hachelne cwé He OLLAO
NOIHOUEHHO HiyueHo, cOop B BCECTOpPOHHEE HCCIENOBANME HX JHTEPATYPHOND
HACTEIHA, OOBEKTHEHBI NOAX0N K OLEHKE WX TBOPHCCTEL. B Npouscce Bhlpﬂﬁ{ﬂl\‘.}l
BWKHBEIX HayYHEIX BHIBOJOE MEpBOCTENEHHOE JIHAYEHHE WMEeT HocaeanBanHe
TBOpYECKOH .’iHﬁL}FIHTG]:lHH mHcaTeneli, BeABIEHHe WHAHBIIVAIBHEX ocobenHocTed
HX NPOHIBCACHHH. AHANHI OPOM3BCICHMH B JaHHOM HANPABICHHH cOOCOBCTBYET
YTOMHCHHIY H COBEPIICHCTBOBAHHEY TCOPETHHECKHX BONPOCOE MHTCPATYPOBCICHAN,
TAKHX KiK TEMATHEA, NPHPOIA THPHYCCKOTO FEpOs, CTHAL K aadp. Beecroponnee
H3YHCHHE PAIHYHEIY  HANPABICHHA JCHTENBHOCTH ABTOPA — NEPEeBOIECKOi,
XYAOKCCTBEHHOR M HAYVYHOH — DPeJOCTABINCT [HTCPATYPOBEICHHIO LICHHBIE
checHHA, U 9T0H TONKH IPCHAN HAYYHEIH AHAIHS BIHAHHA THTEPATYpHOR Cpeikbl,
NEPEBOIYECKOH H HAYYHOH ASATENLHOCTH Ha (POPMHPOBAHHE XYI0KECTBEHHOID
sbtiiennd FOCypa Hlomancypa onpeienser aKTyansHOCTE JAHHOTO HCCASI0BAHHA,

B yabexcrom nuTeparyposegennn Dnarogaps oDPeTEHHON HEIABHCHMOCTH
MOABMIHCE IHHPOKHE BOIMOWHOCTH N8 BECECTOPOHHEDD W NOCICOORATEIRHOID
nepeccMelciend yibekckoi mureparypnl O0-T70-x rogos XX sexa. B gactnoctn,
PAciHpHIHCE NOY¥TH HCCHCIOBEIHHA Dﬁpﬂﬂt‘[ﬂﬂ EVIOOHECCTECHHOTO TRODHECTRL HE
OCHOBE PAdilMUHBIX METOAO0E M TEOPETHYMCCKHMX noaxoaos. Taxod noaxon uMect
BAWHOC IHAYMCHHS B HIVHCHHH TCHEIHCA  JIHTEPATYPHEIX ABIEHHH, 3Tanos
HCTOPHYCCKOTD PA3BHTHA H NOITHEH, @ ITIRBHOC — B HHTCPIPETALHH H HCCACIO0BAHHH
miTepatypr 60-70-x rogos XX pexka W ed npeacrapdTenci B AyXe HalHOHANBHOM
HCFIBHCHMOCTH. J1na Toro urods! y30CKCKOE MHTEPATYPOBCACHHE MOTTIO HATH B HOTY
C MHPOBOH Hﬂ}'}fﬂﬁ, Hd HETOD BOINATRETCA A 3a0a4, TakHx Kk fonee |'."T}'ﬁﬂl{ﬂﬂ
NPOHHKHOBCHUC B CYTBR XYIMKCCTBCHHOH ITHTCPATYPS, BCCCTOPOHHEC HIYHUCHHE
NTHTEPATY PHOTO Hace A ARTOPROR, a0 Hil DCHORS KRHTEPHER
xyaowecTBeHHOCTH. Beas, kak rosopun Bemmenid nost Uyinon, «BHHMaHHE K
MHTEPATYPE, HCEYCCTRY H KYIBTYPE — 3T0, NPEXKIE BCETD, BHHMAHHE K HAleMy
HApOAY, K HAWEMY OV AYIEMY, NOKA AHBbI AHTCPATYPE H KYJILTYPA, #HE H HAPOL» —
MBI HE HWAMEEM MTPand J0LIRATE O 3TOM.

