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KIRISh (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya  mavzusining  dolzarbligi va  zarurati.  Jahon
adabiyotshunosligida daho ijodkorlar adabiy merosini, go‘lyozma manbalarini
o‘rganish, ularning dunyo xalqglari tamadduniga go‘shgan hissasini ko‘rsatish
ganchalik muhim bo‘lsa, uning keyingi davrlar adabiy jarayonida tutgan o‘rni,
matn sathida kechgan o‘zgarishlarni tahlil gilish shunchalik ahamiyatlidir.
Jumladan, Sharq mumtoz durdonalari safidan joy olgan noyob go‘lyozmalarning
toshbosma kitobga ko‘chishida ishtirok etgan omillarni aniqglash, ularni
tavsiflash, ilmiy istifodaga olib Kirish sohadagi dolzarb muammolardan
hisoblanadi.

Dunyo shargshunosligi va adabiy manbashunosligida Alisher Navoiy
go‘lyozmalarini yig‘ish, kataloglarini yaratish, qiyosiy tahlillarini amalga
oshirish, matn tahririga oid jihatlarni tekshirish, ilmiy-tangidiy matnlarni tuzish,
ilmiy-ommabop nashrlarni tayyorlash, uning bugungi o‘quvchiga beradigan
adabiy-estetik vazifasini ko‘rsatish kabi salmoqli tadgiqotlar amalga oshirilgan.
Shuningdek, bugungi kunda jahon va yurtimizning turli fondlari hamda shaxsiy
kutubxonalaridan aniglanayotgan ulug® mutafakkir ijodi aks etgan noyob
nusxalarni matnshunoslikning so‘nggi yutuglari bilan hamohang tarzda tadqiq
gilish ushbu izlanishlarning uzluksiz davom ettirishni tagozo giladi.

O‘zbek matnshunosligi va adabiy manbashunosligi XX asrning ikkinchi
yarmida Navoiy asarlari qo‘lyozmalarini aniglash, tayanch manbalarni
giyoslash, ular asosida ilmiy-tanqidiy matnlar tuzish hamda ommaviy nashrlarni
tayyorlash barobarida ko‘plab yutuglarga erishdi. Buyuk shoir ijodining joriy
yozuvdagi nashrlari yosh avlodning ma’naviy dunyosini shakllantirishda muhim
omil bo‘lib xizmat qildi. Zero, “Alisher Navoiyning bebaho ijodiy-ilmiy merosi
nafagat xalqimiz, balki jahon adabiyoti tarixida, milliy madaniyatimiz va
adabiy-estetik tafakkurimiz rivojida alohida o‘rin tutadi. Shunisi ahamiyatliki,
Navoiy ijodiy merosi har qanday davr adabiy muhitining doimiy
ishtirokchisidir. ljodkor lirikasining asosiy qismi bo‘lgan “Xazoyin ul-
maoniy”’ning H.Sulaymon tomonidan tayyorlangan nashrida shoir hayotlik
chog‘ida ko‘chirilgan qo‘lyozmalarga tayanilgani e¢’tiborga olinsa, shoirning
XIX asr oxiri XX asr boshlarida nashr gilingan toshbosma asarlarining davr
adabiy jarayonidagi o‘rnini belgilash alohida ahamiyat kasb etadi. Zero,
Turkistonda matbaachilikning vujudga kelishi va unda Navoiy devonlarini nashr
etishga alohida e’tibor qaratilgani, xususan, madrasa va maktablarda darslik
sifatida o‘qitilgani, ko‘plab nusxada kitobxonlar qo‘liga yetib borgani, natijada
keng migyosda ommalashgani ham muhim tarixiy va adabiy hodisadir.
Toshbosma devonlarning chop qilinish maqgsadi, monografik tavsifi,
matnlarining o‘ziga xos Xxususiyatlarini o‘rganish, XIX — XX asr adabiy
jarayonida faol janrlarni ko‘rsatish, mumtoz devonchilik an’analarining davom
etishi va zamonaviy kitob shakliga ko‘chishi, mumtoz matnga davr adabiy

1 O¢zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning 2020-yil 19-oktyabrdagi “Buyuk shoir va
mutafakkir Alisher Navoiy tavalludining 580 yilligini keng nishonlash to‘g‘risida”gi PQ-4865-son Qarori. // Xalq
so‘zi. — Toshkent: 2020-yil, 20-oktyabr.
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tilining ta’sir ko‘rsatishi, terma devonlardagi she’rlarning ko‘proq qaysi
devonlardan va ganday badiiy estetik prinsip asosida “terib olingan”ligi, kotib
tahriri kabi masalalar bugungi matnshunoslik va adabiy manbashunoslikning
ustuvor vazifalaridan hisoblanadi. Uzoq muddat davomida muntazam ravishda
ko“chirilgan shoir qo‘lyozmalaridan so‘ng yuzaga kelgan toshbosma devonlarni
chugur o‘rganmay, uning bajargan vazifasi, kotiblar go‘llagan prinsiplar,
matnlarning saviyasi, tarixini aniglamay turib, ijodkor asarlarining bugungi
kungacha yetib kelgan manbalari hagida yaxlit xulosa qilib bo‘lmaydi. Shu
jihatlarni nazarda tutgan holda, toshbosma devonlarning noyob go‘lyozma
nusxalar va joriy nashrlar bilan matniy-qgiyosiy tadgigini amalga oshirish, chop
gilingan devonlarning adabiy-tarixiy gimmatini, targalish hududlarini aniqglash,
toshbosmadan joy olgan she’rlarning mavzu-mundarijasini belgilash masalalari
ushbu dissertatsiya mavzusining dolzarb ekanligini ko‘rsatadi.

O‘zbekiston Respublikasi Prezidentining 2017-yil 17-fevraldagi PQ -
2789-son “Fanlar akademiyasi faoliyati, ilmiy-tadgigot ishlarini tashkil etish,
boshgarish va moliyalashtirishni yanada takomillashtirish chora-tadbirlari
to‘g‘risida”, 2017-yil 20-apreldagi PQ — 2909-son “Oliy ta’lim tizimini yanada
rivojlantirish chora-tadbirlari to‘grisida”, 2017-yil 24-maydagi PQ — 2995-son
“Qadimiy yozma manbalarni saqlash, tadqiq va targ‘ib gilish tizimini yanada
takomillashtirish ~ chora-tadbirlari  to‘g‘risida”; O°‘zbekiston Respublikasi
Vazirlar Mahkamasining 2017-yil 22-maydagi 304-son “Oliy o‘quv yurtidan
keyingi ta’lim tizimini yanada takomillashtirish chora-tadbirlari to‘g‘risida”;
2017-yil  6-noyabrdagi  891-son  “O‘zbekiston  Respublikasi  Fanlar
akademiyasining Alisher Navoiy nomidagi Davlat adabiyot muzeyi faoliyatini
yanada takomillashtirish chora-tadbirlari to‘g‘risida”; O‘zbekiston Respublikasi
Prezidentining 2020-yil 16-apreldagi PQ — 4680-son “Shargshunoslik sohasida
kadrlar tayyorlash tizimini tubdan takomillashtirish va ilmiy salohiyatni oshirish
chora-tadbirlari to‘g risida”gi Qarorlari hamda sohaga tegishli boshqa me’yoriy-
huqugiy hujjatlarda belgilangan vazifalarni amalga oshirish yo‘lida ushbu
tadgigot muayyan darajada xizmat gila oladi.

Tadgiqgotning respublika fan va texnologiyalari rivojlanishining
ustuvor yo‘nalishlariga mosligi. Dissertatsiya Respublika fan va
texnologiyalar rivojlanishining 1. “Axborotlashgan jamiyat va demokratik
davlatni  ijtimoiy, huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy
rivojlantirishda innovatsion g‘oyalar tizimini shakllantirish va ularni amalga
oshirish yo‘llari” ustuvor yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Bugungi kunga gadar Navoiy
lirikasi matnshunoslik va adabiy manbashunoslikning turli aspektlarida
o‘rganilgan. Jumladan, Y.Bertels, A.Semyonov, S.Volin, O.Levend, J.Nagiyeva,
E.Birnbaum, Y.Ekman, K.Turkay, O‘.Kaya, N.O‘zdaraendeli, B.Maqgsudov kabi
xorij olimlari?, M.Shayxzoda, H.Sulaymon, A.Hayitmetov, Q.Munirov,

2 beprensc E. Hasou u Ixkamu. — M: Hayxka, 1965. — C. 499; Cemenon A. Omucanue HepCHACKUX, apabCKUX U
Typeukux pykonuceil. — TamkenT: M3paTenbcTBO CpeiHEa3HMaTCKOTO T'OCYAApTBEHHOro yHHBepcuTera, 1935.
— C. 88; Bosmmn C. Onmcanue pykonuceil npounssenennii HaBou B neHMHTrpajckux codpanusix // Anumep Hasowu.
ITox pexn. A. BopoekoBa. — M. — JI: AH CCCP, 1946. — C. 203-235; Levend A. Tirkiye kitapliklarindaki Nevai
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A.Nosirov, M.Hakimov, Y.Is’hoqov, A.Abdug‘afurov, M.Imomnazarov,
Sh.Sirojiddinov, A.Madraimov, Sh.Shukurov, N.Jabborov, N.Jumaxo‘ja,
D.Salohiy, A.Erkinov, K.Mullaxo‘jayeva, 0O.Jo‘raboyev, D.Yusupova,
N.Ramazonov, O.Madaliyeva kabi o‘zbek olimlari matnshunoslik va
adabiyotshunoslikka oid bir gator muhim tadgigotlarni amalga oshirganlar?.

Yazmalari // Tirk dili arastirmalari yilligi. Belleten. — Ankara, 1958. — S.127-209; Birnbaum E. Ottoman Turkish
and Chaghatay literature. An Early 16th Century Manuscript of Nava'is Divan in Ottoman Orthography // Central
Asiatic Journal, 1976, XX. — P. 157-190; Eckmann J. Nevai'nin ilk divanlari {izerine // Tiirk dili arastirmalari yilligi.
Belleten, 13. — Ankara. 1970. — S. 253-262; Tiirkay K. Ali Sir Nevayi. Bedayi ul-vasat. Inceleme-Metin-Dizin.
Doktora tezi. — Ankara: Yiiksekogretim Kurulu Dokiimantasyon merkezi, 1988. — S. 958; Kaya O. Ali Sir Nevayi.
Fevayidul-kibar. Inceleme-Metin-Dizin. Doktora tezi. — Ankara: Yiiksekdgretim Kurulu Dokiimantasyon merkezi,
1989. — S. 1382; Ozdaraedeli N. Ali Sir Nevayi. Ik divan. inceleme-Metin-Dizin. Doktora tezi. — Edirne: Trakya
Universitesi Sosyal Bilimler Enstitiisii, 1989. — S. 1007, MakcynoB b. Komgmkonormaeckoe OIMHUCaHHE CITUCKA
“HaBanup an-Huxas” HaBow, xpansuierocs B 6ubnuoreke TamKHMKCKOro HallMOHAJILHOTO yHUBepcureta // Alisher
Navoiy va XXI asr. — Touikent: Mashhur-press, 2020. — B. 9-18.

3 [laitx3zoma M. Acapnap. Ontu Tommuk. T.4. — Tomkent: Ana6buér Ba cambat, 1972. — B. 372. Cyneiimanos X.
Tekcronorndeckoe uccnenoanue nupuku Anumiepa Hasow. [Jlok.¢unon. Hayk. ..nmucc. B Tpex Tomax. Yacts
niepBbii. — TamkenT-Mocksa, 1955-1961. — C. 415; CynaiimonoB X. “Xa30iUH yJa-MaoOHHN” TEKCTIAPHHU YpraHHUII
Ba HAIIpra TaWEpIalIHUHT acocuil macananmapu. Ammmep HaBowit. XasoiimH yi-maonuit. | xwma: Fapoiin6 yc-
curap. — Tomkent: Y3 CCP @A, 1959. — b. 5-28; Cymnaiimonos X. HaBouit acapiapuHHHI MaHOanapy Ba HAIIPH
xakuna // Anmnmrep HaBowmit. Acapmap: 1 xwnn. — Tomkent, 1963. — b. 37-45; XaitutmetoB A. HaBowmii nmupukacu. —
Tomxkent: ®@an, 1961. — B. 294; Xaiiutmero A. Haponiixonmuk cyxbaraapu. — TomkenT: Ykurysun, 1993, —
Bb. 214; XaiinutmeToB A. Anmmep HaBowuit mwkoanHUHT MaHOamapu Xakuma // Ammmep HaBowdHWHT amaOwuii
MaxopaTh MacaiajapH. — Toukent: ®an, 1993. — b. 3—13; Mynupos K. Hocupos A. Anuwmep HaBouit
Kyn€3ma acapiiapy KaTaJlOTH. — Tomkent: ®@an. 1970. — b. 85; Xakumos M. HaBouii acapnapu kyné3manapu
taBcudu. — Tomkent: ®an, 1983.  —B. 198; Ucxokos E. Amumep Haouit nnk mupukacu. — Tormkent: ®an, 1965.

XL

— B. 138; A6ayradypos A. “Xasoiinn yn-maouuit” xymbokmapn (1-maxoma) / V3bex Tiim Ba anabuétH. —
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Tomkent, 1994, — Ne 4-6. — b. 9-16; A6ayradypoB A. “Xa3oiiuH ya-Maonnii” xymooxtapu (2-maxona) / V3bex
THIM Ba afnabuéru. — Tomkent, 1995, — Nel. — b. 10-18; AGayradypoB A. “Xa3oiinH yi-maonuit” xymoOokmapu (3-
Makona) // V36ex tunu Ba anabuétu. — Tomkent, 1998, — Ne6. — b. 3-10; MmMomuazapos M. Amumep Haowuii mupuk
MEpOCH MAaTHIIYHOCIUTH Myammoiapu. — TomkeHT: Donishmand ziyosi, 2021. — b. 207; Cupoxungauaos 111
Ammmiep HaBowit (MaHOanapHUHT KHECHIT-TUIIONIOTUK, TEKCTOIOTHK Taxymin). — TomkeHT: Akademnashr, 2011. —
B. 217-229; Cupoxunguaos 11I. Amup Amumep. — Tomxkent: Adabiyot, 2023. — b. 198; ManpanmoB A. Anurrep
Hagowuii 6aguuii acapiapuauar XV — X VI acpnapnaru xkyné3manapu. — Tomkent: Fan va texnologiyalar nashriyot
matbaa uyi, 2021. — B. 382; lykypos III. “Fapoiind yc-curap”HuHT 3epy 3abapiu Kyiaé3Ma Hycxacu Xakujaa //
Amumiep HaBowuit TyrrranuHuHT 550 Huummrura 6arunuiaHTaH WIMAR KoH(pepeHus Te3uciapu. — TomkeHT: DaH,
1991. — B. 49-50; XKa66opos H. MaTH TapuxuHM YpraHMIIHUAT MyKoGana yciay6u / “YV36ex MyMTo3 agabuéTuHu
ypraHuIIHUHT Ha3zapuii Ba MaHOaBuii acocimapu” Map3ycupard PecnyOnuka I wmnmuii-amanuii koHpepeHuuns
Matepuatapu. 20 Hos0pb. 2020. — b. 22; Kymaxyxa H. HaBoHuIIyHOCTUKHUHT 10713ap0 Macanaigapu // Amuiep
HaBouit mwxonuii MEpOCHHMHT yMyMOalIapusaT MabHaBUH-Mabpuduil Tapakkuétunaru ypHu Mam3zycugaru I
aHbaHABHH Xankapo WiMHH KoHpepeHius maTepuauiapu. — Hasowmit, 2019. — b. 40—47; Kymaxyxa H. Hykcorcns
Hamp op3ycu // Xykyk Ba O0ypy, 2019, — Ne2. — b. 30-35; Canoxuit 1. “bamoer yn-ounos” manoxatu. — TOIIKEHT:
®an, 2004. — b 133; Canoxuii [I. HaBowiiHUHr mespuil ycnyou macamanapu. — Tomkent: ®@an, 2005. — b. 204;
OpkunoB A. Kupuwn // Anuiep HaBomit Oxkyronnu myxnucnap aeBonu (1471). — Tokyo: Research Institute for
languages and cultures of Asia and Africa, 2015. — P. 12-28; Opkuno A. “bamoeb yn-6unos”’nunr HaBowmit
JlaBpHJa KYy4upHiraH Ba SHTM aHWKJIAHTaH caHaiu OemmHuM Kynésmacu (888 i, cadap oiin/1483 iimn, mapt-
arpens) // Amanrep HaBouii Ba XXI acp. — Tomkent: Turon igbol, 2018. — b. 51-57; Mynnaxyxaesa K. Anuiuep
Hagowuit razanmuéruga tacaBBy(uii Tumcon Ba Gamuumit campatimap yiryriaura. — Tomkent: Akademnashr, 2019.
— Bb.189; Kypaboer O. “Xa30iuH yI-MaOHWII HHHT OUp IIOXOHA KYN€3MacH Ba YHUHT MaTHUH Xycycustiaapu //
Amabuér xy3rycu. — Tomkent, 2011, — Nel2, — 5.10-17; XX§¥paboes O. HaBownii acapiapu xyné3ma Ba MaTHIApUHH
yprauumHUHT 0ab3u Macananapu // Amumep Hasonit Ba XXI acp. — Tomkent, 2016. — b. 32-38; XKypaboes O.
Haponit neBommapunuar KykoH Kyné3mamapu Ba ymapHMHT MatHUra goup // Ammmep Hasowmit Ba XXI acp.
— Tomkent: Tamaddun, 2017. — B. 47-50; Jo‘raboyev O. Navoiyning rasmiy devonlaridan o‘rin olmagan she’rlar
matni masalasiga doir // Alisher Navoiy va XXI asr. — Toshkent-Boku, 2023. — B. 181-186. Jo‘raboyev O. Alisher
Navoiy devoni qo‘lyozmalaridagi bir matn tahriri xususida / Adabiy meros, — Toshkent. 2023, — Ne 3-4. — B. 8-14.
HOcynosa /I. “Xa3oiinH yn-MaoHWH™: Ty3WJIHMII KOHYHHSTIIApH, TapKuOui Xycycusitnapu // Anumep HaBowuii Ba
XXI acp. — Tomkent, 2016. — b. 152-158; FOcynosa JI. “HaBoaup yH-HHX0s” ¢akar rasayuiapigaH ubopar
nesoumu? // Anumep Hasomii Ba XXI acp. — Tomkent: Tamaddun, 2017. — b. 54-60; Pamazonos H. Anumep
Hagouiina “Taxpupuu taxpup” // Y36ex Tumu Ba agabuétu.— Tomkent, 2006, — Ne 5. —B. 17-23; Mananuesa O.
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Qolaversa, Navoiy nazmiy asarlarining toshbosma nashrlariga oid izlanishlar
ham alohida e’tiborga molik. Xususan, adabiyotshunos R.Mahmudovaning
toshbosma kitoblarning o‘zbek adabiyoti tarixidagi ahamiyatiga bag‘ishlangan
tadqiqi shoir devonlari haqida ilk ma’lumotlarni berishi bilan xarakterlidir®.
ljodkor adabiy merosining toshbosma nashrlari tavsifini amalga oshirgan
B.Qosimxonov esa yurtimiz kitob fondlarida 1879-1917-yillar davomida Navoiy
muallifligidagi asarlarning 18 matbaada 22 nomda 171 nusxasi mavjudligini
aniglagan®. Biroq tadgiqotlarning akasariyatida toshbosma devonlarning nomlari
sanalgan, xolos. Ularga ikkilamchi manba sifatida garalib, umumiy mulohazalar
bildirilgan, matniy xususiyatlariga to‘xtalinmagan va alohida tadgigot obyekti
gilib olinmagan. Boshgacha aytganda, Navoiy lirikasini qo‘lyozmalar,
toshbosmalar va joriy nashrlarni giyoslash orqali tadqiq qilish izchil tarzda
yo‘lga go‘yilgan emas. Zero, shoir she’riyatini to‘la-to‘kis tadqiq etish uchun
uning barcha bosgichlarini (XV — XX asrlarni) to‘liq o‘rganish lozim. Jumladan,
go‘lyozmadan toshbosmaga o‘tish bosgichi ham muhim davr sanaladi.

Tadqiqotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy
tadgiqot ishlari rejalari bilan bog¢ligligi. Dissertatsiya Alisher Navoiy
nomidagi Davlat adabiyot muzeyi yangi ekspozitsiyasining “Alisher Navoiy
hayoti va ijodi” ekspozitsion-tematik rejasi doirasida bajarilgan.

Tadgigotning maqgsadi Alisher Navoiy nomidagi Davlat adabiyot muzeyi
fondida saqglanayotgan shoir toshbosma devonlarining mufassal manbashunoslik
tadqgigini amalga oshirish, ushbu toshbosma nusxalarni nodir go‘lyozma va joriy
nashrlar bilan qiyosiy aspektda tekshirish, matniy tafovutlarning yuzaga kelish
sabablarini ochib berishdan iborat.

Tadgigotning vazifalari:

Alisher Navoiy nomidagi Davlat adabiyot muzeyi fondida saglanayotgan
shoir toshbosma devonlarini to‘liq va mufassal ilmiy tavsif gilish va ularning
tarkibini ilmiy asoslash;

toshbosma devonlar targalish arealini Turkiston va boshga hududlar
kesimida aniqglash;

toshbosma devonlarning nodir go‘lyozma hamda joriy nashrlar bilan
matniy-qiyosiy tadgigini amalga oshirish va qgo‘lyozmadan toshbosmaga
ko‘chishda sodir bo‘lgan matniy o‘zgarishlarning ilmiy tasnifini qgilish;

toshbosma terma devonlarni noyob qo‘lyozmalar va joriy nashrlar bilan
solishtirish asnosida sodir bo‘lgan matniy o‘zgarishlar sabablarini ko‘rsatib
berish va sahih matnlarni ilmiy dalillash.

Tadqgigotning obyektini O‘zZR FA Davlat adabiyot muzeyi fondida
saqlanayotgan Navoiy devonlarining Ne872, 306, 771, E.6, 237, 248, 229, 944,
912, 22, 219, 220, 18, E.19 toshbosma nusxalari tashkil etadi.

Amumiep HaBowuit teBoHIapu KYIE3MaTapHHUHT TapKHOUI-KuEcuit Tankuku. — Tomkent: Donishmand ziyosi, 2021.
—-b.677.

4 Maxmynosa P. Tombocma acapnap Ba ylapHHHT y30eK ajaOMéTW Tapuxuja TyTrad YpHu: Dumnon.dan. HOMS.
..aucc. 1979. - b194.

® Kocumxonos B. Anumiep Hasowuit acapnapununr tom6ocma Haupiapu taseudu. — Tomkent, 1988. — B. 62.
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Tadgigotning predmetini Navoiy toshbosma devonlarining nashr tarixi
tahlili, manbalarning nusxalari va ularning matniy xususiyatlari tashkil giladi.

Tadqgiqotning wusullari. Tadgiqot mavzusini yoritishda germenevtik,
tarixiy-qgiyosiy usullardan foydalanildi.

Tadqgiqgotning ilmiy yangiligi quyidagilardan iborat:

Toshbosma nusxalarning monografik tavsifi ilk bora amalga oshirilgan,
devonlar manbashunoslik doirasida tekshirilib, faol go‘llanilgan janrlar va
ularning matn xususiyatlari, o‘ziga xos jihatlari ochib berilgan;

toshbosma devonlar chop etilish va targalish areali Turkiston hamda
boshga hududlar kesimida aniqlangan;

Alisher Navoiy nomidagi Davlat adabiyot muzeyi fondida saglanayotgan,
kataloglarda “G‘aroyib us-sig‘ar”, ‘“Badoye’ ul-vasat” deb nomlangan
asarlarning barchasi aslida terma devon ekanligi, ularda davr adabiy muhitidagi
faol janrlarga urg‘u berilgani, devonchilik an’analariga muvofiq debocha va
xotima yozish saglab qgolingani kabi xususiyatlar ochib berilgan;

toshbosma nusxalarni qo‘lyozma va joriy nashrlar bilan giyoslash
natijasida shoir rasmiy devonlariga kirmagan, birog ayrim qo‘lyozmalarda
uchraydigan 3 gazal va ikki ruboiy o‘rin olgani, yana 2 g‘azal va 1 ruboiyning
Navoiy galamiga mansub emasligi hamda devonlarning Ne306 va Ne237-
nusxalari boshga nashrlardan ko‘ra to‘g‘rirogq matnga ega ekanligi turli
farglanishlarni ko‘rsatish orqgali isbotlangan.

Tadgigotning amaliy natijasi quyidagilardan iborat:

Alisher Navoiy nomidagi Davlat adabiyot muzeyi fondida saglanayotgan
Navoiy devonlarining 14 toshbosma nusxasi to‘lig va mufassal ilmiy tavsifi
berilgan;

toshbosma devonlar qo‘lyozmalar va joriy nashrlar matnlari bilan qgiyosiy-
tekstologik tahlil qilinib, devonlar tadrijiylikda o‘rganilib, nusxalar bilan
bog‘lig farglanishlar kompleks dalillangan;

toshbosma devonlar chop gilinishi Navoiy ijodini tanitishda XX asr adabiy
mubhiti va o‘zbek adabiyotshunosligida muhim amaliy bosqich ekanligi, ularning
Alisher Navoiy lirik merosini o‘rganishda ishonchli manba bo‘la olishi
asoslangan.

Tadqiqot natijalarining ishonchliligi. Alisher Navoiy nomidagi Davlat
adabiyot muzeyi fondida saglanayotgan Navoiy devonlarining 872, 306, 771,
E.6, 237, 248, 229, 944, 912, 22, 219, 220, 18, E.19-toshbosma nusxalarida
tanlangan she’rlar soni, janrlar ko‘lami va nomlanishi, kotiblar tahriri
masalasida matnshunoslik va adabiy manbashunoslikning nazariy usullaridan
foydalangan holda matniy tadqiq qgilingani, o‘rinli ilmiy xulosalar chiqgarilgant,
olingan ilmiy natijalar vakolatli tashkilotlar tomonidan amaliyotga joriylangani
bilan belgilanadi.

Tadqgiqgot natijalarining ilmiy va amaliy ahamiyati. Tadgiqot
natijalarining ilmiy ahamiyati Alisher Navoiy toshbosma devonlarining Alisher
Navoiy nomidagi Davlat adabiyot muzeyi fondida saglanayotgan nusxalarining
ilk bor kompleks tarzda ilmiy tahlil gilingani, ularning matniy xususiyatlari



matnshunoslik va adabiy manbashunoslik fani doirasida xizmat gilishi bilan
belgilanadi.

Tadqgiqot natijalarining amaliy ahamiyati shundaki, olingan xulosa va
materiallardan oliy ta’lim muassasalarida bakalavriat va magistratura
bosqchilari uchun “Matnshunoslik va adabiy manbashunoslik”, “O‘zbek
adabiyoti tarixi”, “Navoiyshunoslik” fanlari bo‘yicha o‘quv go‘llanma, darslik
hamda maxsus kurslarni o‘qitish, Navoiy lirik merosi yuzasidan seminarlar
tashkil gilishda tayyor manba sifatida foydalanish mumkinligi bilan izohlanadi.

Tadqiqot natijalarining joriy qilinishi. Alisher Navoiy toshbosma
devonlarining matniy-qiyosiy tadqiqi bo‘yicha olingan natijalar asosida:

Navoiy lirikasining XX asrda g‘azal, tarji’band, qit’a, ruboiy, tuyuq, fard
kabi faol janrlarning devonlardagi o‘rni, mavzu-mundarijasi, debocha va
xotimalardagi o‘ziga xosliklar, toshbosma nusxalar tarkibidan aniglangan
she’rlar matni tahliliga oid ilmiy-nazariy xulosalardan Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetida 2021-2023-yillarda
bajarilgan [1d-201912258 ragamli “O‘zbek adabiyotining ko‘p tilli (o‘zbek, rus,
ingliz tillarida) elektron platformasini yaratish” mavzusidagi amaliy loyihada
foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va
adabiyoti universiteti 2024-yil 17-yanvardagi 04/1-118-son ma’lumotnomasi).
Natijada, Navoiy ijodining XIX — XX asr adabiy hayotidagi o‘rni, devonlarning
saviyasiga oid ma’lumotlar elektron platforma materiallarini boyitishga xizmat
gilgan.

XX asr matbaachilik faoliyatida Navoiy devonlarining tutgan o‘rni,
toshbosma asarlarning nashr etilish sabablari, kitobat san’atining toshbosma
nusxalarga ko‘chishi, kotib va noshir hamkorligining lirik matnlarga ta’siri kabi
ilmiy xulosalardan Alisher Navoiy nomidagi Davlat adabiyot muzeyida
2018-2020-yilda bajarilgan “Alisher Navoiy nomidagi Davlat adabiyot
muzeyida saqglanayotgan toshbosma asarlarning elektron katalogini yaratish va
nashrga tayyorlash” mavzusidagi amaliy loyihada foydalanilgan (O‘zbekiston
Respublikasi Fanlar akademiyasining 2024-yil 24-iyundagi 3/1255-1415-son
ma’lumotnomasi).  Natijada, toshbosma devonlarning ilmiy tavsifi
takomillashgan, yangi ma’lumotlar bilan to‘ldirilgan.

Navoiy devonlari Toshkentdagi Breydenbax, II’in, aka-uka Kamenskiylar,
Laxtin, Portsev, G‘ulom Hasan Orifjonov, “Turkiston kuryeri” gazetasi,
Turkiston harbiy okrugi shtabi, Samarganddagi Demurov, Buxorodagi
Desinskiy, Levin, Qo‘qondagi Vayner, Xivadagi Muhammad Rahimxon Il
matbaalari va Istanbuldagi Said Mahmudbek, Orif afandi hamda Bog‘chasaroy
shaharlaridagi matbaalarda nashr etilganligi hagidagi xulosalardan O‘zbekiston
Milliy teleradiokompaniyasi “O‘zbekiston tarixi” telekanali “Taqdimot”
ko‘rsatuvi ssenariylarini tayyorlashda foydalanilgan (O‘zMTRKning 2024-yil 8-
yanvardagi 06-28-40-son ma’lumotnomasi). Natijada, ko‘rsatuvlar ilmiy-nazariy
ma’lumotlar bilan boyitilib, ularning ilmiy-ma’rifiy saviyasi oshgan.

Tadgqiqot natijalarining aprobatsiyasi. Tadgiqot natijalari 8 ta xalqgaro, 4
ta respublika miqgyosidagi ilmiy-amaliy anjumanlarda muhokamadan
o‘tkazilgan.
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Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi
bo‘yicha jami 20 ta ilmiy ish, jumladan, O°‘zbekiston Respublikasi Oliy
attestatsiya komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarini
chop qilish tavsiya etilgan ilmiy nashrlarda 8 ta maqola, jumladan, 7 tasi
respublika hamda 1tasi xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning hajmi va tuzilishi. Dissertatsiya kirish, uch bob va
xulosalardan iborat bo‘lib, 126 (foydalanilgan adabiyotlar va ilovalar bilan
birgalikda 155) betni tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati asoslangan, tadgigotning
respublika fan wva texnologiyalari rivojlanishining ustuvor yo‘nalishlariga
bog‘ligligi ko‘rsatilgan, magsad va vazifalari berilgan, obyekti va predmeti
tavsiflangan, ilmiy yangiligi va amaliy natijalari bayon gilingan, natijalarning
ilmiy va amaliy ahamiyati ochib berilgan, joriylanishi, aprobatsiyasi, nashr
etilgan ishlar va dissertatsiya tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning dastlabki bobi “Alisher Navoiy lirikasining ilmiy
tadqiqi va toshbosma devonlarning nashr tarixi” deb nomlanib, 1.1 §da
“Navoiy lirikasining o°‘rganilishi” tadqiq gilingan. Bunda shoir nazmiy
asarlarining dastlabki nashrlari, ularni tayyorlash prinsiplari, navoiyshunos
olimlar tomonidan amalga oshirilgan nazariy va amaliy tadqgiqlarning o‘zbek
matnshunosligi taraggiyotida tutgan o‘rni yoritilgan.

Navoiy lirikasini ilmiy o‘rganish XX asrning 30-yillaridan boshlangan
bo‘lib, u, asosan, ikki yo‘nalishda olib borildi. Birinchi yo‘nalish shoir
asarlarini manbashunoslik va matnshunoslik nuqtayi nazaridan tekshirishni
magsad gilgan bo‘lsa, ikkinchisi uni adabiyotshunoslik yo‘nalishida tadqiq
gilish hamda ilmiy tahlillarini amalga oshirishni ko‘zda tutardi.

Navoiy asarlarining to‘liq nashrini tayyorlash masalasi esa nazariy va
amaliy matnshunoslikdagi bir gancha tadgiglarni yuzaga chigardi. Dastlabki
amaliy tajribani Abdurauf Fitrat to‘rt devondan tanlab olingan 60 ta she’r —
g‘azal, mustazod, musaddas, ruboiy, tuyuq va fardlarni “O°‘zbek adabiyoti
namunalari” majmuasiga kiritish bilan boshlab berdi®. Ammo bu nashrda matn
butunligiga e’tibor qaratilmagan, to‘plovchining erkin yondashuvi bilan ayrim
gazallar ikki yo uch bayt bilan yakunlangan, golaversa, gaysi manbaga
tayanilgani haqida ham ma’lumot berilmagan edi. Shu kabi turli xrestomatiya va
antalogiyalarda Navoiy lirik va epik asarlari o‘rin ola boshlagan. Alohida kitob
holida esa ulug® shoir tavalludining besh yuz yilligi munosabati bilan Uyg‘un va
Sobir Abdulla tomonidan ilk marta lotin yozuvidagi “Chor devon” nashr
gilinadi’. To‘rt devondan tanlangan 633 she’r tuzilishiga ko‘ra g‘azal, mustazod,
muxammas, musaddas, musamman, tarji’band, masnaviy, qit’a, ruboiy, tuyuq
kabi janrlarni gamrab olgandi. Matnlar go‘lyozmalarning 7-8 nusxasini

6 Fitrat A. O‘zbek adabiyoti namunalari. 1-jild. — Samarqand: O‘zdavnashr, 1928. — B. 316.
" Alser Navaij. Car devan. (Basmaga tajjarlavgilar Ujdun va Sair Aédulla) — Taskent: GOSTEXIZDAT, 1940.
— B. 446.
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giyoslash yo‘li bilan kiritilgani aytilib, Navoiy hayotligida Sultonali Mashhadiy
tomonidan ko‘chirilgan nusxa haqida ma’lumot berilsa-da, ularning saglanish
(inventar) ragamlari to‘lig ko‘rsatilmagan. Aslida, ushbu yondashuv
matnshunoslikning dastlabki bosqgichi hisoblanadi. Zero, “matn tarixini
o‘rganish qo‘lyozma asarning mavjud nusxalarini o‘zaro qiyosiy tekshirishdan
boshlanadi™®.

Navoiy lirik asarlari  matnlari nashrdan nashrga takomillashib,
mukammallashib borishi lozim edi, ammo joriy yozuvga transliteratsiya gilishda
so‘zlar xato o‘qilar, unlilar imlosida ham bir to‘xtamga kelinmas, tinish belgilar
bilan to‘la ta’minlanmasdi. Sababi nashrlar ilmiy tadqiq natijasidan ko‘ra omma
talabiga ko‘ra yoxud shoir yubileyi, biror muhim tadbir munosabati bilan
tayyorlanardi. Navoiy merosini chuqur o‘rganish uchun esa ishonchli matnga
ega bo‘lish lozim edi. Shu bois to‘g‘ri va yaxlit matn taqdim qilish muammosi
XX asr 60-yillari navoiyshunosligida dolzarb masalaga aylandi.

Ulardan biri shoir she’rlarining akademik nashrini tayyorlashni magsad
gilgan atogli matnshunos Hamid Sulaymon tomonidan yurtimiz va dunyo
kutubxonlaridagi 200 dan oshigq qo‘lyozmalarni o‘zaro mugoyasa qilib, XV —
XIX asrga tegishli unikal nusxalardan 20tasi tanlanib, “Xazoyin ul-maoniy”’ning
muallif redaksiyasini tiklash, to‘rt jildlik to‘plam holida 1959-yilda chop etilishi
edi. Bunga qadar ¢’lon qilingan barcha bosma kitoblar terma devon tuzilishidagi
11 janr, 736ta lirik namunadan iborat bo‘lsa, ushbu nashrda 16 janrdagi 3132 ta
she’rning bir tizimga solinishi ilk nashriy hodisa edi. Keyinchalik yangi
nusxalarning topilishi, matn tahriri, kitobat san’atiga oid tadqiqotlar
M.Hakimov, = M.Imomnazarov, D.Salohiy,  A.Erkinov, 0.Jo‘raboyev,
O.Madaliyevalar tomonidan davom ettirildi.

Navoiyshunoslikdagi ikkinchi yo‘nalish shoir lirikasini mavzular ko‘lami,
adabiy an’anaga munosabati, badiily mahorat kabi aspektlarda o‘rganish va
bunda qgo‘lyozma manbalarga murojaat qilish usuli  M.Shayxzoda,
A.Hayitmetov, A.Abdug‘afurov, Y.Is’hoqov, K.Mullaxo‘jayeva tadgigotlarida
0°z aksini topgan.

1.2. § “Navoiy toshbosma devonlarining nashr tarixi” deb nomlanadi.
Shoir devonlari chop etilgan matbaalar, ularning areali, noshirlik faoliyatining
paydo bo‘lishi, kitob savdosi o‘lkada kotiblik kasbi bilan shug‘ullanuvchilar
sonining oshishiga sabab bo‘lgani, devonlarning nomlanishi kabi masalalar
tadqiq qilindi.

Navoiy toshbosma devonlarining Toshkentdagi Breydenbax, I1’in, aka-uka
Kamenskiylar, Laxtin, Porsev, G‘ulom Hasan Orifjonov, “Turkiston kureri”
gazetasi, Turkiston harbiy okrugi shtabi, Samarganddagi Demurov, Buxorodagi
Desinskiy, Levin, Xivadagi Muhammad Rahimxon Il matbaalari va Istanbuldagi
Said Mahmudbek, Orif afandi kabi matbaalarda 40 martadan ortiq nashr
qilingani ma’lum. Shoir lirik asarlariga gayta-gqayta murojaat gilish sabablarini
esa quyidagacha izohlash mumkin: 1. Kitobxonlarning talabi. 2. Madrasalarda
darslik sifatida foydalanilganligi. 3. Millat ziyolisi o‘laroq noshirlarning Navoiy

8 Sirojiddinov Sh. Matnshunoslik saboglari. — Toshkent: Navoiy universiteti NMU, 2018. — B. 16.
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asarlarini targ‘ib qgilish magsadi. 4. Qo‘lyozma kitoblarning go‘l mehnati sabab
gimmat bo‘lishi va son jihatdan cheklangani.

Toshbosma devonlarning ilk nashri Xivadagi Muhammad Rahimxon 1I
matbaasida xattot Ibrohim Sulton Eroniy tomonidan ko‘chirilgan, hijriy 1299-
(milodiy 1881-1882) yilda xalqg ichida “Chahor devon” nomi bilan mashhur
bo‘lgan 50 ming misradan iborat “Xazoyin ul-maoniy”ning nisbatan to‘lig
nusxasi hisoblanadi. Bosmaxona ushbu nashrdan so‘ng to‘rt devonning har
birini alohida chop qgilishni maqgsad giladi. Xossatan, matnshunos M.Hakimov
“Badoye’ ul-vasat”ning 1300/1882-yili kitobxonlarga tagdim gilingani, ushbu
devon ham Muhammad Rahimxon Il farmoni bilan Muhammadniyoz ibn Oxund
Komil Xorazmiy tomonidan nashrga tayyorlangani, ammo Kkotibi
ko‘rsatilmaganligi, bundan tashqari, ayni yilda xattoti noma’lum terma devon
ham chop etilganligi haqida ma’lumot beradi®. Respublikamizdagi turli
fondlarni kuzatish davomida ushbu matbaada “G‘aroyib us-sig‘ar”, “Navodir-
ush-shabob”, “Favoyid ul-kibar” devonlarining ham chop etilganiga guvoh
bo‘Idik®®. Ularning xat uslubi “Chahor devon”nikidan farq gilmaydi, ya’ni ayni
kotib ko‘chirgan nusxaning alohida kitoblarga bo‘lingan shaklidir.