51



Oco3nagan pacTyuiHii Macnirad HocaeJOBAHHI, TPOBOAHMEIX B MHPOBOI Havke
O IMTCPATYPE, CTHHOBHTCA OUCBHAHLIM, YTO HIVUCHHE TROPUCCTEA NPCACTABHTEICH
yvabexkckod auTeparypel 60-70-x rogor XX BeKa W packpuiTHE HX NOATHHHOH
CYIHOCTH — TpefoBaHie BpeMcHi. B HCCICI0BARNK ONPEICICHHC MECTA H 3HAMCHHR
TROpyeckoro Hacneana lcyda llomancypa B y30ekckoii nHTEpaTYpe NOCTABIEHO
KK BO#HAA TCOPCTHYCCKAN MPOOIeMa,

HacTosmee AHCCepTANHONHOE HCCIEI0RAHNE B ONPEAIEHHOH CTEMEHN CYHENT
BRITIOITHEHHIO 33144, NOCTABRACHHBIX B TAKHX HOPMATHBHO-NPABOBLIX JOKYMECHTAX,
kak ¥Yrai llpeswnenta Pecnybnnkn ¥Yabekuctan ot 16 despans 2007 roma Ne ¥V1I-
4958 «() ganeHCHILEM COBCPIICHCTEOBAHHHE NOCICBY30BCKOTO obpatosanuay, YKas
o1 8 okrsops 2019 roga Ne VI1-3847 «OO0 yreepIeHHn KOHIENIHH PaBHTHA
CHCTCMBE BhiCLLCTO oDpazorannd Pecnydiauxd Yibexuceran ao 2030 rogay, ¥Yras o1
21 oxratpa 2019 ropa Ne VII-3850 «0 smepax no kapiHHAILHOMY NORBITIEHHID
NPECTH®A W CTaTyea yIDeKCKOIo A3BIKA KAK rocypaperseHnoros, [locranosineHue
[Mpewanenta Pecnybaukn ¥Yadexkuctan o1 |3 cenratps 2017 roga Ne TIT1-3271 «0O
MPOrpaMME KOMILICKCHBIX MCP 110 PASBHTHE) CHCTEMbI H3ZAHHA H PACHPOCTPAHCHHN
KHHHHOH NPOIYKUHH, NOBRIIEHHID EYILTYPE 9TEHHS W NPonaralae 9TeHHa»,
MNocranornenne ot 5 anpens 2008 roga Ne TIH-3632 «0O Mepax no jansHefimemy
COREpINEHCTROBAHHID  JesTensHocTH  Coloza  mHcarteneii YiDekucTaHaw,
poicTyieHHe [peznnedta Pecnydnrkn Y 30ekncTad Ha BCTPEUE © NPeAcTaBHTENAMH
TROpYeCKOH HuTenarrenuny o1 3 arrvera 2017 roga, ero nopydeHna, JaHHLe B X0
nocewenns Asen nucareneii 8 ropose Tamkewr 20 wman 2020 rona o apyrux
HOPMATHEHRIX 2ETAX, KACAKMITHNCA JMAHHOT CE]IIEDI-T JEATETRHOCTH.

OdbeKkTOM HCCACIOBAHMA ONpeacnedn  noarnueckne chopuaukn  Heyda
[Lomancypa Ky wpaks («/lsa cepamax), «Men VTkasmaran gapaxtTiaps
{w lepesba, MHMO KOTOPBIX 8 HE NPoxaIn ), « Kuank-gusues («3abapHo-3a0a8H0w ),
«AKPOM Ba Makapony» («AKpoM B MaxkapoHkxn ), poMan «Kopa smapsapuas («Yeépusi
HEMYYI® ), & TAKKE ¢re NEPeBOabl H HAYVTHO-KPHTHYUCCKHE CTATBH.