Alisher Navoiy devonlari eng ko‘p chop etilgan Turkistonning markaziy
hududlaridan biri Toshkent hisoblangan. Bir tomondan, bu yerda bosmaxonalar
ko‘p bo‘lgani, ikkinchi tomondan, bunda asosan o‘zbek tilidagi asarlar nashr
etilishiga e’tibor berilgani bilan bog‘lig. 1889-yili Furgat “Laxtin” bosmaxonasi
bilan tanishadi va bu hagida “Turkiston viloyatining gazeti”da ma’lumot beradi.
Muhim jihati, “Laxtin” Navoiy devonlarini nashr ettirgan Toshkentdagi
dastlabki bosmaxonalardandir. Unda 1334/1884-yili “Amir Alisher Navoiy
navvarallohu margadahu devonlari” Sankt-Peterburg senzurasining 1884-yil 14-
dekabrdagi 745-ragamli ruxsatnomasi bilan nashr etilgan. 288 betdan iborat
devon Shohmurod Mullo Shohne’mat o‘g‘li tomonidan ko‘chirilib, Rahimxo‘ja
eshon ibn Alixo‘ja eshon noshirligida chop etilgan. Shuningdek, “Laxtin’da
Navoiy devonining ayni kotib va noshir hamkorligidagi 1888-yili chop etilgan
nusxasi ham mavjud.

Navoiy devonlarining Turkiston va undan tashgaridagi hududlarda nashr
etilishi va yoyilishi bir-biriga bog‘liq kechgan. Xususan, 1891-yili S.I.Laxtin
matbaasi qarzdorlik tufayli aka-uka Kamenskiylar go‘liga o‘tgach, bosmaxona
faoliyati kengayib, 1893-1894-yillarda “Amir Alisher Navoiy navvarallohu
margadahu devonlari”, “Amir Alisher Navoiy devonlari”, “Devoni Amir Alisher
mullagab bi-Navoiy” deb nomlangan intixob devonlar chop gilingan. Ularning
hajmi bir-biriga yaqin bo‘lsa-da, janrlar soni jihatdan jiddiy farqglanadi.
Xususan, Shohmurod kotib ko‘chirgan majmuada sogiynoma va tuyuq, Mullo
Muhammad Yunus Mullo G‘oyib o‘g‘li xattotlik gilgan devonda muxammas,
mustazod, ruboiy, Hoji Abdulmalik Abdulnabi o‘g*li noshirlik gilgan yana bir

® Xakumos M. Hagouii acapyiapvau Kyumpran xarroriap. — Tomkent: ®an, 1991. - B. 41.
10 Alisher Navoiy. G‘aroyib us-sig‘ar. Ne18; Navodir ush-shabob. Ne10293; Badoye’ ul-vasat. Ne18460; Favoyid ul-
kibar. Ne10511. O‘zR FAShI asosiy fondi.
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nashrda esa mav’iza va qit’a kabi janrlar o‘rin olgani bilan bir-biridan
farglanaditZ.

Aka-uka Kamenskiylar 1899-yili bosmaxonani V.M.llinga sotib
yuborgach, “Amir Navoiy” (1318/1900), “Navoiy” (1319/1901), “Devoni
mavlono Amir Alisher” (1324/1906), “Amir Alisher Navoiy” (1324/1906)
devonlari shu yerda chop etilgan. R.Mahmudovaning xabar berishicha, bu
matbaa Navoiy devonlarini sakkiz marta chigarishga muyassar bo‘lgan. Olima
ularning 1900, 1903, 1906-yillardagi nashrlarini nisbatan to‘ligroq, deb
hisoblaydi!?2. Ammo bizga ma’lum 1906-yilgi nashrda to‘rt janr, jami 280 she’r
mavjud. Boshga devonlar bilan qgiyoslaganda bu nusxani to‘liqgroq deb
bo‘lmaydi. Chunki Laxtin va Aka-uka Kamenskiylar chigargan devonlarda 500
ga yaqin she’rlar bor.

Toshkentda joylashgan Breydenbax litografiyasida esa “Navoiy” “Amir
Alisher Navoiy devonlari”, “Navoiy devonlari” kabi asarlar 1896-1898-yillari
besh marta, Turkiston Harbiy okrug shtabi qoshida o‘lkadagi o‘zbek poligrafiya
sohasiga asos solgan bosmaxonada ikki marta — 1900 va 1902-yillarda “Devoni
Navoiy” va “Navoiy” kitoblari chop gilingan. Ahamiyatli tomoni, har ikkala
nashr ham Shirkati “Xayriya” noshirligi va homiyligida tayyorlangan. Alisher
Navoiy toshbosma devonlarining boshga biror nashrida ushbu tashkilot hagida
ma’lumot tilga olinmagan.

Yakovlevda 1908-yili bir marta va “Turkiston kuryeri” gazetasi matbaasida
Mirza Ahmad Mirza Karim o‘g‘li noshirligida 1334 (1915)-yili 70 sahifadan
iborat kichik hajmli “Amir Alisher Navoiy” devoni nashr gilingan.

Milliy matbaachilik tarixida jiddiy o‘rin tutgan, mahalliy kitoblarni targ‘ib
gilishda fidoyilik ko‘rsatgan hamda o‘zbek tilidagi kitoblar salmog‘ining
oshishiga katta hissa qo‘shgan Orifjonov bosmaxonasi ulug® shoirning
“Mavlono amir Navoiy”, “Kulliyoti devoni amir Navoiy”, “Amir Navoiy” kabi
devonlarini “G‘ulomiya”, “G‘ulom Hasan Orifjonov” nomlari bilan 1909-1916-
yilga gadar nashr etib turgan.

Turkistondagi bir necha rangli kitob mahsuloti bosa oladigan yirik yagona
bosmaxona hisoblangan Samarganddagi Demurov matbaasida noshir Solihxo‘ja
Buxoriy tashabbusi bilan 1322(1904)-yili “Navoiy devoni”, 1910-yili Qori
Abdurrauf noshirligida kotib Sayyid Abdussalom Mahdum Samargandiy xati
bilan shoir devonining yana bir nusxasi chop gilingan. Samarganddagi bu
dastlabki nashr, ya’ni “Navoiy devoni” she’rlar miqdori va janrlar xilma-xilligi
bilan keyingisidan to‘ligroqdir.

Levin va Kogon matbaalari 1910-1916-yillarda shoir lirik asarlarini to‘rt
marta — Mullo Sayidxo‘ja noshirligi va Mulla Muhammad Usmon kotibligida
Kogon toshbosmasida “Mavlono Amir Navoiy” devoni, Levinda chop gilingan
“Devoni mavlono amir Navoiy” ham o‘sha yillari Buxoro ahliga yetib borgan.

Qo‘gonda 1902-yili “G‘aroyib us-sig‘ar” devoni Vayner bosmaxonasida
chop etilgan. Bu yerda toshbosma asarlar soni boshqgalariga nisbatan kam.

11 Kocumxonos B. Anuniep Hagowuit acapnapuaunr Tom6ocma Haupsiapu taBcudu. — Tomkent, 1988, — B.12.
12 MaxmynoBa P. TomGocma acapiap Ba yJlapHHHT ¥30€k anabuéTn Tapuxujard axamustd. Ouios.dad. HOM3.
...mucc. — Tomkenr, 1979. — B. 63.
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Shu tariga, Xiva, Toshkent, Samargand, Buxoro, Qo‘gonda chop gilingan
toshbosma kitoblar Ozarbayjon, Koshg‘ar, Turkiya, Hindiston, Eron,
Afgoniston, Arab mamlakatlariga ham targalgan®®. O°‘z navbatida, bu
yurtlardan, asosan, Boku va Istanbuldan olib kelingan manbalar orasida Navoiy
devonlari ham uchraydi. 1319/1901-yilda “Mir Alisher Navoiy devoni” va
“Devoni amir Navoiy” nusxalari Istanbulda Said Mahmudbek matbaasida
turkistonlik Solihxo‘ja Buxoriy va Muhammad Sodiqg Afg‘on Qandahoriy
noshirligida nashr gilingan.

Ikkinchi bob “Alisher Navoiy toshbosma devonlarining ilmiy tavsiflari
va o‘ziga xos xususiyatlari” deb atalgan. “Navoiy toshbosma devonlarining
iIlmiy tavsifi” deb nom olgan 2.1. §da Alisher Navoiy nomidagi Davlat adabiyot
muzeyi fondida saglanayotgan Navoiy toshbosma devonlarining 14 nusxasi
monografik tavsif gilingan. Bunda devon tarkibi, she’rlar soni, unvon, kolofon
matnlariga ham batafsil to‘xtalishga harakat gilindi va ularning chop etilish
davri xronologiyasiga ko‘ra joylashtirilgan. Tavsif jarayonida 14 nusxaning
barchasi terma devon ekanligi aniglangan. Vaqt o‘tib devonlardagi she’rlarning
soni qisqgarib, ixchamlashib borgani, buning sababi esa ularning asosan xususiy
matbaalarda iqtisodiy giyinchilik bilan chop etilgani sabab bo‘lgan. Ammo bu
janrlar ko‘lamiga jiddiy ta’sir o‘tkazmagan.

Tadgiqot davomida DAM fondidagi 14 toshbosma devon hagida
dissertatsiyada to‘liq tavsifiy ma’lumotlar keltirilgan. Qisgacha tarzda
quyidagicha izohlaymiz:

1. Ne874 toshbosma. s 2l s o8 je d js8 2l ¢ sadile Hudl — “Amir Alisher
Navoiy navvarallohu margadahu devonlari” deb nomlangan. Xattot Shohmurod
Mullo Shohne’mat o‘g‘li tomonidan ko‘chirilgan va noshir Rahimxo‘ja eshon
ibn Alixo‘ja eshon tomonidan Laxtin matbaasida hijriy 1306-rabi’ ul-avval
(milodiy 1888-yil noyabr) oyida nashr gilingan. 288 sahifadan iborat. Terma
devon 450ta gazal, 2ta tarji’band, Soqiynoma, 10ta qit’a, masnaviy, 8ta tuyuq,
7ta fard kabi janrlardan tashkil topgan.

2. Ne306 toshbosma. (s 5 08 e & )55 ()55 sadile el — “Amir Alisher
Navoiy navvarallohu margadahu devonlari” deb nomlangan. Devon aka-uka
Kamenskiylar matbaasida Shohmurod kotib xati bilan Hoji Mir Orif hoji ibn
Muhammadboy homiyligida hijriy 1311-yili chop etilgan. Devon 208 sahifadan
iborat. U 449ta gazal, 2ta tarji’band, soqiynoma, masnaviy, 2ta qit’a, 4ta tuyuq
va nazmiy xotima mavjud.

3. Ne771 toshbosma. (sl s o2 e Al 58 (ol 3 sudnle yual — “Amir Alisher
Navoiy navvarallohu marqadahu devonlari” 1315/1897-yilda Sankt-Peterburg
senzurasidan o‘tgach, Toshkentdagi Breydenbax matbaasida Mullo Akmalxon
Islomxon o‘g‘li noshirligida nashr gilingan. Kotibi ko‘rsatilmagan. Jami 160
sahifa. Unda 271 ta g‘azal, tarji’band, 10 ta qit’a, 10 ta tuyuq, 7 ta fard bor.

4. NeE6 toshbosma. o2 s el e dijys (lsd sadile e — “Mir Alisher
Navoiy navvarallahu margadahu devonlari” muzey ekspozitsiya gismida
saglanadi. Kotib Abdulg‘afur tomonidan ko‘chirilib, 1318/1900-yil 3-noyabrda

13 Xakumos M. Hagouit acapnapunu kyunpran xarroriaap. — Tomkent: ®an, 1991. - B. 44,
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Sankt-Peterburg senzurasidan o‘tgach Shtab bosmaxonasida shirkati xayriya
jadida yordami bilan chop gilingan. Jami 166 sahifa. Ushbu devonda 243 ta
g‘azal, 35 ta ruboiy, 2 ta tuyuq, 3 ta muxammas, 2 ta tarji’band, 2 ta mustazod
mavjud.

5. Ne237 toshbosma. 5 sed e e OV 22 — “Devoni Mir Alisher Navoiy”
deb nomlangan, 1319/1901)-yili Istanbulda Sayyid Mahmudbek matbaasida
chop etilgan. Kotibi — Abdussamad Tabriziy. Jami 223 sahifa. Bu terma
devonda 439ta g‘azal, tarji’band, sogiynoma, 6ta dar bayoni gismat, ruboiy,
masnaviy, tarji’band, 5ta qit’a, 10ta tuyuq, 7ta fard o‘rin olgan. So‘nggi sahifa
kotibning xotimasi bilan tugagan.

6. Ne248 toshbosma. (s sl Slsa — “Devoni Amir Navoiy” deb
nomlangan. Ushbu Kkitob ham hijriy 1319/1901-yili Istanbuldagi Sayyid
Mahmudbek matbaasida chop gilingan. Kotibi — Hoji Muhammad Siddiq
Xo‘jandiy. Noshiri — Muhammad Sodiq Afg‘on Qandahoriy. Jami 207 sahifa.
Unda gazallar soni 392ta. Tarji’bandlar birin-ketin emas, boshga janrlardan
keyin ikki o‘rinda kelgan. Sogiynoma, gismat bayonida, 3ta ruboiy, masnaviy,
7ta ruboiy, 8ta tuyuq, farddan so‘ng kolofon matni o°rin olgan.

7. Ne229 toshbosma. Atrofi islimiy nagshlar bilan bezatilgan unvon ichiga
s oml WY e — “Mavlono amir Navoiy” deb yozilgan. Ushbu terma devon
1324/1906-yilda II’in tipo-litografiyasida bosilgan. Kotibi — mulla Zafar bin
Bekmuhammad. Noshiri noma’lum. Jami 144 sahifa. Devonni 200 ta g‘azal, 1 ta
sogiynoma, 2 ta mav’iza, 2 ta mustazod, 75 ta ruboiyot tashkil gilgan.

8. Ne944 toshbosma. G‘ulom Hasan Orifjonov matbaasida chop etilgan
s oml WY s — “Maviono Amir Navoiy” deb unvon berilgan devondir. Kitob
hijriy 1327/1909-yilning ashuro oyi 12-sanasida noshir Mulla Qavomiddin Qori
Mulla Muso Qori o‘g‘li sa’y-harakati bilan bosmaga berilgan. Kotibi — Mulla
Yusufjon ibn Mulla Zokirjon. Jami 118 sahifa. Devon 169ta g‘azal, sogiynoma,
mav’iza, 2ta mustazod, 3ta qit’a, 75ta ruboiyni qamrab olgan.

9. NeE.22 toshbosma. ('s» o=l — “Amir Navoiy” devoni muzey
ekspozitsiya gismida saglanadi. Devon Abdussalom ibn Mulla Abdurahmon
tomonidan ko‘chirilib, “G‘ulomiya” matbaasida 1332/1913-yili chop etilgan.
Jami 120 sahifa. Unda 168ta g‘azal, soqiynoma, mav’iza, 2ta mustahzod, 3ta
qit’a, 75ta ruboiy o‘rin olgan.

10. Ne219 toshbosma. s el Olsis oldS — “Kulliyoti devoni Amir
Navoiy” 1333/1914-yili saai 4ale @aa 3 — Mullo Siddigxo‘ja Xo‘jandiy
homiyligi va noshirligida “G‘ulomiya” matbaasida nashr etilgan. Kotibi
il s S — Mullo Yo‘ldosh. Jami 142 sahifa. Terma devon 265ta g‘azal, 35ta
ruboiy, 2ta tuyug, 3ta muxammas, sogiynoma (aslida tarji’band), mav’iza,
mustazod, 3ta qit’a kabi she’rlardan tarkib topgan.

11. Ne220 toshbosma. (2!s el Olse oldS — “Kulliyoti devoni Amir
Navoiy” kotib Mullo O‘tab tomonidan tayyorlanib, 1334/1915-yili “G‘ulomiya”
matbaasida chop etilgan. Noshiri — Mullo Temurxo‘ja ibn Hoji Muhammad
Xo‘jandiy. Jami 143 sahifa. Tarkibiga ko‘ra 317 g‘azal, 2 tarji’band,
sogiynoma, masnaviy, 25 ruboiy, 9 tuyuq, 2 qit’a, 3 fardni tashkil giladi.
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12. Nel8 toshbosma. (!5 wl — “Amir Navoiy” devoni 1333/1914-yili
Toshkentda G‘ulomiya matbaasida chop etilgan. Noshiri — Mulla Zafar
Shukurmuhammad o‘g‘li. Kotib — Mullo Ortug. Jami 96 sahifa. Ushbu nusxada
boshga toshbosma devonlardan ko‘ra she’rlar miqdori kam. 121ta g‘azal,
sogiynoma, mav’iza, 2ta mustazod, 3ta qit’a, 75ta ruboiy berilgan.

13. Ne912 toshbosma. (=5 el LY se — “Mavlono amir Navoiy” devoni
1328/1910-yilda Buxorodagi “Kogon” matbaasida chop qilingan. Kotibi —
Mullo Sayidxo‘ja. Noshiri — Mullo Muhammad Usmon. Jami 118 sahifa.
Toshbosmada jami 251 ta she’r bor. Janrlar tarkibiga ko‘ra adadi: g‘azal 169 ta,
sogiynoma, mav’iza, mustazod 2 ta, qit’a 3 ta, ruboiy 75 ta.

14. Ne.E.19 toshbosma. (2ls ed A= al — “Amir Alisher Navoiy”
majmuasi Turkiston kuryeri tipo-litografiyasida 1333/1915-yilda chop qgilingan.
Kotibi — Mirzo Ahmad Karimiy o‘g‘li. Jami 17 sahifa. Toshbosma tarkibida 200
ta g‘azal, 3 ta tarji’band, 10 ta qit’a, 7 ta tuyuq, 14 ta ruboiy, 6 ta fard mavjud.

2.2. § “Toshbosma devonlarning tuzilishi, xususiyatlari va o‘zaro
farglari” deb nomlanib, unda debocha va xotima matnlar, janrlar va ularning
nomlanishi, rasmiy devonlarga kirmagan she’rlar tadqiq etilgan.

Toshbosma devonlar orasida Xiva matbaasida chop etilgan “Chahor devon”
da Navoiyning “G‘aroyib us-sig‘ar’ga yozgan debochasidan tashgari, Komil
Xorazmiyga tegishli mugaddima ham o‘rin olganligi bilan ahamiyatlidir.
Debocha Allohga hamd, payg‘ambarga na’t, kitobning chop etilishida da’vat va
xayriyat ko‘rsatgan Muhammad Rahmixon Il ga madh uzvida yozilgan. Fasohat
va balog‘at bilan kitob tahririni amalga oshirgan Muhammadrasul
mirzaboshining nomi ham algab tilga olingan. Matnda sa’j san’atidan
foydalanilgan: Sarhadi jamolining pardasi, ahdi timsolining kardasi kabi. Xon
ta’riflarini keltirish, unga ezgu istaklarni izhor qilish esa to‘rtliklarda aks etgan.

Bundan tashgari, Shohmurod kotib tomonidan 1888-yilda ko‘chirilgan 872-
inventar ragamli devonda nasriy, 1893-yil Kkitobat qilingan 306-ragamli
toshbosmaga esa she’riy xotimasi kiritilgan. Ushbu matnlarning boshqga
devonlardagi kolofonlardan fargi o‘z davrining xattotlik faoliyatiga tanqidiy
yondashuv mavjudligidir.

Toshbosma devonlarda janrlarni nomlashda ham turfaliklar mavjud. 6, 219,
229, 912, 944-kitoblarda “Baqosizdur jahon ra’nosi valloh / Jahon ra’nosi
yo‘gkim mosivalloh” takrorlanib keluvchi baytli tarji’band s swl 4dac s« deb
nomlangan bo‘lsa, “Xarobot aro kirdim oshuftahol, May istarga ilgimda sing‘an
safol,” tarji’bandi sogiynoma deb atalgan. Haqg taolo bandasining gismatin,
Chun azal devonida qilmish ragam, deb boshlanuvchi qit’asi esa, “qismat
bayonida” sarlavhasi ostida berilgan.

Ushbu davr terma devonlarida janrlarni tanlashda asosan mumtoz an’alarga
amal qilinadi. Ya’ni barcha devonlarning yetakchi janri g‘azal, ruboiy bo‘lib
goladi. Navoiy hayotidan keyingi davrlarda esa tarji’bandlar faol she’rlar
gatoriga kirgan va har bir devondan o‘rin olgan. XX asr janrlarining o‘ziga xos
nomlanishi ham alohida holatlardandir. Bunda she’rning janr talablari, shakliga
e’tibor berilmasdan mazmun birlamchi vazifani bajaradi.
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Toshbosma nusxalar ichida rasmiy devonlarga kirmagan g‘azallar,
ruboiylar ham uchraydi. Bularni quyidagicha guruhlash mumkin: 1) shoirning
rasmiy devonlariga kirmay qolgan she’rlar; 2) Navoiyning nasriy asarlaridan
olingan she’rlar; 3) shoirga nisbat berilgan she’rlar.

Muzey fondidagi toshbosma nusxalarda rasmiy devonlarga kirmagan uchta
g‘azal mavjud. Ulardan biri quyidagi matla bilan boshlanadi:

Sl 33 7 5 G Haa Ola Ll 2 R
M\Jﬁgjbtﬁuﬁ\&\mbd,ﬂ

Ushbu lirik asar 6, 22, 220, 229, 912 va 944 ragamli devonlarda kelgan.
Uning matni professor F.Sulaymonovaning yangi topilgan g‘azallar nashridagi
misralar bilan aynan to‘g‘ri keladi. So‘nggi yillarda aniglangan “Badoye’ ul-
bidoya” devonining 1483-yilda ko‘chirilgan Tehron nusxasidagi 306-g‘azal ham
ayni shu ekanligi ma’lum bo‘ldi.

Uchinchi turdagi, ya’ni Navoiy qalamiga mansub bo‘lmagan g‘azallardan
biri 6, 18, 22, 229, 912, 944-devonlarda uchraydi. Uning matlasi bunday
boshlangan:

O s) 513 Bl i an slhe eyl S
Osals)h )l Kadlaa Ky y s ) ) S daSa) il

Ushbu g‘azal mulamma’. She’r Navoiyga nisbat berilsa-da, unda shoirning
uslubi, tili, badiiyati sezilmaydi. She’rda vazn qoidalariga ham qat’iy amal
gilinmagan, bir necha o‘rinlarda vazn talabi buzilgan. Tili juda sodda va yengil.
Yettinchi va sakkizinchi baytlarning gofiyalarida nugson bor: ro‘yat — intizor,
sinaat — anor. Qolaversa, Navoiyda asosan besh, yetti, to‘qqgiz baytli g‘azallar
keladi. Bunda esa o‘n bayt. Uning ikki bayti qusurli. O‘z vaqtida navoiyshunos
A.Hayitmetov ham “Yali-yali” va “Ba turki so‘zlasam” deb boshlangan
g‘azallarning Navoiy asarlaridan chiqarilganligi haqida ma’lumot berganligi
ham fikrimizni dalillaydi®.

Navoiyga nisbat berilgan yana bir g‘azal 6 (225-g°), 22, 912 (156-g°), 944
(160-g°)-devonlarda o‘rin olgan:

AN (2 09 RS 1A s
Al Al B gomall Alle (s

G‘azalning birinchi bayti “G‘aroyib us-sig‘ar’dagi masnaviyning dastlabki

hamd mazmunidagi misralarini eslatadi:
Alimeki, yo‘qtur bidoyat anga,
Azimeki, yo‘qtur nihoyat anga.

Ammo uchinchi baytdagi i<iss so‘zini, ya’ni “tutmish”ning “dutmish”
shaklida berilishini shoir asarlarida uchratmaymiz. Maqtaga e’tibor qaratilsa,
unda muallif o‘zini Mir Alisher deb atamoqda. “Xazoyin ul-maoniy”dagi hech
bir she’rda Navoiy o°zini bunday atamagan. Demak, bu g‘azal ham Navoiyga
yanglish nisbat berilgan she’rlardan biri.

Shunday qilib, toshbosma kitoblarda Navoiy rasmiy devonlariga kirmagan,
ammo muallifga tegishli bo‘lgan, ikkinchi tomonda esa, shoir galamiga mansub

14 Xaitutmetor A. Mepoc Ba uxioc. — Tomkent: Fadyp Fynom Homunarn anabuér sa canbar naupuéru, 1985. — B.
206.
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bo‘lmagan, uslub va ifodada o‘rtamiyona she’rlar ham kirganligini ta’kidlash
lozim. O‘rtadagi to‘rt yuz yillik masofa Navoiyga taglidga to‘siq bo‘lolmagan.
[jodkordan ta’sirlanib, nazira bog‘lash, o‘xshatmalar keltirish bilan birga uning
nomidan foydalanish holatlari ham kuzatilgan. Navoiyga tegishli bo‘Imagan
misralarni xattotlar uning ijodi bilan to‘lig tanishmagan holatda yoki Xxalq
orasida kuylangan mashhur qo‘shiglarning shoirniki ekanligiga shubha
gilmagan tarzda devonlar tarkibiga kiritishgan. Natijada, bu davr devonlariga
nisbatan xatoliklar ko‘p degan xulosa paydo bo‘lishiga sabab bo‘lgan.

Dissertatsiyaning uchinchi bobi “Alisher Navoiy devonlari toshbosma
nusxalarining qiyosiy tadqiqi” deb nomlangan. “Mo‘tabar qo‘lyozma va
toshbosma nusxalarning matniy-qiyosiy tadqiqi” deb ataluvchi 3.1. §da
toshbosma devon matnlari “Badoye’ ul-bidoya”ning Toshkent nusxasi (inv.
216) va Darvesh Muhammad Togiy ko‘chirgan Istanbul To‘pqopi saroy
kutubxonasida saglanayotgan Navoiy kulliyoti (Revan 808) bilan giyoslangan.
Natijada bir gancha matniy farglanishlar aniglangan.

1. She’rning ayrim qismlari — bayt yoki bandlarni o‘zgartirgan farglar.
Kuzatishimizcha, XX asr terma devonlari tarkibidagi she’rlarning ko‘pi
“Badoye’ ul-vasat”dan olingan. Ayni devondan tanlangan ishgiy mavzudagi
“Manga” radifli g‘azal ham 229, 944, 220, 219-toshbosmalarda ayrim matniy
o‘zgarishlarga uchragan. Jumladan, she’rning 4-baytida kotibning tahriri bilan
quyidagi farglanish yuzaga kelgan:

O 0 st waSlSy & ga e o yhaas
e 32 e §10 (ad jg a2 Ja o

Mazkur baytning ikkinchi misrasi Ne216 va Ne808 qo‘lyozma nusxalarda
“Tanda har kun yuz tuman dog‘i nihonidur manga” tarzida berilgan.

Ko‘rinib turibdki, ¢S so‘zi 2 bilan almashtirilgan. Ularning misradagi
ma’nosini ko‘rib chiqgish orgali o‘zgarish sabablarini izohlash mumkin bo‘ladi.
G‘azal oshigning ma’shuqasi jabr-u zulmidan ozorlanishlari bilan boshlanib,
baytdan-baytga tadrijiy ravishda rivojlantirib boriladi. 4-baytda lirik gahramon
iztirobda golganini osmonning xira yulduzli holatiga o‘xshatib, har on tanasini
hisobsiz yashirin alam o‘rtaganini izhor giladi. Demak, bu yerda oS so‘zi
“vaqt, fursat, on, zamona”*® ma’nosida kelmogda. Ammo XX asr adabiy tilida
“kun” so‘zi bu ma’noda faol ishlatilmagan.

2. So‘z va so‘z birikmalarini o‘zgartirgan farqlar.

Navoiy ijodiy evolyutsiyasining boshlanish davriga tegishli barcha
zamonlarda mashhur va eng ko‘p tahlil, talgin gilingan g‘azallaridan biri “Qaro
ko‘zum”ning 1-bayti 220-toshbosmada

Jold (8 saayl @l a3 je JiS a5 )5S )8

Jald Gl g (oS a3 ye Ll Ba g5 S
shaklida berilgan. Mazkur bayt qo‘lyozmalar bilan giyos qilinganda & 5! a2«
s0‘zi @& 3= tarzida xato ko‘chirilgani ma’lum bo‘ldi. a2 so‘zi 6, 229, 912-
devonlarda Sww 8, 219-nusxada bl i shaklida yoki 6-baytdagi '+ so‘zining
el po‘lib kelishi esa mantiqan xato emas. Zero, boshqaruvchi fe’lning

15 Anumep Hasowii acapnapu TUMHUHT u30x)M JtyFaty. [V sunguk. T.11. — Tomkent: ®an. 1983, — B.138.
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xarakteri bilan bog‘liq holda jo‘nalish kelishigining o‘rin payt kelishigi o‘rnida
qo‘llanilish holatlari eski o‘zbek tilida uchrab turadi®. Qolaversa, 1905-1917-
yillar adabiy tilida, xususan, Behbudiyning “Padarkush” dramasida ham “-da”
ning “-ga” bilan almashgani “... usuli jadida maktabigami o‘qiydur, yoinki eski
maktabga?”!” shaklida oz aksini topgan. 2-baytdagi $K so‘zi x5, 5-baytdagi

Lullas so‘zining Bl deb berilishini esa XX asr boshlarida imlo
goidalarining unifikatsiya gilinmaganligi bilan izohlash mumkin.

o3& L 4 birikmasining Ne912 va Ne219 nusxalarda < L, “Chor
devon”ning Xiva matbaasidagi matnida esa L L shaklida kelishi jumla
ma’nosiga biroz ta’sir ko‘rsatgan®. Baytning ikkinchi misrasidagi buyrugq
maylini bildirgan “qgilg‘il” radifi o‘zidan oldingi fe’lni ham shu ma’noda
kelishini talab etadi. Ya’ni Najmiddin Komilov talqin qilganidek, “Ey yor,
ko‘nglimning bog‘ini yuzingning guli uchun gulshan qil, jonimning gulshanini
esa gading niholi uchun chaman gilgin”*®. Ravishdosh “-b” yoki o‘tgan zamon
sifatdosh ““-r” gqo‘shimchasi esa bu ma’noga putur yetkazadi.

“Qaro ko‘zum...” g‘azali tahlillarining giyosiy-tangidiy tadqgigini amalga
oshirgan adabiyotshunos N.Jumaxo‘ja B.Do‘stqorayev talginini berayotib
“yasab” so‘ziga duch keladi wva uni “...nazarimizda, bu shunchaki
anglashilmovchilik” deb xulosa giladi®®. Ammo bu holatning bir necha
nashrlarda ham uchrashi “shunchaki anglashilmovchilik” emas, atay
o‘zgartirilgan deb garashga undaydi. Masalan, Xislat 0‘z zamonasining ardoqli
hofizi Mullo To‘ychi Toshmuhammedovga bag‘ishlab 1912-yilda tuzgan
“Armug‘oni Xislat” bayozida “Shashmagom”ning “Ushshoqg” kuyida aytilgan
“Qaro ko‘zum” matnida ham <L b shaklida kelgan?:. Mullo Sayidxo‘ja 1910-
yil Buxoroda ko‘chirgan 219 va Mullo Yo‘ldosh 1914-yilda Toshkentda kitobat
gilgan 912-nusxalarning bayoz bilan vaqtlari bir-biriga yagindir. Ehtimol, ular
tayangan manba o‘xshash yoki ayni bo‘lgan. Ammo N.Jumaxo‘ja
ta’kidlaganidek, “mumtoz asarlar matniga kiritiladigan har ganday o°zgartish
ilmiy jihatdan asoslantirilishi shart”?2. Asos bo‘lmagan holatda matn mazmuni
anigligiga soya solishi mumkin. Shunga qaramay, yuqorida Kkeltirilgan
farqlanishlar asar mazmuniga jiddiy ta’sir ko ‘rsatmagan deyish mumkin.

3. Radifning o‘zgarishi bilan she’rning mazmunini o‘zgartirgan farq

“Favoyid ul-kibar” devonining 332-g‘azali “gazak” radifi bilan tugaydi.
Ana shu lirik namunaning toshbosma terma devonlarda ham o‘z o‘rni bor.
Xususan, u 6, 229, 944, 912-devonlarga kiritilgan. Uning matlasi bunday:

S € a1 S8 Jal J o) e 4l g3 5248
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16 AGmypaxmonoB F, Ilykypos LI, MaxmymoB K. Y36ex THIMHMHI TapuxXuii rpaMMaTHKacu. — TOIIKEHT:
V36exucton paitmacydaapn mummit xamusta, 2008. — B. 98.

17 Maxmynxyxa bexOyauii. Taunanran acapnap. [ sxuna. — Tomkent: Akademnashr, 2021. — B. 96.

18 Chor devon. Ne10293, O‘zR FASHI fondi.

1% Komunos H. MabHonap onamura cadap. — Tomkent: Tamannyn, 2012, —B. 175.

2 Kymaxyxa H. “Kapo ky3ym...” razanu taakuku. — Tomkent: Myxappup. 2021. — B. 209.

2 sliad (laa)) 14-bet.

22 Kymaxyxa H. “Kapo kysym...” razanu taakuku. — Tomkent: Myxappup. 2021. — B. 59.
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Ushbu g‘azalning o‘n uch o‘rnida matn o‘zgarishga uchragan. Bularning
ayrimlari kotib tahriri ostida, ba’zilari tayanilgan manbadan xato o‘qilishi
natijasida sodir bo‘lgan. Bunda < S radifining <)< bilan, s« so‘zining s
bilan almashishi yakka baytni emas, butun kompozitsiyani buzib, she’r
mavzusini o‘zgartirib yuborgan.

3.2. § “Navoiy toshbosma devonlari va joriy nashrlari giyosi” deb
nomlanadi. Bunda “Xazoyin ul-maoniy” to‘la asarlar to‘plami va toshbosma
devonlar matni o‘rtasidagi xilma-xilliklar g‘azal, qit’a, ruboiy, tuyuq, fardlarni
giyoslash, tahlil gilish orgali aniglangan.

Ularning ayrimlariga to‘xtalamiz. Xususan, 872-devonning 3-g‘azali 3-
bayti quyidagicha kelgan:

w}}uﬂmuM\u};bWY]aai
SOV Ol a5y 1)) D e ola s

Navoiy to‘la asarlar to‘plamining “Favoyid-ul-kibar” matnida esa:
Allamalal insong‘a chun aylab musharraf yer berib,
Taxt-u johu ishrat uzra ravzai rizvon aro —

tarzida berilgan. Baytlarda arabcha iboralarning jiddiy farglanishi
kuzatiladi. Ayni misra Ne808 qo‘lyozmada ‘wlw¥) e birikmasi shaklida
kelgan. Demak, joriy nashr bilan o‘xshash. Shohmurod kotib jumlani xato o‘qib
ko‘chirgan yoki atayin o‘zgartirganligini parcha olingan asl manba orqali bilish
mumeKin.

Ushbu baytda Navoiy “Qur’oni Karim”ning “Alag” surasi 5-oyati
boshlanish qgismidan parcha keltirib, iqtibos san’atidan foydalangan. Uning
ma’nosi bunday: “U zot insonga uning bilmagan narsalarini o‘rgatdi”.?
Umumiy mazmun esa Isro surasining 70-oyatiga ham mos keladi. Toshbosma
devondagi jumla esa “Baqgara” surasining 31-oyatidan olingan ko‘rinadi: “Va U
zot Odamga barcha narsalarning ismlarini o‘rgatdi”.* Bundan ko‘rinadiki,
“allamalal insong‘a” jumlasi bayt mazmuniga to‘lig mos keladi. Har ikki matn
yozuvda bir-biriga yaqin, shu bois kotib uni, ehtimol, o‘ziga ma’lum bo‘lgan
oyat shaklida o‘gigan.

Navoiy lirikasi har bir davr adabiy jarayonidan doimiy ravishda muhim
o‘rin olgan. XIX asrda milliy matbaachilik yuzaga kelayotgan bir paytda
Navoiy devonlarining faol ishtiroki etishi esa uning barcha davrlar shoiri
ekanligini ko‘rsatib turibdi. Toshbosma kitob sanoati gariyb 40 yil mobaynida
daho ijodkor lirikasining kengroq yoyilishiga xizmat gilgan. Bu jarayon
go‘lyozma kitoblarni ko‘chirishdagi bir shaxs xohish-irodasidan tashqari
kitobxonlar adabiy ehtiyojidan kelib chiqgib shakllangan. Shoir toshbosma
devonlari matnida kuzatiladigan ayrim noqisliklar esa o‘rtadagi uzoq
masofaning hosilasi sifatida adabiy manba gadr-gimmatiga soya solmaydi. Uni
keng ko‘lamda tadqiq etish shoir lirikasining tarixan tadrijiy takomili hamda
unga bo‘lgan munosabatni aniglashtirishga xizmat giladi.

23 Qur’oni karim. O‘zbekcha izohli tarjima. Alouddin Mansur tarjimasi. — Toshkent: Cho‘lpon, 1992. — B.513
24 Ko‘rsatilgan manba. — B. 9.
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XULOSA

Alisher Navoiy toshbosma devonlari tarixi, matnidagi o‘ziga Xos
xususiyatlari yuzasidan olib borilgan tadgiqot natijasida quyidagi yakuniy
xulosalarga kelishimiz mumkin:

1. Shoir nazmining devonlarda jamlanishiga oid sa’y-harakatlar u hayotlik
chog‘idayoq boshlangan. Zamonaviy Kkitobxonga to‘lig va sahih matnni
tayyorlash esa XX asr navoiyshunosligi va matnshunosligining asosiy
vazifalaridan biriga aylandi. Buyuk mutafakkir lirikasining ommaviy nashri
hamda uni yuzaga keltirgan manbalar hagida matnshunos H.Sulaymon
tadqgiqotlari dastlabki nazariy va ilmiy qarashlarni ilgari surdi. Devonlardagi
lirik gahramon muammosi, lirik tur Xxususiyatlari, janr mavzulari hamda
poetikasiga oid tadgiqotlar esa birlamchi manbalar yordamida M.Shayxzoda,
A.Hayitmetov, Y.Is’hoqov kabi navoiyshunoslar tomonidan amalga oshirildi.

2. Shoir lirik merosi hozirgi kunga gadar go‘lyozma, toshbosma va joriy
nashrlar shaklida uch bosqichni bosib o‘tdi. XIX asr ijodkor asarlari eng ko‘p
Kitobat gilingan davr bo‘lsa, yuzyillikning ikkinchi yarmida matbaachilikning
Kirib kelishi devonlarning hajmi va targalish gamrovini bir necha yuz barobarga
oshirib yubordi. Lirik asarlarni gayta-gayta chop etishga kitobxonlar talabi,
matbaachilarning Navoiy asarlarini targ‘ib qilish magsadi, eski va yangi usul
maktablarida darslik vazifasini bajarganligi, qo‘lyozma kitoblarning ozligi va
gimmat baholanishi kabi omillar sabab bo‘ldi.

3. Toshbosma devonlar 1881-1915-yillar oralig‘ida Xiva, Toshkent,
Buxoro, Samargand, Qo‘qon va Istanbul shaharlarida qirqg martadan ortig chop
gilingan. Ularning dastlabkisi Xiva matbaasi tashkil etilgach, xonning alohida
¢’tibori bilan tayyorlangan “Chahor devon” nashrlar ichida nisbatan to‘ligligi,
H.Sulaymon tiklagan “Xazoyin ul-maoniy”’ning muallif redaksiyasiga
o‘xshashligi bilan xarakterlidir. Toshkentdagi Laxtin va Aka-uka Kamenskiylar
matbaasida chiggan to‘plamlar kitobat ishi, muqovalari bilan go‘lyozma
devonlarga yaqin turadi. Hajman ixcham va janrlar sonining ko‘pligi jihatidan
esa “Turkiston kuryeri” gazetasi, Turkiston harbiy okrugi shtabi kabi davlat
matbaalaridagi nashrlar ahamiyatlidir. Navoiy devonlariga qayta-gayta murojaat
gilishda Breydenbax (4 marta), II’in (6 marta), G‘ulom Hasan Orifjonov (9
marta) litografiyalarining faoliyati ahamiyatlidir. Shu bois devonlarning soni
jihatidan ham Toshkentdagi matbaalar yetakchilik giladi. Albatta, toshbosma
kitoblarning bezaklari go‘lyozmalardagi kabi yuksak san’atkorlik bilan
ishlanmagan. Ularning eng ahamiyatli tomoni ko‘plab nusxada targalishi, oddiy
xalq orasida yoyilishi jihatdan ustunlik va afzallikka egaligidir. Qolaversa, shoir
devonlarining ko‘chirish xattotlik maktablarining yuzaga kelishiga, kotiblik
kasbi, matbaachilik esa noshirlarning ko‘payishiga sabab bo‘lgan. Xususan,
XIX asr oxiri XX asr boshida shoir asarlari 25 kotib tomonidan ko‘chirilgani
ma’lum.

4. Navoiy toshbosma devonlarining O‘zR FA DAM fondida saqlanayotgan
872, 306, 771, E.6, 237, 248, 229, 944, 912, 22, 219, 220, 18, E.19-
nusxalarining ilmiy tavsifini amalga oshirishdan quyidagi xulosalar kelib
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chigadi: birinchidan, toshbosma nusxalarning barchasi kompelyativ asarlardir;
ikkinchidan, intixob devonlarda shoir foydalangan 16 janrning 10 tasidan —
g‘azal, mustazod, muxammas, tarji’band, masnaviy, soqiynoma, qit’a, ruboiy,
tuyuq va fardlar tanlab olingan; uchinchidan, lirik namunalar miqdoriga ko‘ra
Shohmurod mullo Shohne’mat o‘g‘li, Abdusamad Tabriziy, Mullo O‘tablar
tomonidan kitobat gilingan 872, 306, 237, 220-nusxalar ustunlikka ega.