Hayunan HoBHINA HCCAET0BAHNE FAKTI0YACTCH B COSIYIOUICM:

PACKPBITO, MTO HA paciiipeHHe XyaowecTeeHHoro mupa MOcyda Llomancypa
DONLIIOE BIHAHHE OKATANW MHTEPATYPHAN CPEdd MIOXH, JTHTEpaTypHLIe IKOAL H
HACTABHHEH, YT  (GATBSPWIGCTCH BOCOOMHHAHHAME  CaMOre  ABTOpa, €00
CBCPCTHHKOER H COBPCMCHHHKOR,

Hi OCHOBC TIPHMEPOE O0OCHOBAHD, 9T0 B NOAXOAE K TEME W B PACKPBITHH
XAPAKTCPa JHPHYCCKOrO TIEpof B CTHXAX noata omymactes  dunocodexan
HAMPABIEHHOCTE, 8 B HEKOTOPLIX NPOHIBEICHHAL APKO BEIDRHCHD KOMODPHCTHHCCKOS
HACTPOCHHE,

BONPOC ABTOPCKONT CTHACBOTD EBUED‘EPHJHH B Nepeiate XapaskTepd H A3bES
XYAOKCCTECHHOIND NPOHIBCACHHS J0Ka3aH Ha npuMcpe pomana «Kopa mapsapums
{«HEpHRIN MeMavr),
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HCCTTEAORAHD AVIESCTREHHOE MACTEPCTRD ABTORA HA OCHOBE €0 NMEPSROI0E H3
IHTCPATYPhI HAPOAOE MHPA H POACTBCHHBMX HAPOAOE, BLIAB/ICHE TEMbI H HPOOIEMEL,
OCBEHIEHHRIE B €M) JHTEPATYPHO-KPHTHYSCKHX CTATRAX, KHHTAX W HCCNEIORaHHAX.

Bueapenwe pesviasTaros  mecaeaoBanms. Ha  ocHOBC  nOaIyMCHHBIX
PEIYNLTATOR, KACAMIMIHXCA HIYHCHHA MOITHHCCKHR ocobeHHOCTEH TBOPYSCTED
Hocydia Hlomancypa:

HAVHHEIZ BRIBOJALI O TOM, HTO paciiipeHde XylomecTBeHHOTo mupa IOcyda
[Homancypa NPORCXOAHAC M0 SHAMHTEALHEIM BIHAHHCM JHTCPATYPHOR Cpeasl
WIOXH,  JATEPATYPHRIX KGO H HACTARHHEOR, HTO PACEPRIBACTCA  HEPOS
BOCTIOMHHAHHA CAMOT0O ABTOPA, ¢I'0 COBPCMCHHHKEOB H KOAIer, DLUIN HCNONLI0BAHE
B mponeccs PeLliialHHe NMPHETATHGND TPOCETR wCoananne ABRTOPCKOTO KODTYCE
Annmepa Hasous (Homep npoekra AL-662205561), paccurradnoro Ha 20232024
rofiel B TaKeHTCKOM TOCYIAPCTREHHOM YHHBEPCHTETE YiIDEKCKOTO A3LIKA H
nHTepaTypsl HMedn Anumepa Hason (cnpaska Ne 01/04-1220 or 3 anpens 2025
roga). B peayantare NOBLICHIACE NMPHENAIHAS [EHHOCTE NPOSKTA 33 CYET JauHLX O
SHAMHTEABHOH POAIH JTHTEPATYPHON WKOIR H CPEibl B (POPMHPOBAHHH TBOPYCCTEA
NOYTOR H MHCATENEH,

HAYVYHBIE BLIBOABI, CBAZIHHBIC C AHAIHIOM XYIOHCCTBCHHOTY MACTEPCTRA
ARTOPA HA OCHORE €10 MEPEROJIOBR H1 MUPOROI H OPATCKHX NHTEPATY], & TAKKE TEMAKI
H IIFH]ﬁJ]'E.'MbI., OCBEMEHHBIE B £I0 IHTEPATY PRHO-KPHTHHECKHR CTAThAX, KHHAMAR H
HCCNEeNORAHAER, OBUTH MCAOIRIOBAHE TPH PEANHIAIAA NPHEIAIHOMD MpPOSKTa
«Coranne MHOrON3BIMHON (HA YIDEKCKOM, PYCCKOM W AHINWIACKOM  H3bIKAX)
AEKTpoHHOH maaTdopmMel yidekckoi anTeparypiis (HoMep npoekta PF-201912258),
ocymecrsaéHnoro B 20212023 ronax B TamkeHTCRKOM  rOCYAapeTBCHHOM
VHHBEPCHTETE Y30eKCKOTO AIBIKa W OHTepaTyphl HMenn Aammepa Hasow (cnpaska
Ne 01/04-1222 or 3 anpens 2023 roga). B pe3yisTare TEOPeTHYSCKAR KOHUESMIIHA
npoexTa Drna oDOrdleHa HOBRIMHE BRIBOIEMH H oDODnIEHHEMH;

HaViHBC BRIBOALL O [MPOABICHHK HHAHBAAYAIBHOTO CTHIIA MACATENA B NCpanatic
XdpaKTeEpa TEpOoeE M XYI0KECTECHHOM HiLIKE NPOHIBEACHHA, AOKasaHHLIE Ha
npuMepe pomana «Kopa sapeapiiy («YepHbl wemayTs), ObUTH HCTIONLIOBAHE B
npoekte «Coznanue anexTpodnoi nnardopuil Bolalaradabiyvotiuz u eé mobGunsaoro
npuioEeHHA» (Homep npoekTa [L-402104474), paccanrandom Ha 2021-2023 roan
E TAMKEHTCKOM TOCYJAPCTECHHOM YHHEEPCHTETE YiIDCKCKOTD A3LIKA M THTCPATY LI
umenn Anumepa Hasow (cnpapka Ne 01/04-1219 or 3 anpeas 2025 roaa). B
PESYNLTATE WICKTPOHHAA nnarthopma Omaa oboramicHs NPHMEpAMH  HAPOIHOTO
YOTHUTO TBOPYECTEA — NOCIOBEHLAMH H 'llJPH'.iEDHEJI'JI'iHEI-MH:

HAYYHBIC BRIBOAR O (PHIOCOPCKOM MOAXOAE NMO3ITA K TEME, 2 TAaKKe 0 49ETKO
BRIPAMEHHOM IOMOPHCTHHECKOM HACTPOSHHH B PAAS €ro CTHXOTROPEHHH OhiTH
HEMONB30BAHE PH NOATOTOBKE CUEHAPHA Tenenepeiadn « TaMaliyH Japroxnapis
(«Xpamel LHBMIN3ALMNY), BeCaWeH B hup Ha Tenckanane « O zbekiston larixis
{«Heropua Vibexmeranan) (cnpasxa MNe 01-30/193 or 28 mapra 2025 ropga). B
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PEIYNLTATE TH MaTEpPHATH BbIZBANH OONBIIOH HHTEPEC ¥ TENeIpHTenci W
CHOCODCTBOBATH NPAKTHYCCKOMY 0DOTAIIEHHID COMSPHRAHNA TENENEpe1auH,

Crpyrrypa u obném gucceprauun. [Juccepraums COCTONT H3 BECACHHA, TPEX
OCHORHRIX TNAR, IDECTh Payienon, IaKkMYeHHs W CIHCKA  HCMONLIORAHHOH
nuTepaTypbl. OOmHil 00bEM THccepTai cocTapndet 150 crpaniLb.

54



E'LON QILINGAN ISHLAR RO*YXATI
LIST OF PUBLISHED WORKS
CIHHCOK OITYBTHRKOBAHHBIX PABOT

I bo*lim (part I; | wacts)

1. Jarkinova T.A. Yusuf Shomansurning so'z go‘llash mahorat // Xorazm
Ma'mun akademiyasi axborotnomasi jumali. - Xiva, 2023, — Ne 6/4.
— B. 74-77 (ISSN 2091-573).

2. Jarkinova T.A. Yusuf Shomansur va Xayriddin Saloh she’rivatining
mushtarak jihatlan // O°zMU xabarlari. — Toshkent, 2024, — Ne [1/07/1].

B. 272-274 (ISSN 2181-7324).

3. Jarkinova T.A. Yusuf Shomansurning adabiy-estetik qarashlari / Til va
adabivot ta’limi. — Toshkent, 2025, Yanvar. 3-son. — B, 125-127. (ISSN 2021-9752).

4, Jarkinova T.A. Vogelikni realistik aks ettinshda ilmiy tafakkurning roli
Yusuf Shomansur talgimida // Tamaddun nun. Toshkent, 2025, 2-son.
— B. 200-203(1S5N 2181-8258).