5. Toshbosma devonlarning kitobat uslubi, tuzilishi, matn hajmi, janrlar
soni va ularni nomlashdagi turfaliklar bilan o‘ziga xoslik kasb etishi kuzatildi.
Jumladan, Navoiy tarji’bandlarining ilk bandidagi mazmundan xulosa gilgan
holda sogiynoma yoki mav’iza deb nomlanishi, shu bilan birga, qit’alarga “Dar
bayoni gismat” deya alohida sarlavha qo‘yilishi ushbu asarlarga zamonaviy
kotiblarning o‘ziga xos individual yondashganligini ko‘rsatadi.

6. Mumtoz devonchilikda Navoiy debochalari asarning yaratilish sababi,
tuzilishi, muallifning adabiy-estetik garashlarini namoyon etishi bilan
ahamiyatlidir. Ko‘rinadiki, ayrim toshbosma kitoblarda kotib (yoki noshir) so‘z
boshi va xotima yozishga o‘zlarida mas’uliyat his gilganlar. Xususan, Komil
Xorazmiy tomonidan saj’ san’atidan foydalanib, “Chahor devon”ga yozilgan
muqaddima kitob nashri, mas’ul shaxslari haqida muhim ma’lumotlarni
berishga xizmat gilgan. Shohmurod kotibning Navoiy asarlariga ehtiromi tufayli
uning bitgan nasriy xotimasi (DAM fondi, 872-toshbosma devon) va she’riy
xotimasi (o‘sha fond, 306-toshbosma devon)da ham asar ko‘chirilgan vaqti,
kimning hissadorligida chop etilganligi, kotibning matndagi xatoliklar uchun
uzrxohligi singari jihatlar aks etganligi bilan e’tiborga loyiqdir.

7. Toshbosma nusxalarda rasmiy devonlarda uchramaydigan she’rlar ham
mavjud. Ularni quyidagicha tasniflash mumkin: 1) shoirning rasmiy devonlariga
kirmay qolgan she’rlar; 2) Navoiyning nasriy asarlaridan olingan she’rlar; 3)
shoirga nisbat berilgan she’rlar. Tadqiq natijasiga ko‘ra, yuqorida tasnifi
keltirilgan har uch jihatga oid matnlar dissertatsiyada o‘z aksini topgan.
Jumladan, Navoiyning e’tiborli kulliyoti sanalgan Parij nusxa (Ne746)da mavjud
bo‘lgan bir g‘azal hamda “Badoye’ ul-bidoya”ning Tehron nusxasidagi bir
g‘azal DAM fondidagi ayrim bosma devonlar (Ne6, No22, Ne220, No229, Ne912,
Ne944)da bor ekanligi ma’lum bo‘ldi. Yana “Xamsat ul-mutahayyirindagi ikKki
ruboiy va Ozarbayjon qo‘lyozmalar fondida saglanayotgan devondagi ikki
ruboiy ayrim toshbosma devonlar (Ne6, Nel8, Ne22, Ne944)da uchrashi
aniglandi. Navoiyga nisbat berilgan usluban XIX asr adabiy tiliga yaqin ikki
g‘azal ham ba’zi toshbosmalar (Ne6, Nel8, Ne22, Ne229, Ne912, Ne944)da
mavjudligi ma’lum bo‘ldi. 18, 22 va 944-raqamli devonlarda “kishi” radifli
Bobur ruboiysining kelishi toshbosmani ko‘chirgan kotib ruboiyni bizga
noma’lum bo‘lgan qo‘lyozma manbadan olgan bo‘lishi ham mumkinligiga, oz
navbatida, bu XIX asr adabiy jarayonida ushbu shoir asarlarining ham o‘rni
bo‘lganiga ishora qiladi. Zero, Bobur devoni qo‘lyozmalari shu kungacha
Turkiston hududida aniglangan emas.

8. Navoiy she’rlari o‘rin olgan toshbosma devonlarga asos manba
go‘lyozmalar bo‘lsa-da, o‘rtadagi besh yuz yillik masofa matnga o‘z ta’sirini
o‘tkazmay qolmagan. Bunda XIX — XX asrga tegishli manbalarni muallif

23



tirikligida ko‘chirilgan “Badoye’ ul-bidoya”ning Toshkent nusxasi (inv.216)
hamda Navoiy kulliyoti (To‘pgopi Revan 808) noyob go‘lyozmalari bilan
giyoslash matn sathidagi ayrim farglanishlarni yaqgol ko‘rsatib berishi
ta’kidlandi.

9. Navoiyning qo‘lyozma va toshbosma devonlarida mavjud she’rlar
orasidagi turfaliklarni uch guruhga bo‘lib ko‘rsatish mumkin: 1) she’rning
ayrim qismlari — bayt, bandlarni o‘zgartirgan farglar; 2) so‘z va so0‘z
birikmalarini o°zgartirgan farglar; 3) radifning o‘zgarishi bilan she’rning
mazmuni boshgacha tusga kirishiga oid farg (“gazak” — “kerak”). Matnlar tahlili
ayrim farglanishlar hatto go‘lyozmalarda ham turlicha ekanligini ko‘rsatsa,
ayrimlari kotibning mumtoz matnni yaxshi anglamasligidan, ba’zisi yagona
imlo qoidasi mavjud emasligidan bo‘lsa, boshqgalari davr tiliga moslashtirib,
soddalashtirish ogibatida yuzaga kelganiga guvohlik beradi.

10. Toshbosma devonlarning joriy nashrlar bilan giyosida g‘azal, qit’a,
ruboiy, tuyuq va fardlarning harf, so‘z almashinuvi, oyatlar bilan bog‘lig matniy
farglari kuzatiladi. Bunda dastlab ko‘chirilgan nusxada kotib tomonidan
gilingan imlo xatolar, so‘zning sinonimini qo‘llash, takroriy jumlalarni ishlatish
kabi holatlar keyingi devonlarga o‘tgan yoxud ayni xattot ko‘chirgan ikkinchi
nusxada xato bartaraf etilgan o‘rinlar ham mavjud (306 hamda 237-
devonlardagi she’rlarni nisbatan to‘g‘ri matnlar deyish mumkin).
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INTRODUCTION (PhD dissertation abstract)

Relevance and necessity of the dissertation topic. In world literature
studies, it is important to study the literary heritage of genius creators, manuscript
sources, to show their contribution to the civilization of the peoples of the world,
and to analyze its place in the literary process of later periods, the changes that
took place at the level of the text. In particular, identifying the factors involved in
the transfer of unique manuscripts, which are among the classic masterpieces of the
East, to lithographic books, their description, and their introduction into scientific
use are among the most pressing problems in the field.

In oriental studies and literary source studies, there has been considerable
research to prove Alisher Navoi's manuscripts creating catalogs, performing
comparative analysis, checking aspects related to text editing, compiling scientific
and critical texts, preparing scientific and popular publications, his literary and
aesthetic task for today's reader. Also, the research of rare copies reflecting the
work of the great thinker, which are identified today from various funds and
private libraries of the world and our country, in harmony with the latest
achievements of textual studies, requires the continuous continuation of these
researches.

Uzbek textology and literary source studies gained many achievements in
identifying the manuscripts of Navoi's works, comparing the main sources,
compiling scientific and critical texts based on them, and preparing known
publications in the second half of the 20th century. The publications of the great
poet's work in current writing served as an important factor in shaping the spiritual
world of the young generation. After all, “Alisher Navoi's priceless creative and
scientific heritage occupies a special place not only in the history of our nation, but
also in the history of world literature, in the development of our national culture
and literary and aesthetic thinking.”?> It is important to note that Navoi is a
constant participant in the literary environment of any era. Considering that the
edition of “Khazayin-ul-Maoni”, which is the main part of the poet's lyrics,
prepared by H. Sulayman, relied on manuscripts copied during the poet's lifetime,
the period of the lithographic works of the poet published at the end of the 19th
century and the beginning of the 20th century determining its place in the literary
process is of particular importance. After all, the emergence of the printing press in
Turkestan and the fact that special attention was paid to the publication of Navoi's
divans, in particular, the fact that they were taught as textbooks in madrasahs and
schools, many copies reached the hands of readers, and, as a result, they became
widely popular, is an important historical and literary event. The purpose of
publishing lithographic divans, monographic description, studying the specific
features of their texts, showing active genres in the literary process of the 19th —
20th centuries, the continuation of the traditions of classical divan writing and its
transfer to the modern book form, the literary period of the classical text the

% O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning 2020-yil 19-oktyabrdagi “Buyuk shoir va
mutafakkir Alisher Navoiy tavalludining 580 yilligini keng nishonlash to‘g‘risida”gi PQ-4865-son Qarori. //Xalq
so‘zi, —Tashkent: October 20, 2020.
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influence of the language, which poems in compilation divans are mostly
“collected” from which divans and based on what artistic aesthetic principle, the
calligrapher's editing such issues are among the priority tasks of today's textual
studies and literary source studies. Without deeply studying the lithographic
writings that appeared after the poet's manuscripts, which were regularly copied for
a long time, without determining the function performed by the scribes, the
principles used by the scribes, the level of the texts, the history, and the sources of
the poet's works that have reached today cannot be concluded. Taking into account
these aspects, the textual and comparative research of lithographic divans with
unigue manuscript copies and current editions, determining the literary-historical
value of printed divans, determining the areas of distribution, determining the
content of the poems included in lithography shows the topical issues of this
dissertation.

Decree of the President of the Republic of Uzbekistan dated February 17,
2017 — No. 2789 “On measures to further improve the activities of the Academy of
Sciences, organization, management and financing of scientific research”, Decree
dated April 20, 2017 — No. 2909 “On measures for further development of the
higher education system”, PQ dated May 24, 2017 — No. 2995 “On measures to
further improve the system of preservation, research and promotion of ancient
written sources”; No. 304 of the Cabinet of Ministers of the Republic of
Uzbekistan dated May 22, 2017 “On measures to further improve the post-
secondary education system”; No. 891 dated November 6, 2017 “On measures to
further improve the activities of the Alisher Navoi State Literature Museum of the
Academy of Sciences of the Republic of Uzbekistan”; Decisions of the President
of the Republic of Uzbekistan dated April 16, 2020 PQ — No. 4680 “On measures
to fundamentally improve the personnel training system and increase scientific
potential in the field of Oriental studies” and other regulatory legal documents
related to the field this research can serve to a certain extent on the way to the
implementation of tasks.

Compatibility of the research with the priority directions of the
republic’s science and technology development. Dissertation republican science
and technology development of “Information society and democratic state through
social, innovative in legal, economic, cultural, spiritual and educational
developmental ways of forming a system of ideas and implementing them” is a
priority performed in accordance with the direction.

Level of study of the problem. To this day, Navoi's lyrics have been studied
from various aspects of textology and literary source studies. In particular, foreign
scholars such as Y.Bertels, A.Semyonov, S.Volin, O.Levend, J.Nagiyeva,
E.Birnbaum, Y.Ekman, K.Turkay, O'.Kaya, N.Ozdaraendeli, B.Maksudov?®®, as

%Beprensc E. Hapou u Jxamu. — M: Hayka, 1965. — C. 499; CemenoB A. OmucaHue HepCHACKUX, apabCKUX U
Typenkux pykomucedl. — TamxeHT: M31aTensCTBO CpeqHEa3HaTCKOro TOCYJApTBEHHOTO yHHBepcutTeTa, 1935.
— C. 88; Boymmn C. Onmcanue pykonwuceil nponssenennii HaBou B neHMHTpajckux codpanusx // Anumep Hasowm.
Iox pen. A. Boposkosa. — M. —JI: AH CCCP, 1946. — C. 203-235; Levend A. Tiirkiye kitapliklarindaki Nevai
Yazmalari // Tiirk dili arastirmalari yilligi. Belleten. —Ankara, 1958. — S.127-209; Birnbaum E. Ottoman Turkish
and Chaghatay literature. An Early 16th Century Manuscript of Nava'is Divan in Ottoman Orthography // Central
Asiatic Journal, 1976, XX. — P. 157-190; Eckmann J. Nevai'nin ilk divanlar tizerine // Tiirk dili arastirmalari yilligi.
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well as Uzbek scholars including M.Shaykhzoda, H.Sulaymon, A.Hayitmetov,
Q.Munirov, A.Nosirov, M.Hakimov, Y.Is’hoqov, A.Abdug‘afurov,
M.Imomnazarov, Sh.Sirojiddinov, A.Madraimov, Sh.Shukurov, N.Jabborov, N.
Jumaxo‘ja, D.Salohiy, A. Erkinov, K. Mullakho‘jayeva, O. Juraboyev, D.
Yusupova, N. Ramazonov, and O. Madaliyeva have carried out several significant
studies in the fields of textology and literary studies?’. In addition, the research on
the lithographic editions of Navoi's poetic works is of special interest. In particular,

Belleten, 13. — Ankara. 1970. — S. 253-262; Tiirkay K. Ali Sir Nevayi. Bedayi ul-vasat. Inceleme-Metin-Dizin.
Doktora tezi. — Ankara: Yiiksekogretim Kurulu Dokiimantasyon merkezi, 1988. — S. 958; Kaya O. Ali Sir Nevayi.
Fevayidul-kibar. Inceleme-Metin-Dizin. Doktora tezi. — Ankara: Yiiksekdgretim Kurulu Dokiimantasyon merkezi,
1989. — S. 1382; Ozdaraedeli N. Ali Sir Nevayi. Ik divan. inceleme-Metin-Dizin. Doktora tezi. — Edirne: Trakya
Universitesi Sosyal Bilimler Enstitiisii, 1989. — S. 1007, MakcynoB b. Komgukonormaeckoe OIMCaHHE CITUCKA
“HaBanup aH-HuXas” HaBow, xpaHsmerocs B 0nbnnoTeke TamKIKCKOTO HallMOHAJIhHOTO yHHBepcuteTa // Alisher
Navoiy va XXI asr. — Touikent: Mashhur-press, 2020. — B. 9-18.

2llaiix30qa M. Acapnap. Ontu Tomnuk. T.4. — Tomkent: Anaduér Ba cambar, 1972. — B. 372. Cyneiimanos X.
Tekctonornyeckoe uccnenopanue aupuku Anumepa Hasou. B Ttpex Tomax. Tom mepsbril. — TamkeHT-MockBa,
1955-1961. — C. 415; CynaiimonoB X. “Xa30iinHyJI-MaOHHH” TEKCTIAPUHHU YPraHUII Ba HALIpra Tai€pianiHUHT
acocwmii Macananapu. Amumep Hapowuii. Xasoitunyn-maonuii. 1 xunn: Fapoiin6 yc-curap. — Tomkent: Y3 CCP DA,
1959. — Bb. 5-28; CynaiimonoB X. HaBowmii acapiapmauHT MaHOamapu Ba Hampu xakuaa // Anmmep HaBowmid.
Acapmap: | xwung. — Tomkent. 1963. — b. 37-45; XatiutmeroB A. HaBowmit mupukacu. Tomkent: @an, 1961.
— b. 294; Xaitutmero A. Hasowuiixomnuk cyx0artnapu. — Toukent: Ykutysun, 1993. — B. 214; XaiiutMeroB A.
Amumep HaBowit mwxonuHWHr MaHOamapu xakuma // Ammmep HaBowiHWHT amabuii MaxopaTH Macaiajapu.
— Tomkent: ®an, 1993. — b. 3-13; MynupoB K. Hocupos A. Anumep HaBouil kyné€sma acapiapu KaTaJlOTH.
— TomkenT: ®an, 1970. — b. 85; Xakumor M. HaBowii acapmapu kynésmanapu taBcudu. — Tomkent: @an, 1983.
—B. 198; cxokos E. Anumep Hasou wik nupukacu. — Tomkent: ®an, 1965. — b. 138; A6ayradypos A. “Xazoiun
yia-Maonuit” sxymGoxnapu (1-maxoma) / V3bex Twnm Ba amabuéru. — Tomkent, 1994, —Ne 4-6. — B. 9-16;

~r99

A6ayradypos A. “Xa3zoitun yn-mMaoHuii” xym6okmapy (2-makona) / Y36ek Timm Ba anabuéru. — Tomkent, 1995,

X1

—Nel. — B. 10-18; A6xyradypos A. “Xasoiinn yn-MaoHuii” sxymMm6okapy (3-makona) // Y36ek Tiu Ba anabuéTn. —

Tomkent, 1998, —Ne6. — Bb. 3-10; MmomHazapoB M. Anumep HaBomit nupuk MepocH MAaTHIIYHOCIIUTH
Mmyammosyiapu. — Tomkent: Donishmand ziyosi. 2021. — B. 207; Cupoxugmauuos . Amumep Haowuii
(MaHOaNMapHUHT KHUECHIA-THIIONOTUK, TEKCTOJNOTUK Taximmu). — TomkeHT: Akademnashr, 2011. — b. 217-229;

CupoxunnuaoB L. Amup Amumep. — Tomkent: Adabiyot, 2023. — Bb. 198; ManpanmoB A. Ammmep Hapowit
Oamumii acapmapuHuHT XV—-XVI acprapmaru kynésmamapu. — Tomkent: Fan va texnologiyalar nashriyot matbaa
uyi, 2021. — B. 382; Illykypos I1I. “Fapoiinb yc-curap”HuHT 3epy 3abapiu Kyné3ma Hycxacu xakunaa // Amnwuiiep
Hapowuit TyrunranuHuHT 550 Hmmwrura OaruIDIaHTaH WIMHA KOH(pepeHIHs Te3ucnapu. — Tomkent: @an, 1991.
— B. 49-50; Xa660pos H. MaTH TapuXMHH YPraHMIIHHHT MyKobama ycuy6u // “V36ex MyMTO3 anaGHETHHH
ypraHuIIHUHT Ha3zapuil Ba MaHOaBuii acocimapu” Map3ycupard PecnyOnuka I wmnmuii-amanuii koH(pepeHIUs
Matepuatapu. 20 Hos0ops 2020. — b. 22; Kymaxyxa H. HapoluiryHOCTHMKHUHT 1013ap0 Macananapu // Anuiiep
Hapouit mwxonuii MEpOCHHHMHT yMyMOamIapusaT MabHaBUH-Mabpuduil Tapakkuérunaru ypaHu wMamszycugaru I
aHbaHaBHH Xankapo WiIMHHA KoHpepeHius maTepuauiapu. — Hasowmit, 2019. — b. 40—47; )Kymaxyxa H. Hykcorcus
Haip op3ycu // Xykyk Ba 0ypy, 2019, — Ne2. — b. 30-35; Canoxuit . “Bamoen yn-0umos” manoxatu. — TOIIKEHT:
®an, 2004. — b 133; Canoxuii [I. HaBowiiHUHr mespuil ycnyou macamanapu. — Tomkent: ®@an, 2005. — b. 204;
OpkunoB A. Kupui // Anuep HaBomit Oxkyronnu myxnucnap aesonu (1471). — Tokyo: Research Institute for
languages and cultures of Asia and Africa, 2015. — P. 12-28; Opkuno A. «bagoes yn-Oumos»HuHr HaBowmit
JlaBpHuJa KYy4upuiraH Ba SHTM aHWKJIAHTaH caHaiu OemmHuM Kynésmacu (888 iwm, cadap oiin/1483 iimn, mapt-
anpens) // Amumep Hasonit Ba XXI acp. — Tomkent: Turon igbol, 2018. — b. 51-57; Mynnaxyxaesa K. Anumep
HaBowii razanmuéruaa tacaBBy(uili TMMcon Ba Oagumii caHbaTiap yHFyHIWru. — TomkeHT: Akanemuamp. 2019.
— b. 189; Xypaboer O. «Xa30WWH-yI-MaOHUHHYHUHT OWp MIOXOHA KYNE3MacH Ba YHUHT MATHHHA XycycHATIapu //
Apnabuér xy3rycu. — Tomkenr, 2011, — Nel2, — b. 10-17; XK¥ypabdoes O. HaBowmii acapiapu kyié3ma Ba MaTHIAPUHH
yprauumHEUHT 0ab3u Macananapu // Amumep Hasonit Ba XXI acp. — Tomkent, 2016. — b. 32-38; XKypaboes O.
Haponit nesonmapuauHT KyKOH Kyné3mamapum Ba ymapHuHT MmatHura goup // Amumep Hasomit Ba XXI acp. —
Tomkent: Tamaddun, 2017. — B. 47-50; Jo‘raboyev O. Navoiyning rasmiy devonlaridan o‘rin olmagan she’rlar
matni masalasiga doir // Alisher Navoiy va XXI asr. — Toshkent-Boku. 2023. — B. 181-186. Jo‘raboyev O. Alisher
Navoiy devoni qo‘lyozmalaridagi bir matn tahriri xususida / Adabiy meros, — Toshkent. 2023, -Ne3-4. — B. 8-14.
OcynoBa [I. «Xa30inHy1-MaoHMI»: TY3WIUII KOHYHHUSTIApH, TapKUOUi Xycycusitiapu // Amanep Hasownit Ba XXI
acp. — Tomxkent, 2016. — b. 152-158; FOcynosa [I. “HaBoaup yH-HHX0s” (akar ra3auiapaaHn noopar neBoumu? //
Ammmep Hasomit Ba XXI acp. — Tomkent: Tamaddun, 2017. — b. 54-60; PamasonoB H. Anmmep Hasowuiina
“Taxpupnu Taxpup” // Y36ex Tumm Ba amabuérn.— Tomkent, 2006, —Ne 5. — b. 17-23; Magamuesa O. Anumep
HaBowii neBonnapu Kyné3ManapuHUHT TapkuOuii-kuécnit Tankuku. — Tomkent: Donishmand ziyosi, 2021. — b. 677.
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the study of the literary critic R.Mahmudova on the importance of lithographic
books in the history of Uzbek literature is characterized by the fact that she
provides the first information about poet's offices?®. B.Kasimkhanov, who carried
out the description of the lithographic publications of the literary heritage of the
artist, found out that there are 171 copies of works authored by Navoi in 18
printing houses in 22 titles in the book funds of our country during 1879-1917%°,
However, in most of the studies, only the names of petroglyphs are listed. They
were treated as secondary sources, general comments were made, textual features
were not discussed, and they were not made a separate object of research. In other
words, the research of Navoi's lyrics by comparing manuscripts, lithographs and
current editions have not been done consistently. After all, in order to fully study
the poet's poetry, it is necessary to study all its stages (15th — 20th centuries). In
particular, the stage of transition from manuscript to lithography is considered an
important period.

The connection of the research with the plans of scientific research work
of the higher educational institution where the dissertation was completed.
The dissertation was completed within the exposition-thematic plan of the new
exposition of the State Literature Museum named after Alisher Navoi “Life and
work of Alisher Navoi”.

The purpose of the research is to carry out a detailed source study of the
poet's lithographic books stored in the fund of the Alisher Navoi State Literary
Museum, to compare these lithographic copies with rare manuscripts and current
editions, and to reveal the reasons for the occurrence of textual differences.

Tasks of the research:

A complete and detailed scientific description of the poet's lithographic books
stored in the fund of the State Literature Museum named after Alisher Navoi and
scientific justification of their content;

determining the distribution area of petroglyphs in Turkestan and other
regions;

carrying out a textual-comparative study of lithographic divans with rare
manuscripts and current editions and scientific classification of textual changes
that occurred during the transfer from manuscript to lithography;

to show the reasons for the textual changes that took place during the
comparison of lithographic terminologies with unique manuscripts and current
editions, and to provide scientific proof of authentic texts.

The object of the research is the lithographic copies of Navoi's divans No.
872, 306, 771, E.6, 237, 248, 229, 944, 912, 22, 219, 220, 18, E.19 kept in the fund
of the State Literary Museum of the Republic of Uzbekistan.

The subject of the research is the analysis of the publishing history of the
Navoi stone printing houses, copies of sources and their textual features.

Research methods. Hermeneutic, historical-comparative methods were used
to illuminate the research topic.

28 Maxmynosa P. TomGocma acapiap Ba yJlapHHHT Y30eK ajaOuéTh Tapuxujaa TyTrad ypHu: dumon. (aH. HOMS.
..aucc. 1979. — B. 194,
2 Kocumxonor b. Anuuep HaBowuii acapiapuHusr Ton6ocma Hampiapu tascudu. — Tomkent, 1988. — B. 62.
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The scientific novelty of the research is as follows:

the monographic description of the lithographs was carried out for the first
time, the divans were examined within the framework of source studies, and the
actively used genres and their textual features and specific aspects were revealed;

the area of publication and distribution of lithographic books is determined in
Turkestan and other regions;

all works stored in the fund of Alisher Navoi State Literary Museum, called
“Gharayib-us-sigar” and “Badoye’-ul-wasat” in the catalogs, are actually
compilation devon, they emphasize the active genres of the literary environment of
the time. The features such as the preface and conclusion have been preserved in
accordance with the traditions of devanism;

as a result of comparing the lithographic copies with manuscripts and current
editions, it was found that the poet did not insert the official divans, but 3 ghazals
and two rubai found in some manuscripts were included, 2 more ghazals and 1
rubai did not belong to Navoi's pen, and divans No0.306 and that copies No0.237
have more correct text than other editions by showing various differences proven.

The practical result of the research is as follows:

a complete and detailed scientific description of 14 lithographs of Navoi's
divans kept in the fund of the State Literature Museum named after Alisher Navoi
IS given;

lithographic divans were compared and textologically analyzed with the texts
of manuscripts and current editions, divans were studied systematically, and
differences related to copies were comprehensively proved;

it is based on the fact that the publication of lithographic divans is an
Important practical step in the literary environment of the 20th century and Uzbek
literary studies in the promotion of Navoi's work, and that they can be a reliable
source for studying the lyrical heritage of Alisher Navoi.

Reliability of research results. The number of selected poems in the
lithographic copies of Navoi's divans No.872, 306, 771, E.6, 237, 248, 229, 944,
912, 22, 219, 220, 18, E.19 kept in the fund of the State Literary Museum named
after Alisher Navoi, in the matter of the scope and naming of genres, the editing of
scribes it is determined by the textual research using the theoretical methods of
textual studies and literary source studies, relevant scientific conclusions are
drawn, and the obtained scientific results are put into practice by authorized
organizations.

Scientific and practical significance of research results. The scientific
significance of the research results is determined by the first comprehensive
scientific analysis of the copies of Alisher Navoi's lithographic books stored in the
fund of the Alisher Navoi State Literary Museum, their textual characteristics serve
within the scope of the science of textology and literary source studies.

The practical significance of the research results lies in the fact that the
conclusions and materials obtained can be used as ready resources for teaching
undergraduate and graduate-level courses in higher education institutions. These
include subjects such as “Textology and Literary Source Studies,” “History of
Uzbek Literature,” and ‘“Navoi Studies.” They can also serve as a basis for
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preparing textbooks, teaching aids, and special courses, as well as for organizing
seminars on Alisher Navoi1’s lyrical heritage.

Implementation of research results. Based on the results of the textual-
comparative study of Alisher Navoi's lithographic divans:

To the analysis of the text of Navoi's lyrics in 20th century, the place of active
genres such as ghazal, tarj'band, kita, rubai, tuyuq, fard in the divans, theme-
content, peculiarities of prefaces and endings, as well as the content of lithographic
copies of Navoi's lyrics from the scientific-theoretical conclusions at Alisher Navoi
Tashkent State University of Uzbek Language and Literature It was used in the
practical project No. PF-201912258 “Creating a multilingual electronic platform of
Uzbek literature (in Uzbek, Russian, English)” carried out in 2021-2023 (Tashkent
State University of Uzbek Language and Literature named after Alisher Navoi on
January 17, 2024 Reference No. 04/1-118). As a result, the place of Navoi's work
in the literary life of the 19th-20th centuries, information about the level of divans
served to enrich the materials of the electronic platform.

The role of Navoi's divans in the 20th century printing activity, the reasons
for the publication of lithographic works, the transfer of book art to lithographic
copies, the influence of scribe and publisher cooperation on lyrical texts, etc.
Creation and publication of an electronic catalog of lithographic works stored in
the State Literary Museum named after Alisher Navoi was used in the practical
project on the topic of “Creation and Preparation for Publication of an Electronic
Catalog of Lithographic Works Preserved at the State Museum of Literature
Named After Alisher Navoi.” This project was carried out at the State Museum of
Literature during 2018-2020” (Reference No. 3/1255-1415 of the Academy of
Sciences of the Republic of Uzbekistan dated June 24, 2024).

Navoi’s divans Breydenbach in Tashkent, II'in, Kamensky brothers, Lakhtin,
Portsev, Ghulam Hasan Orifjanov, “Turkistan courier” newspaper, Turkestan
military district headquarters, Demurov in Samarkand, Desinsky in Bukhara,
Levin, Weiner in Kokon, Muhammad Rahimkhan Il in Khiva. printing houses and
printing houses in Said Mahmudbek, Arif Efendi and Bogchasaroy cities in
Istanbul The conclusions of the National Broadcasting Company of Uzbekistan
“History of Uzbekistan” TV channel were used to prepare the scripts of the
program “Taqdimot” (UzMTRK reference number 06-28-40 dated January 8,
2024). As a result, the programs were enriched with scientific and theoretical
information, and their scientific and educational level increased.

Approval of research results. The results of the research were discussed at 8
international and 4 national scientific-practical conferences.

Publication of research results. A total of 20 scientific works on the topic of
the dissertation, including 8 articles in scientific publications recommended for
publication of the main scientific results of doctoral dissertations of the Higher
Attestation Commission of the Republic of Uzbekistan, including 7 in the republic
and 1 in foreign journals.

The size and structure of the dissertation. Dissertation introduction, three
chapters and consists of conclusions, 126 (with used literature and applications
together it makes up 156) pages.

32



THE MAIN CONTENT OF THE DISSERTATION

In the introductory part, the relevance and necessity of the topic is based,
it is shown that the research depends on the priority directions of the
development of science and technology of the republic, the goals and objectives
are given, the object and subject are described, the scientific innovation and
practical results are described, the scientific and practical significance of the
results is revealed. Furthermore, it provides information on the implementation,
approbation, published works, and the structure of the dissertation.

The first chapter of the dissertation is titled “Navoi's lyrics and
publishing problems” and consists of two paragraphs. Paragraph 1.1 of the
chapter entitled “Study of Navoi's lyrics” describes the first editions of the
poet's poetic works, the principles of their preparation, and the role of
theoretical and practical research carried out by Navoi scholars in the
development of Uzbek textual studies.

The scientific study of Navoi's lyrics began in the 30s of the 20th century,
and it was mainly carried out in two directions. The first direction aims to
examine the poet's works from the point of view of source studies and textual
studies, while the second one aims to study them in the direction of literary
studies and carry out their scientific analysis.

The issue of preparing a complete edition of Navoi's works has given rise
to several studies in theoretical and practical textual studies. Abdurauf Fitrat
started the first practical experience by introducing 60 poems — ghazal,
mustazad, musaddas, rubai, tuyuq and fards — selected from four divans into the
complex “Examples of Uzbek literature”*°. However, this publication did not
pay attention to the integrity of the text, with the free approach of the compiler,
some ghazals ended with two or three stanzas. Navoi's lyrical and epic works
began to appear in various such readers and anthologies. As a separate book, on
the occasion of the 500th anniversary of the great poet's birth, Uygun and Sabir
Abdulla published “Chor Devan” in Latin script for the first time.3! According
to the structure of 633 poems selected from four divans, they covered such
genres as ghazal, mustazad, mukhammas, musaddas, musamman, tarji'band,
masnavi, qit’a, rubai, tuyuq. It is said that the texts were entered by comparing
7-8 copies of the manuscripts, and although information is given about the copy
copied by Sultanali Mashhadi during Navoi's lifetime, their storage (inventory)
numbers are not fully indicated. In fact, this approach is the first stage of textual
studies. After all, “the study of the history of the text begins with the
comparative examination of the existing copies of the manuscript”.3?

The texts of Navoi's lyrical works had to be improved and perfected from
edition to edition, but during the transliteration into the current script, the words
were misread, the spelling of vowels was irregular, and full of punctuation

%0 Fitrat A. O‘zbek adabiyoti namunalari. 1-jild. — Samarqand: O‘zdavnashr, 1928. — B. 316.

31 Aliger Navaij. Car devan. (Basmaga tajjarlavcilar: Ujun va Sabir Abdulla ) — Taskent: GOSTEXIZDAT, 1940.
— B. 446.

%2 Sirojiddinov Sh. Matnshunoslik saboglari. — Toshkent: Navoiy universiteti NMU, 2018. — B. 16.
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marks were not provided. The reason is that the publications were prepared on
the basis of public demand or on the occasion of the poet's anniversary or some
important event rather than the result of scientific research. In order to deeply
study Navoi's heritage, it was necessary to have a reliable text. Therefore, the
problem of presenting a correct and complete text became an urgent issue in the
60s of the 20th century.

One of them was the famous textologist Hamid Sulayman, who aimed to
prepare an academic edition of the poet's poems. He compared over 200
manuscripts from libraries in our country and around the world, selecting 20
unique copies from the 15th to 19th centuries. His goal was to restore the
author's version of “Khazoyin-ul-Ma'ani” and publish it as a four-volume
collection in 1959. All the printed books published before that consisted of 11
genres and 736 lyrical samples in the structure of terma divan, and this
publication was the first publishing event to put 3132 poems in 16 genres into
one system. Later, M.Hakimov, M.Imomnazarov, D.Salohi, A.Erkinov,
O.Juraboyev, and O.Madaliyeva continued the research on the discovery of new
copies, text editing, and book art.

The second direction in Navoi studies focuses on examining the poet's
lyricism in aspects such as the range of themes, its relationship to literary
traditions, and artistic mastery. This approach, which involves consulting
manuscript sources, is reflected in the research conducted by M.Shaykhzoda,
A.Hayitmetov, A.Abdug'afurov, Y.Is’hogov, and K.Mullakhojayeva.

Paragraph 1.2 is titled “History of publications of Alisher Navoi stone
printing houses”. Issues such as the printing houses where the poet's books
were published, their area, the emergence of publishing, the fact that the book
trade caused an increase in the number of calligrapher in the country, and the
naming of books were studied.

The Navoi lithographic divans were published more than 40 times in
various printing houses, including Breidenbach, Ilyin, the Kamensky brothers,
Lakhtin, Porsev, and Ghulam Hasan Orifjonov in Tashkent; the Turkiston
Kuryeri newspaper; the Turkestan Military District headquarters; Demurov in
Samarkand; Desinsky and Levin in Bukhara; Muhammad Rahimkhan II's
printing house in Khiva; and Said Mahmudbek and Orif Efendi in Istanbul. The
reasons for repeatedly referring to the poet's lyrical works can be explained as
follows: 1. The demand of readers. 2. It is used as a textbook in madrasahs. 3.
The goal of publishers to promote Navoi's works as a national intellectual. 4.
Manuscript books are expensive and limited in number due to manual labor.

The first edition of lithographic divans was “Khazayin-ul-Maoni’
consisting of 50,000 verses, popularly known as “Chahor divan” in 1299 hijri
(1881-1882), copied by the calligrapher Ibrahim Sultan Irani at the printing
house of Muhammad Rahimkhan Il in Khiva. The printing house intends to
print four volumes separately after this edition. Specifically, textologist M.
Hakimov notes that Badaye’-ul-Vasat was presented to readers in 1300 AH
(1882 CE). This divan was also prepared for publication by Muhammadniyoz
ibn Akhund Komil Khwarazmi under the decree of Muhammad Rahimkhan II.

b
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However, the scribe was not mentioned. Additionally, in the same year, another
lithographic divan with an unknown calligrapher was published®3. During the
monitoring of various foundations in our republic, we witnessed the printing of
“Garayib-us-sigar”, “Navodir-ush-shabab”, and “Favoyid-ul-kibar” books in
this printing house**. Their calligraphy style does not differ from that of Chahor
Devon, indicating that they were transcribed by the same scribe and then
divided into separate books.

Tashkent is considered one of the central regions of Turkestan where
Alisher Navoi's divans were published the most. On the one hand, it is due to
the fact that there are many printing houses here, and on the other hand,
attention is paid to the publication of works in the Uzbek language. In 1889,
Furgat became acquainted with the "Laxtin" printing house in Tashkent and
provided information about it in the Turkiston viloyatining gazeti (The
Turkestan Region Newspaper). Notably, "Laxtin™ was one of the first printing
houses in Tashkent to publish collections of Navoi's works. In 1334/1884,
“Amir Alisher Navoi navvarallahu marqadahu divanlari” was published with the
permission number 745 of St. Petersburg censorship dated December 14, 1884,
The 288-page divan was copied by the son of Shahmurad Mulla Shahnemat and
published by Rahimkhoja Eshon ibn Alikhoja Eshon. There is also a copy of
Navoi's office published in 1888 by the same calligrapher and publisher in
Lakhtin.

The publication and distribution of Navoi's divans in Turkestan and beyond
were interdependent. Specifically, in 1891, due to financial debts, S.I. Laxtin's
printing house was transferred to the Kamenskiy brothers. Following this, the
printing house expanded its activities, and in 1893 — 1894, selections of Alisher
Navoi's works were published under titles such as “Amir Alisher Navoi
Navvarallohu Marqadahu Devonlari”, “Amir Alisher Navoi Devonlari”, and
"Devoni Amir Alisher Mullagab Bi-Navoi”. Although their size is close to each
other, the number of genres differs significantly. In particular, in the collection
copied by Shahmurad's calligrapher, there are soginama and tuyuk, in the divan
where the son of Mulla Muhammad Yunus Mulla Ghayib wrote the calligraphy,
mukhammas, mustazad, rubai, and in another edition published by the son of
Haji Abdulmalik Abdulnabi, there is a mawiza. Genres, such as the continent,
differ from each other in terms of their location.**

After the Kamensky brothers sold the printing house to Ilin in 1899, “Amir
Navoiy” (1318/1900), “Navoiy” (1319/1901), “Devoni mavlono Amir Alisher”
(1324/1906), “Amir Alisher Navoiy” ( 1324/1906) are published here.
According to R.Mahmudova, this printing house managed to publish Navoi's
divans eight times. The scientist considers their publications of 1900, 1903,

33 Xaxumos M. HaBowuii acapyiapunu Kyuuprad xarromiap. — Tomkent: ®an, 1991. — B. 41.

3 Alisher Navoiy. G‘aroyib-us-sig‘ar. Ne18; Navodir-ush-shabob. Ne10293; Badoye’-ul-vasat. Ne18460; Favoyid-ul-
kibar. Ne10511. O‘zR FAShI asosiy fondi.

% Kocumxonor b. Anuuiep HaBouii acapiapvHuHT Ton6ocma Hammpiapu tascudu. — Tomkent, 1988, — B.12.
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1906 to be more complete.®® But in the 1906 edition known to us, there are four
genres and a total of 280 poems. Compared to other divans, this copy cannot be
said to be more complete. Because there are about 500 poems in the collections
published by Lakhtin and the Kamensky brothers.

In the Breydenbach lithography located in Tashkent, works such as
“Navoiy”, “Amir Alisher Navoiy devonlari”, “Navoiy devonlari” were
published five times in 1896-1898, and twice — in 1900 and 1900 In 1902, the
books “Devoni Navoiy” and “Navoiy” were published. Importantly, both
publications were published and sponsored by “Shirkati Xayriya”. Information
about this organization is not mentioned in any other publication of Alisher
Navoi lithographic offices.

Once in Yakovlev in 1908 and in the printing press of the newspaper
“Turkistan Kuryeri” under the publishing house of Mirza Ahmad son of Mirza
Karim, in 1334 (1915) a small book “Amir Alisher Navoi” consisting of 70
pages was published.

The Orifjonov printing house, which played a significant role in the history
of national printing, demonstrated great dedication to promoting local books and
contributed significantly to the increase in the number of books in the Uzbek
language. Between 1909 and 1916, it published the collections of the great poet
under titles such as "Mavlono Amir Navoiy", "Kulliyoti Devoni Amir Navoiy",
and "Amir Navoiy". These works were 1ssued under the names "G‘ulomiya" and
"G‘ulom Hasan Orifjonov".

The Demurov Printing House in Samarkand, which was the largest and
only printing facility in Turkistan capable of producing multi-colored books,
published Navoi's Divan in 1322 AH (1904 CE) under the initiative of publisher
Salikhkhoja Bukhari. Another edition of the poet's divan was printed in 1910 by
publisher Qori Abdurrauf, with the manuscript prepared by scribe Sayyid
Abdussalom Mahdum Samargandi. This first publication in Samarkand, Navoi's
Divan, is noted to be more comprehensive in terms of the number of poems and
the diversity of genres compared to the later edition.

Levin and Kogon printing houses published the poet's lyrical works four
times in 1910-1916 — “Devoni Mavlano Amir Navoiy” published in Levin in the
same years under the publishing house of Mulla Saidkhoja and Mullah
Muhammad Usman's calligrapher in Kogon lithography. It reached the people of
Bukhara.

In Kokand in 1902, the “Garayib-us-sigar” divan was published at the
Weiner printing house. The number of petroglyphs here is less than others.