5. Jarkmova T.A. Comparative analysis of translations of Shakespeare's
sonnets // American Journal Of Philological Sciences, 2024. 9 December (ISSN 2771-
2273), VOLUME 04, [SSUE 12. - P. 70-77.

6. Jarkinova T.A. Interpretation of phytonymic images in uzbek literature //
Current research journal of philological sciences, 2024. 15 June (ISSN 2767-3758). -
P 10-14,

7. Jarkinova T.A. “Sharq vulduzi” jurnali sahifalarida XX asr 60-70-villar
adabiy muhitimng voritilishi / “Izlamish samaralari Ne 97 maveusidagi Respublika
an’anaviy ilmiy-nazariy anjumani materiallari. — Toshkent, 2024, 4-dekabr.
— B. 160-164,

8. Jarkinova T.A. Falsafiy lirika ufglarida / “Sharg tullari tadqigi va ta’limi
muammolan™  mavzusidagt  Respublika  ilmiy-amaliy  anjumam  materiallari.
~ Toshkent, 2024, 10-dekabr. - B. 181-184.

9, Jarkinova T.A. Yusuf Shomansur she'rlari badiivati / “Cafdas Tiirk
lehgelert ve edebivatlarinin giineel sorunlari bilgi séleni-17 maveusidagi Xalgaro
Ulmiy anjuman. — Turkiya, 2024, 26-27 subat. — 5. 566-583.

1 0. Jarkinova T.A. Yusuf Shomansur poetik tafakkurining kengayishida badiry
tarjimaning o'rmi [ “Oliy ta'limda tillarmi o'qitishning zamonaviy tendensiyalari:
yvangicha yondashuv va tadgigotlar”™ maveusida o'tkazilgan Xalgaro ilmiy-amaliy
anjuman materiallari. — Namangan, 2025, 28-fevral. — B. 299-305.

55



Il bo*lim (part 11; Il yacte)

11 Jarkinova T.A. XX asr 60-7O-yillan o'zbek adabivotining o‘ziga xos
xususivatlan // Adabiy meros. — Toshkent, 2024, 4-son. — B. 99-106 (ISSN 2181-
25000,

12. Jarkinova T.A. Yusuf Shomansur — bolalar shoiri / “Gafur G*ulom ijodiy
merosining  o'zbek va  jahon adabiv-estetik tafakkun taraggivotidagi  o'rm”™
mavzusidagi Xalgaro ilmiy amjumani to’plami — Toshkent, 2023, 2(-sentyvabr.
— B. 269-271.

13. Jarkinova T.A. Yusuf Shomansur she'rlarining uslubiy o'ziga xosligi /
“Abdulla Qodiry ijodi va yangi o*zbek adabivoti™ mavzusidagi Respublika ilmiy-
nazarly anjumani to*plami. - Toshkent, 2024, - B, [99-208,

14. Jarkinova T A. XX asr 60-70-yillar shoirlar ijodida an'ana va novatorlik /
“Filologiya masalalari yosh tadgigotchilar nigohida™ mavzusidagn Xalgaro ilmiy-
amaliy anjuman materiallari. — Toshkent, 2024, 30-noyabr. — B. 485-4890,

13, Jarkinova T.A. Pirimgul Qodirov prozasining shakllanishida uning ilmay
merosining ta’siri masalasi (Yusuf Shomansurning adabiv-tanqudiy garashlan
dotrasida) / “Zamonaviy ko'p madaniyatli makonda mutaxassislik ta’limi va kasbiy
ta'lim” mavzusidagi Xalgaro ilmiy-amaliy anjuman materiallari. - Toshkent, 2025.

13-fevral. — B, 303-305,

56



Aviorelerat “0 'z

Bosishga ruxsat etildi: 19.08.2025-yil.
Bichimi 60x84 1/, ., “Times New Roman”

gamiturada ragamli bosma usulida bosildi.
Shartli bosma tabog'i: 3.5. Adadi: 100, Buyurtma Ne: 9,

“Noble Print™ MChJ bosmaxonasida chop etildi.
100194, Toshkent shahri, Yunusobod-11, 62-uy.