In this way, lithographic books printed in Khiva, Tashkent, Samarkand,
Bukhara, and Kokand were also distributed to Azerbaijan, Kashgar, Turkey,
India, Iran, Afghanistan, and Arab countries®’. On the other hand, among the
sources brought from these countries, mainly from Baku and Istanbul, there are
Navoi divans. In 1319/1901, copies of “Mir Alisher Navoi's Cabinet” and

% Maxmymosa P. TomGocma acapiap Ba  ylapHHHT — y30ek  ajaOMETH  TapuxXujard  axaMHsTH.
®unon.dan.HoM3... mucce. — Tomkent, 1979. — b. 63.
37 Xaxumos M. HaBowuii acapyiapunu Kyuuprad xarromiap. — Tomkent: ®an, 1991. — Bb. 44.
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“Devoni Amir Navoi” were published in Istanbul by Said Mahmudbek printing
house and published by Turkestan Salihkhoja Bukhari and Muhammad Sadiq
Afghan Kandahari.

The second chapter is titled “Scientific descriptions and specific features
of the Navoi stone printing houses”. In paragraph 2.1, entitled “Scientific
description of Navoi lithographic books”, 14 copies of Navoi lithographic books
stored in the fund of the Alisher Navoi State Literary Museum are described
monographically. In doing so, an attempt was made to detail the composition of
the divan, the number of poems, the title, and the colophon texts, and they were
placed according to the chronology of the period of their publication. In the
process of description, all 14 copies were found to be Terma Divan. Over time,
the number of poems in divans decreased and became more compact, and the
reason for this was that they were printed mainly in private printing houses with
economic difficulties. But this did not seriously affect the scope of genres.

In the course of the research, detailed descriptive information is given in
the dissertation about 4 lithographic cabinets in museum fund. Briefly explain
as follows:

1. Lithograph N0.874. (s %ils0 o380 &) )5 (s sl e sl — s called
“Amir Alisher Navoi navvarallahu marqadahu devonlari”. Calligrapher Copied
by the son of Shahmurad Mulla Shahne'mat and published by Rahimkhoja
Eshan ibn Alikhoja Eshan in the Lakhtin printing house in 1306 hijri rabbi' ul-
awwal (1888 AD) published in November. It consists of 288 pages. The selected
divan includes 450 ghazals, 2 tarji’bands, a soqiynama, 10 qit’as, a masnavi, 8
tuyughs, and 7 fards, representing various literary genres.

2. Lithograph N0.306. 255 o3 e &5 olsi sud e Ll — is called
“Amir Alisher Navoi navvarallahu margadahu devonlari”. The divan was
published at the Kamenskiy Brothers’ printing house in 1311 AH, transcribed
by calligrapher Shohmurod and sponsored by Hoji Mir Orif Hoji ibn
Muhammadboy. Devon consists of 208 pages. It contains 449 ghazals, 2
tarji’bands, a soqiynama, a masnavi, 2 qit’as, 4 tuyughs, and a poetic
conclusion,

3. Lithograph N0O.771. (350 028 e il 55 (ol 58 sadidle el — “Amir Alisher
Navoi navvarallahu margadahu divanlari” was published in 1315/1897 after the
St.Petersburg censorship in the Breidenbach printing house in Tashkent under
the publishing house of Mulla Akmalkhan Islamkhan ugli. The calligrapher is
not specified. 160 pages in total. It contains 271 ghazals, tarji'bands, 10 qit’as,
10 tuyughs, and 7 fards.

4. Lithograph N0.E6. s 52 038 e dl )98 () 58 padile yua — “Devons of Mir
Alisher Navoi navwarallahu marqadahu” are kept in the exposition part of the
museum. It was copied by the calligrapher Abdulgafur and published on
November 3, 1318/1900, after the St.Petersburg censorship, at the Headquarters
printing house with the help of the company's charity. 166 pages in total. This
divan contains 243 ghazals, 35 rubaiyat, 2 tuyughs, 3 mukhammas, 2 tarji'bands,
2 mustazads.
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5. Lithograph N0.237. )5 sxdsle yue 0l 02 — “Devoni Mir Alisher Navoiy”
was published in Istanbul in 1319/1901 by Sayyid Mahmudbek printing house.
Calligrapher — Abdussamad Tabrizi. 223 pages in total. This term divan
contains 439 ghazals, tarji’band, sokinama, 6 qit’a (Dar bayoni qismat), rubai,
masnavi, tarji'band, 5 qit’as, 10 tuyughs, 7 fards. The last page ends with the
letter of the calligrapher.

6. Lithograph No0.248. )5 sl S s3 — called “Devoni Amir Navoiy”. This
book was also printed in 1319/1901 AH at the Sayyid Mahmudbek printing
house in Istanbul. Calligrapher — Haji Muhammad Siddiq Khojandi. Publisher —
Muhammad Sadiq Afghan Kandahari. 207 pages in total. The number of ghazals
in it is 392. Tarji’bands came second after other genres, not one after the other.
The text of the colophon is placed after 3 rubaiyat, masnavi, 7 rubaiyat, 8
tuyughs, and fard in the description of fate.

7. Lithograph No0.229. Inside the title, surrounded by Islamic motifs, is
written )5 owl UWY s — “Mavlono Amir Navoiy”. This compilation divan was
printed in IlI'in typo-lithography in 1324/1906. Calligrapher — Mullah Zafar bin
Bekmuhammad. The publisher is unknown. 144 pages in total. Devon was
composed of 200 ghazals, 1 soginama, 2 mawiza, 2 mustazad, and 75 rubaiyat.

8. Lithograph N0.944. )5 Jxl UY s — “Mavlana Amir Navoi”, published
by Ghulam Hasan Arifjanov, is a book entitled. The book was published on the
12th of Ashura 1327/1909 AH by the efforts of the publisher Mulla
Qawamiddin Qari, the son of Mulla Musa Qari. Calligrapher — Mulla Yusufjan
ibn Mulla Zakirjan. Total 118 pages. The divan includes 169 ghazals, a
sogiynama, a mawiza, 2 mustazads, 3 qit’as, and 75 rubaiyat.

9. Lithograph No0.E.22. &ls ol — “Amir Navoi” divan is kept in the
exposition part of the museum. Devon was copied by Abdussalam ibn Mulla
Abdurrahman and published in “Ghulomiya” printing house in 1332/1913, 120
pages in total. It contains 168 ghazals, a sogiynama, mawiza, 2 mustahzad, 3
qit’as, 75 rubaiyat.

10. Lithograph N0.219. ()5 wl Ol LIS “Kulliyoti Divani Amir
Navoi” was published in 1333/1914 under the patronage and publishing house
of Mullah Siddig Khoja Khojandi — s 4al s 313 Sk in the “Ghulomiya”
printing house. The calligrapher of Mullah Yoldash is Mulla Yoldosh. 142
pages in total. Compilation divan consists of 265 ghazals, 35 rubaiyat, 2
tuyughs, 3 mukhammas, a sogiynama (original translation), mawiza, mustazad,
3 qit’a poems.

11. Lithograph N0.220. 's xd Ol U — “Kulliyoti Divani Amir
Navoi” was prepared by calligrapher Mulla O'tab and published in 1334/1915 in
“Ghulomiya” printing house. Publisher — Mulla Temurkhoja ibn Haji
Muhammad Khojandi. 143 pages in total. According to its composition, it
consists of 317 ghazals, 2 tarji'bands, masnavi, a sogiynama, 25 rubaiyat, 9
tuyughs, 2 qit’as, 3 fards.

12. Lithograph No0.18. s _xl — “Amir Navoi” divan was published in
Tashkent in 1333/1914 at the Ghulomiya printing house. The publisher is the
son of Mulla Zafar Shukurmuhammad. Calligrapher — Mulla Ortug. 96 pages in
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total. This copy contains fewer poems than other lithographic divans. 121
ghazals, a soqiynama, mawizas, 2 mustazad, 3 qit’as, 75 rubaiyot were given.

13. Lithograph N0.912. (=) wl BY se — “Mavlona Amir Navoi” book was
published in 1328/1910 at the Kogon printing house in Bukhara. Calligrapher —
Mulla Sayidkhoja. Publisher — Mullah Muhammad Usman. Total 118 pages.
There are a total of 251 poems in the lithograph. According to the composition
of genres: 169 ghazals, 2 saqiynama, mawiza, mustazad, 3 qit’as, 75 rubaiyat.

14. Lithograph No.E.19. s sadide yul — “Amir Alisher Navoi” complex
was printed in Turkistan Courier typo-lithography in 1333/1915. The calligraher
Is the son of Mirza Ahmad Karimi. 17 pages in total. The lithograph contains
200 ghazals, 3 tarji'bands, 10 qit’as, 7 tuyughs, 14 rubaiyat, 6 fards.

Paragraph 2.2 is called “Structure, features and mutual differences of
lithographic divans” and it researches the prologue and concluding texts,
genres and their names, poems that are not included in official divans.

Among the lithographic divans, the “Chahor devan” published in the Khiva
printing house is significant in that, in addition to Navoi's preface to “Gharayib-
us-sigar”, there is also a preface by Kamil Khorazmi. The preface is written in
praise of Allah, praise of the Prophet, and praise of Muhammad Rahmikhan II,
who encouraged and benevolent in the publication of the book. The name of
Muhammadrasul Mirzaboshi, who eloquently and maturely edited the book, was
also mentioned. The text employs the art of saj' (rhymed prose), as seen in
phrases like "Sarhadi jamolining pardasi, ahdi timsolining kardasi."
Expressions of praise for the ruler and wishes of goodwill are reflected in the
guatrains.

In addition, inventory No0.872, copied by Shahmurad calligrapher in 1888,
contains prose, and lithograph No0.306, published in 1893, contains a poetic
conclusion. The difference between these texts and the colophons in other
divans is that there is a critical approach to the calligraphic activities of their
time.

There are also differences in the naming of genres in lithographic divans.
In books No.6, N0.219, N0.229, N0.912, and No0.944, the tarji’band beginning
with the repeating couplet: "Baqosizdur jahon ra’nosi valloh / Jahon ra’nosi
vo ‘gkim mosivalloh" is titled “Mav’iza Amir Navoi.”The tarjeband starting
with: "Xarobot aro Kirdim oshuftahol, May istarga ilgimda sing ‘an safol” is
referred to as a sagiynama. The qgit’a beginning with: "Haqg taolo bandasining
gismatin, Chun azal devonida gilmish ragam" is presented under the heading
“Qismat bayonida.”

In the selection of genres in terma divans of this period, classical traditions
are mainly followed. That is, the leading genre of all divans remains ghazal and
rubai. In the period after Navoi's life, tarjebands were among active poems and
were included in every divan. Unique naming of 20th century genres is also a
special case. In this case, the content plays the primary role without paying
attention to the genre requirements and form of the poem. There are ghazals and
rubai's that were not included in official divans among the lithographs. These
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can be grouped as follows: 1) Poems that were not included in the poet's official
divans; 2) Poems taken from Navoi's prose works; 3) poems attributed to the
poet.

There are three ghazals that are not included in the official divans in the
lithographs in the museum collection. One of them begins with the following
verse:

Sl 33 7 5 Qs e Ol Ll 2 R
M\Jﬁgjbtﬁuﬁ\&\mh@

This lyric work appeared in divans No.6, No.22, No.220, No0.229, N0.912
and N0.944. Its text exactly matches the verses in the newly discovered edition
of ghazals by Professor F.Sulaymonova. Ghazal 306 in the Tehran copy of the
“Badoye' ul-bidaya” divan, which was discovered in recent years and copied in
1483, turned out to be the same.

The third type, that is, one of the ghazals not belonging to Navoi's pen, can
be found in divans No.6, N0.18, No0.22, No0.229, N0.912, N0.944. His matla
begins like this:

O sh o) 3a Bl i an slhe eyl S
Osals)h )iy Sadlaa Ky y s ) ) S doSa) il

This ghazal is mulamma. Although the poem is attributed to Navoi, the
style, language, and artistry of the poet are not felt in it. The weight rules were
not strictly followed in the poem, the weight requirements were violated in
several places. The language is very simple and easy. There is a flaw in the
rhymes of the seventh and eighth stanzas: royat — intizor, sinat — anar. In
addition, Navoi mainly contains ghazals with five, seven, and nine verses. In
this case, ten verses. Two of its stanzas are defective. Our opinion is also
confirmed by the fact that the Navoi scholar A. Hayitmetov informed that the
ghazals beginning with “Yali-yali” and “Ba turki so‘zlasam” were taken from
Navoi's works.3®

The third type, namely ghazals not authored by Navoi, appears in divans
No0.6, N0.18, N0.22, N0.229, N0.912, and No0.944. Its opening couplet begins as
follows:

S UREISEE SEPUNFETE
Al )l 3o gomall alle isa

The first stanza of the ghazal reminds us of the verses of the masnavi in

“Gharayib us-sigar” in the first praise:
Alimeki, yo ‘qtur bidoyat anga,
Azimeki, yo ‘qtur nihoyat anga

However, the word (i s("dutmish™), a variation of "tutmish,” does not
appear in the poet's works. If we consider the magta, the author refers to himself
as Mir Alisher. In none of the poems in Khazain-ul-Ma'ani does Navoi refer to
himself in this manner. Therefore, this ghazal is also one of the poems
mistakenly attributed to Navoi.

38 Xaitutmeror A. Mepoc Ba uxiyioc. — Touikent: Fagyp Fynom nomugaru AnaGuér Ba cambar Hampuértn, 1985.
—b. 206.
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Thus, it should be emphasized that lithographic books include poems that
were not part of Navoi’s official divans but are attributed to him, as well as
poems that are not authored by the poet but are of average quality in style and
expression. The 400-year gap did not hinder attempts to imitate Navoi. Along
with being influenced by his creativity and composing naziras or drawing
parallels, instances of using his name have also been observed.

Verses not authored by Navoi were included in the divans by calligraphers
who were not fully familiar with his body of work or who did not question the
attribution of popular folk songs to the poet. As a result, the conclusion that
these period divans contain numerous errors has emerged.

The third chapter of the dissertation is entitled “Comparative study of
lithographic copies of Navoi divans”. In paragraph 3.1, titled “Textual and
comparative analysis of authoritative manuscripts and lithographic copies,” the
texts of the lithographic divans were compared with the Tashkent copy of
Badoye’ ul-Bidoya (inventory no. 216) and the Navoi Kulliyat transcribed by
Darvesh Muhammad Toqi, preserved in the Topkapi Palace Library in Istanbul
(Revan 808). As a result, several textual differences have been identified.

1. Differences that change some parts of the poem — stanzas or lines. As
we have observed, most of the poems in the 20th century compilation divans
were taken from “Badoye'-ul-wasat”. The romantic ghazal “Manga” selected
from the same divan also underwent some textual changes in lithographs
N0.229, N0.944, No0.220, No0.219. In particular, in the 4th stanza of the poem,
the following difference occurred with the editor's editing:

O 0 a s alSalSny & e e o jlacas
B 32 e §13 O g a2 Ja oS

The second verse of this verse is given in the manuscript copies N0.216
and No0.808 in the form “Tanda har kun yuz tuman dog ‘i nihonidur manga”

It can be seen that the word ¢S has been replaced by 2. By looking at
their meaning in the verse, it will be possible to explain the reasons for the
change. The ghazal begins with the suffering of the mistress of the lover from
oppression and is gradually developed from stanza to stanza. In the fourth
couplet, the lyrical protagonist compares their state of anguish to the dimly star-
lit sky, expressing how their body is incessantly consumed by countless hidden
pains at every moment. So, here the word 03 means “time, opportunity,
moment, era”*°, But in the literary language of the 20th century, the word “day”
was not actively used in this sense.

2. Differences that change words and phrases.

The first couplet of “Qaro ko ‘zum,” one of the most famous and widely
analyzed and interpreted ghazals from the early period of Navoi's creative
evolution, appears in the 220th lithographic copy.

Given in the form:

Jald (8 el al 03 e JiS a5 )5S ) 8
Jualid ha g (oS a0 ya Lol 8 4 g S

39 Amvep Hagowii acapyiapu TUIMHUHT u30X11 jyFatu. [V skuymk. T.2. — Tomkent: ®an. 1983. — B5.138.
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When this verse was compared with the manuscripts, it was found that the
word ¢ sk s> = was mistakenly copied in the form of &l 2 . It is not a logical
mistake that the word a3 js  &aul 3 in devans No.6, N0.229, N0.912, L) j
in copy No0.219, or the word laxbtin No0.6 is U, Because, depending on the
nature of the governing verb, there are cases of the use of the departure
agreement instead of the time agreement in the old Uzbek language.*° In
addition, in the literary language of 1905-1917, especially in Behbudi's drama
“Padarkush”, the exchange of “-da” with “-ga” means “...is he studying in his
old school, or in the old school?”* reflected in the form The word &K in
stanza 2 is rendered as WK, and the word widlas in stanza 5 is rendered as
Balla s can be explained by the unification of spelling rules at the beginning of
the 20th century.

The wording of the combination &K L in copies N0.912 and No.219 is
<l and in the text of “Chor Devan” in the Khiva printing house, it appears as
_b, which has a slight effect on the meaning of the sentence®. In the second
line of the verse, the verb “qilg‘il” indicating the imperative mood requires the
verb preceding it to appear in the same sense. That is, as interpreted by
Najmiddin Kamilov, “O friend, make the garden of my heart a flower for the
flower of your face, and make the flower of my soul a flower for the sprout of
your life”.** The adverb “-b” or the past participle “-r” spoils this meaning.

Literary critic N. Jumakhoja, who performed a comparative and critical
analysis of the ghazal “Karo kozum...”, comes across the word “make” while
interpreting B. Dostkarayev and concludes that “...in our opinion, this is just a
misunderstanding.”** However, the occurrence of this situation in several
publications encourages us to consider that it is not “just a misunderstanding”,
but that it was changed on purpose. For example, in 1912, Xislat dedicated the
“Armug‘oni Xislat” bayoz to the esteemed singer of his time, Mulla To‘ychi
Toshmuhammedov. In this collection, the text of “Qaro ko ‘zum” sung to the
“Ushshoq” melody of Shashmagom also appears in the form of <. b (yasab).*
Copy No0.219 copied by Mullah Saidkhoja in Bukhara in 1910 and No0.912
copied by Mullah Yoldosh in Tashkent in 1914 are close to each other.

They may have had a similar or identical source. However, as N.Jumakhoja
noted, “any changes made to the text of classic works must be scientifically
justified”*® If not justified, the accuracy of the content of the text may be
overshadowed. Nevertheless, it can be said that the differences mentioned above
did not seriously affect the content of the work.

3. The difference that changed the content of the poem with the change
of the radif.

4 Agnypaxmonos F, Illykypos I, Maxmymo K. V36ex THIMHMHI Tapuxuii rpaMMaTHKacH. — TOIIKEHT:
V36exucron paitmacydaapn mummit xamusta, 2008. — B. 98.

4 Maxmynxyxa bexOynuii. Taunanran acapnap. [ xwuna. — Touikent: Akademnashr, 2021. — B. 96.

42 Chor devon. Ne10293, O‘zR FASHI fondi.

43 Komunos H. Masnonap onamura cadap. — Touikent: Tamamayn, 2012, — B. 175.

4 Kymaxyxa H. “Kapo ky3ym...” razanu taakuku. — Tomkent: Myxappup. 2021. — B. 209.

4 clad (laa14-p.

6 YKymaxyxa H. “Kapo kysym...” razanu taakuku. — Tomkent: Myxappup. 2021. — B. 59.
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The 332nd ghazal of the “Favoyid-ul-kibar” book ends with the radif
“gazak”. This lyrical example also has its place in lithographic compilation
devans. In particular, it is included in devans No.6, No0.229, No0.944, No0.912.
His mat is like this:

SIS 2id S Jal J ) e 4l 5 0038
S S i SS sl gl O G sl 50 )

The text has been changed in thirteen places of this ghazal. Some of these
were scribal edits, and some were the result of misreading from a trusted source.
In this case, the exchange of <X with <SI<, and the word % with 28 not a
single stanza, but the entire composition, changed the theme of the poem.

Paragraph 3.2 is called “Comparison of Navoi stone printing houses and
current editions”. In this case, the differences between the full collection of
works “Khazayin-ul-Maani” and the text of the lithographic divans were
determined by comparing and analyzing the ghazal, qit’a, rubai, tuyuq, and
fards.

We will touch on some of them. In particular, the 3rd stanza of the 3rd
ghazal of the 872nd devan reads as follows:

G0y Byl QL UPLGLA...»Y\ :A\
OV Olay aam sy 1)) G e ola DAS

And in the text of “Favoyid-ul-kibar” of Navoi's complete collection of
works:

Allamalal insong ‘a chun aylab musharraf yer berib,
Taxtu johu ishrat uzra ravzai rizvon aro —

given as above. There is a serious variation of Arabic expressions in verses.
The same verse appears in manuscript No.808 in the form of the compound e
KalwiYl, So, it is similar to the current edition. It is possible to know whether
Shahmurad the scribe copied the sentence by mistake or deliberately changed it
from the original source from which the passage was taken.

In this verse, Navoi used the art of quotation by quoting from the beginning
of verse 5 of Surah Alag of the Holy Qur'an. Its meaning is as follows: “He
taught man what he did not know.” The general content also corresponds to
verse 70 of Surah Isra. The sentence in the lithographic court seems to be taken
from the 31st verse of Surah Al-Baqgara: “And He taught Adam the names of all
things. It can be seen that the sentence “allamalal insonga” fully corresponds to
the content of the verse. Both texts are close to each other in writing, so the
scribe probably read it in the form of a verse known to him.

Navoi's lyrics have always had an important place in the literary process of
every era. In the 19th century, when the national printing press was emerging,
the active participation of Navoi's divans shows that he is a poet of all times.
For almost 40 years, the lithographic book industry served to spread the lyrics
of the genius creator more widely. This process was formed based on the
literary needs of readers, in addition to the desire of one person to copy
manuscripts. Some defects observed in the text of the poet's lithographic divans
do not overshadow the value of the literary source as a result of the long
distance between them. Its extensive research serves to clarify the historical and
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gradual development of the poet's lyrics and the attitude towards it. This, in
turn, helps today’s interpretations to be reasonable, deep, wide-ranging and
scientifically based.

CONCLUSION

As a result of the research carried out on the history and specific features
of Alisher Navoi's stone printing houses, we can come to the following final
scientific conclusions:

1.Efforts to compile the poet's verse in divans began during his lifetime.
Preparation of a complete and authentic text for the modern reader has become
one of the main tasks of 20th century Navoi studies and textual research.
Textologist H. Sulayman's research on the mass publication of the great
thinker's lyrics and the sources that created it put forward the first theoretical
and scientific views. Studies on the lyrical hero in the collections, the
characteristics of the lyrical genre, themes, and poetics were conducted by
Navoists such as M. Shayxzoda, A. Hayitmetov, and Y. Is’hoqov using primary
sources.

2. The poet's lyrical heritage has gone through three stages — manuscripts,
lithographs, and current editions. The 19th century was the most active period
for transcribing his works, while the introduction of printing in the latter half of
the century increased the volume and circulation of the collections by several
hundredfold. Factors such as readers' demand, publishers' efforts to promote
Navoi’s works, the use of his works as textbooks in traditional and new schools,
and the scarcity and high cost of manuscript books contributed to the frequent
publication of lyrical works.

3. It is known that between 1881 and 1915, lithographic divans were
printed more than forty times in the cities of Khiva, Tashkent, Bukhara,
Samarkand, Kokand, and Istanbul. The first of them, “Chahor Devan”, which
was prepared with the special attention of the khan after the establishment of the
Khiva printing house, is characterized by its relative completeness among
publications, and its similarity to the author's edition of “Khazayin-ul-Maoni”
restored by H.Sulayman. The collections published by the Lakhtin and
Kamensky Brothers printing house in Tashkent are close to the manuscript
desks with their bookbinding and covers. Publications of state printing houses
such as “Turkistan Kuryeri” newspaper and the headquarters of the Turkestan
military district are significant in terms of the size and number of genres. The
activity of lithographs by Breidenbach (4 times), Il'in (6 times), Ghulam Hasan
Orifjanov (9 times) is significant in repeatedly referring to the Navoi divans.
Therefore, in terms of the number of offices, printing houses in Tashkent are
leading. Of course, the decoration of lithographic books is not as highly artistic
as that of manuscripts. The most important aspect of them is that they are
distributed in many copies, they have superiority and advantage in terms of
distribution among ordinary people. In addition, the relocation of the poet's
offices led to the creation of calligraphy schools, the secretarial profession, and
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the printing industry led to the increase of publishers. In particular, it is known
that the poet's works were copied by 25 scribes in the late 19th and early 20th
centuries.

4. Scientific descriptions of lithographed collections stored in the Academy
of Sciences of Uzbekistan (N0.872, 306, 771, E.6, 237, 248, 229, 944, 912, 22,
219, 220, 18, E.19) yield the following conclusions: first, all lithographed
copies are compilative works; second, selections include 10 of the 17 genres
Navoi used—ghazal, mustazad, mukhammas, tarji‘band, masnavi, soginama,
qit’a, rubai, tuyug, and fard; third, in terms of lyrical samples, copies by
Shohmurod mullo Shohne’mat o‘g‘li, Abdussamad Tabriziy, and Mulla Utab
(nos. 872, 306, 237, 220) are the most significant.

5. Lithographed collections stand out for their distinctive transcription
styles, structure, text volume, and genre diversity. For example, Navoi’s
tarji‘bands were labeled as soqinama or mawiza based on the themes of their
opening verses, while qit’as received separate headings like "Dar bayoni
gismat™. Such details reflect modern scribes' individual approaches.

6. In classical poetry, Navoi’s prologues are significant for revealing the
reasons for creating the work, its structure, and the author’s literary-aesthetic
views. Some lithographed books demonstrate that scribes or publishers felt
responsible for writing introductions and conclusions. For instance, Komil
Khorazmiy’s saj-style preface to "Chahor Devon" provided critical information
about the publication and those responsible. Shohmurod’s prose conclusion
(DAM no. 872) and poetic conclusion (DAM no. 306) honor Navoi’s works and
include details about the copying period, contributors, and apologies for textual
errors.

7. Lithographs also contain poems that are not found in official divans.
They can be classified as follows: 1) poems that did not enter the poet's official
books; 2) Poems taken from Navoi's prose works; 3) poems attributed to the
poet. According to the results of the research, the texts related to all three
aspects classified above are reflected in the dissertation. In particular, one
ghazal in the Paris copy (No. 746) and one ghazal in the Tehran copy of
“Badoye'-ul-Bidaya” (No. 6, No. 22). , No. 220, No. 229, No. 912, No. 944).
Also, it was found that two rubai's in “Khamsat-ul-mutahayirin” and two rubai's
in the divan kept in the Azerbaijan Manuscript Fund are found in some
lithographic divans (No. 6, No. 18, No. 22, No. 944). Two ghazals, close to the
literary language of the 19th century in the style attributed to Navoi, were also
found in some lithographs (No. 6, No. 18, No. 22, No. 229, No. 912, No. 944).
The appearance of Babur's rubai with the radif "kishi" in manuscripts numbered
18, 22, and 944 suggests that the scribe who copied the lithograph may have
taken the rubai from an unknown manuscript source. At the same time, this
indicates that the works of this poet also had a place in the literary process of
the 19th century. Indeed, Babur's divan manuscripts have not yet been
discovered in the territory of Turkestan.

8. Although manuscripts are the primary sources for Navoi’s lithographs,
the 500-year gap inevitably influenced the text. Comparing 19" — 20"-century
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sources with unique manuscripts like "Badoye’-ul-bidoya™ (Tashkent copy,
No0.216) and the Navoi Kulliyat (Topgapi Revan 808) highlights certain textual
differences.

9. Differences between poems in manuscripts and lithographs can be
grouped into: 1) changes in parts of the poem — verses and stanzas, 2) variations
in words and phrases, and 3) shifts in radif (e.g., “gazak” to “kerak”). Some
differences stem from scribes’ lack of comprehension of classical texts, absence
of standardized spelling, or simplifications to align with contemporary
language.

10. In comparing the lithographic books with the current editions, textual
differences related to letters, word changes, and verses of ghazal, gita, rubai,
tuyuq, and fard are observed. In this case, there are places where the scribe's
spelling mistakes, using a synonym of the word, using repeated sentences in the
first copied copy were passed on to subsequent devans, or where the mistakes
were corrected in the second copy copied by the same calligrapher (No. 306 and
The poems in 237 devans can be said to be relatively correct texts).
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BBEJEHUE (anHoTamusi Kk guccepramuu Aokropa ¢punocopun (PhD))

AKTYaJIbHOCTh W BOCTPE0OOBAaHHOCTb TeMbl AHMccepTanuu. B Mupooi
JUTEPATYpPOBEAUYECKON HAyKe U3YYEHHUE JIUTEPATYPHOTO HACIEIUs BEJIUKHUX
TBOPLIOB, NX PYKOIMCHBIX UCTOYHUKOB U POJIM B Pa3BUTHHU LIMBUJIU3ALMU HAPOJOB
MUpa SIBIISIETCS YPE3BbIUAHO BayKHOU 3aj1ayei. He MeHee 3HaunMo ucciaeqoBaHue
MeCTa UX TBOPYECTBA B JUTEPATYyPHBIX MPOLECCAX MOCICAYIOIINUX 3I0X, a TAKKE
aHaJu3 U3MEHEHUH, MPOUCXOIUBIINX HA YPOBHE TEKCTOB. B yacTHOCTH, OJTHOM U3
aKTyaJIbHBIX MPOOJIEM SIBISETCS BBIABJICHHE (DaKTOPOB, MOBIHMSABIINX HA MEPEHOC
YHUKAJIBHBIX PYKOMMUCEW, BXOMSIIMX B COKPOBHUIIHHWILY BOCTOYHOU KJIACCUKH, B
MeYaTHbBIC U3/IaHUS, UX ONKMCAHUE U BBEJACHUE B HAYUHBIN 000POT.

B MupoBOM BOCTOKOBEIEHWW W JUTEPATyYPHOM HCTOYHUKOBEICHHH OBLIU
MPOBEJICHBI TaKKE Ba)KHBIC UCCIIEAOBaHUA, KaKk cOop pykonuceit Anuiiepa HaBowu,
CO3/IaHUE KATaJOroOB, MPOBEACHUE CPABHUTEIBHOTO aHAJIN3a, TPOBEPKA ACIEKTOB
PEIaKTUPOBAHUA TEKCTA, COCTABICHUE HAYYHO-KPUTHYECKUX TEKCTOB, ITIOJArOTOBKA
HAyYHO-TIOMYJISIPHBIX ~ MyONUKAIMii, JIOHECEHHWE JUTEepaTypHO-3CTETUYECKON
3a1a4l, KOTOpPHIE OHU CTaBiAT NEPEJ] CETONHAIIHMM uuTaTtenemM. Kpome Toro,
U3YyUYCHUE VYHUKAJIBHBIX OJK3EMIUIIPOB, OTPAXKAIOMIMX TBOPYECTBO BEIHUKOIO
MBICJIUTENIS, KOTOPBIE CErOJIHS BBIJCISIOTCA U3 Pa3TUYHbIX (DOHIOB MUpPA U HAIIEH
CTpaHbl, a TaKkKe M3 JUYHBIX OHOJMOTEK, B TAPMOHUU C TMOCJICIHUMHU
JOCTIKEHUSIMU  TEKCTOJIOTUU, TpeOyeT HENpPephIBHOTO TMPOJOIIKEHUS ITHX
HCCIIETOBAHMM.

V30ekckass TEKCTOJOTUSI U JUTEpaTypHOE HMCTOUYHHKOBEJICHHE BO BTOPOM
nmojoBuHe XX BeKa JOOWIUCH 3HAUYUTENBHBIX YCIIEXOB B BBISIBJICHUU PYKOMHUCEH
npousBeAeHuit HaBou, cpaBHeHUM 0a30BBIX HCTOYHMKOB, COCTABJICHHMM Ha HX
OCHOBE HAyYHO-KPUTHYECKUX TEKCTOB U MOJATOTOBKE MacCOBBIX M3AaHuil. 3nanus
TBOPYECTBA BEJIMKOTO MO3TA HA COBPEMEHHON MMCHbMEHHOCTH MOCITY KUY BaXXHBIM
dakTopoMm (HopMHUpOBaHMS TyXOBHOTO MHUpa MOAPACTAIONIETO MOKOJIeHUs. Beab
“OeclieHHOE TBOpUYECKOe U HaydyHoe Hacienue Amnumiepa HaBou 3aHumaer ocoboe
MECTO HE TOJBKO B UCTOPHUM HAIIEH HAllMH, HO U B UCTOPUU MUPOBOM JTUTEPATYPHI,
B pPa3BUTUM  HAIMOHAIBHOM  KYyJIbTYphl M  JUTEPATypPHO-3CTETUUYECKOIO
mpinpieHns™’  BaxHo orMeTuTh, u4ro HaBOoM — IOCTOSHHBIA YYacTHHUK
JUTEPATYpHOU cpeapl Joboro mepuona. ‘“XazalH-aja-maaHW’, OCHOBHAs 4YacTb
JUPUKU TBOpIA, MOJArOTOBICHHAs K wu3gaHuio X.CylnaliMOHOM, ONUpaiach Ha
pYKOMNHUCH, TepenucaHHble NpH KU3HKM modTa. Ocoboe 3HaueHue mnpuoodperaet
OTpE/ICJICHHE MeCTa B JIUTEPATypHOM IMPOIECCEe TOTO BPEMEHU JUTOTrpadCKux
MPOU3BEACHUN MO0A3Ta, M3JAaHHBIX B KOHIUEe XIX — nHavame XX Beka. Benp
BO3HUKHOBeHUE Tunorpaduu B Typkectane u 0ocodoe BHUMaHUE B HEH YIETSAI0Ch
U31aHuIo TuBaHOB HaBou, B 4aCTHOCTH, MPEINOAaBaBIINXCS B KAYECTBE YUEOHUKOB
B MEApPECE M WIKOJIAX, MHOTHE 3K3EMIUISIPbl KOTOPBIX IOIUIM 10 YWUTATENEH, B
pe3ynbTaTe 4ero MpuoOpeT MMPOKYIO MOMYJISIPHOCTD, TAK)KE SBISETCS BAKHBIM
HUCTOPUYECKUM W JUTEPaTypHBIM siBieHHeM. llenu w3nmanus mutorpaduyecku-

47 O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning 2020-yil 19-oktyabrdagi “Buyuk shoir va
mutafakkir Alisher Navoiy tavalludining 580 yilligini keng nishonlash to‘g‘risida”gi PQ-4865-son Qarori. //Xalq
so‘zi. —Toshkent: 2020-yil, 20-oktyabr.
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MEYaTHBIX TUBAHOB — 3TO MOHOTpaduvecKoe OMUCAHHEe, U3YUeHHE O0COOEHHOCTEH
TEKCTOB, yKa3aHUE Ha aKTUBHBIE >KaHPHI B JuTeparypHoM mporecce XIX — XX
BEKOB, MTPOJIOJDKEHNUE U IEPEXO]] KIIACCUYECKUX TPAIULIMI AUBaHA B COBPEMEHHYIO
KHIDKHYIO ()OpMY, BIIUSIHHE JIUTEPATYPHOTO SI3bIKA AMOXU HA KJIACCUYECKUN TEKCT,
U3YYEHHE BOIIPOCOB, KACAIOLIUXCA JIUTEPATypPHO-3CTETHUECKUX MPUHIHUIIOB
OoTOMpaHusi CTUXOB B OTOOpPAHHBIX [HMBaHaX, PEAAKTUPOBAHHUE MEPEMUCUUKOB,
ABJISIFOTCS. OTHUMU U3 NPUOPUTETOB COBPEMEHHOW TEKCTOJIOTUU U JIUTEPATYPHOIO
UCTOYHUKOBeAeHUs. be3 r1imy0okoro wu3ydeHus JUTOrpaduyuecKu-mneyaTHbIX
JMBAaHOB, NOSBUBILIKXCSA IIOCIIE€ PYKOMHCEH MO03Ta, KOTOPBIE CHUCTEMATHYECKU
KOIMPOBAINCh B TEUYEHUE JJIMTEIBHOIO MEpUOAa BPEMEHH, ONpPEIEICHUs
BBINIOJIHSAEMOW UM 3a/1aud, IPUHIIUIIOB, IPUMEHSIEMbIX MHUCIIAMHU, YPOBHS TEKCTOB,
HCTOPHUH, HEBO3MOXKHO CEJIaTh LEJIOCTHBIN BBIBOJ 00 MCTOYHHKAX MPOU3BEACHUIN
TBOpIA, JOMICAIIMX JI0 HAMX JHEW. BBUAY 53THX acneKkToB MPOBEJCHUE
TEKCTOJIOTUYECKU-CPABHUTEILHOTO  MCCJIEIOBAHUS  JIUTOTpadUueCKU-TIEYaTHBIX
JMBAHOB C PEAKUMH PYKOMHCHBIMU HK3EMIUIAPAMH M TEKYLIIMMH H3JaHUSIMU,
BBISIBJICHUE JIMTEPATYPHO-UCTOPUUYECKON IIEHHOCTH JUTOTrpaduyeCKU-TIeYaTHBIX
IVUBAHOB,  TEPPUTOPUI  pPACOPOCTPAHEHUS,  YCTAHOBIECHUE  MPEAMETHOTO
coJlepKaHUsl TOAM, COJEPXKAIUXCSA B JIUTOrpadUuecKU-MeUaTHbIX W3/IaHUAX,
CBUJICTEIBCTBYIOT 00 aKTyaJIbHOCTH TEMbI JAaHHOU JUCCEPTALINH.

Vka3 [lpesunentra PecnyOnuku Y36ekucrtan ot 17 despans 2017 roma No
VII-2789 “O Mepax MO JadbHEWIIEMY COBEPIIEHCTBOBAHUIO OpraHU3alUU,
yopaBiieHusT W (UHAHCUPOBAHUS JESATEILHOCTH AKaJeMHM HAyK, Hay4dHO-
uccnenoBarenbekux padot”’, ot 20 anpenst 2017 roma Ne VII-2909 “O mepax no
JajdbHENIleMy pa3BUTHIO CUCTEMBI Bhiciiero oopazoBanus’’, [111-2995 ot 24 mas
2017 r. “O Mepax 1o gajbHEHIIEMY COBEPLIEHCTBOBAHUIO CUCTEMBI COXPAHEHUS,
WCCIICIOBAaHUSI W MpOMNaraHjbl  JPEBHUX  MHUCHBbMEHHBIX  HCTOYHUKOB’;
[ToctanoBnenne Kabunera Munuctpo Peciyonuku Y30ekuctan ot 22 mas 2017
roga Ne 304 “O Mepax 1O JaldbHEHIIEMY COBEPIICHCTBOBAHUIO CHUCTEMBI
MOCJIEBY30BCKOTO oOpaszoBanus’™; ot 6 HOsiOps 2017 roma Ne 891 “O mepax 1o
JANbHENIIEMY COBEPIIEHCTBOBAHHUIO JIEATEIBHOCTU ['OCYapCTBEHHOTO My3€es
mutepatypbl umenn Anuiiepa HaBou Akanemun Hayk Pecriybnvku Y30ekucran™;
JlaHHOE WHCCIIENOBAaHUME B OIPEACIICHHOM CTENEHM MOXET MOCIYKUTh B
peanu3anuu 3agad, omnpeneneHHbX [loctanoBnenuem IIpesunmenta PecnyOmuku
V30ekuctan ot 16 ampenst 2020 roga Ne [II1-4680 “O mepax mo KOpPEHHOMY
COBEPILIEHCTBOBAHUIO CHCTEMbI MOJATOTOBKM KaJpOB M HapalllUBaHUIO HAYYHOTO
NMOTEHIIMaJIa B O0JIACTH BOCTOKOBEACHUS U JIPYTMMH HOPMATHBHO-TIPABOBLIMU
aKTaMH, OTHOCSIIIIUMHUCS K OTPACIIH.

Hean wuccaenoBanusi. IlpoBengeHue AETaAIBHOIO HMCTOYHUKOBETYECKOTO
UCCIIEIOBAaHUsl JUTOrpaduyecKU-TIeYaTHbIX JUBAHOB, XpaHAIIUXCS B (PoHmax
l'ocynapcTtBeHHOro nuteparypHoro mysesi uMenn Aunwumiepa Haou, mpoBepka
ATUX UCTOYHUKOB B CPABHUTEJIIHLHOM aCIEKTE C PEAKUMH PYKOMUCSIMH U TEKYITUMU
W3aHUSIMH, BBISIBICHUE PUYMH BO3HUKHOBEHHUS TEKCTOBBIX PACXOKICHUM.

Oo0bexkT wuccaenoBanusi. JluBanel HaBom, Xpassmmecs B GoHIE
l'ocynapctBenHoro nuteparypHoro mysest Ne872, 306, 771, 237, 248, 229, 944,
912, 22,219, 220, 18, E. CoctosT u3 19 nutorpaduiecku-rnedaTHbIX KOTUH.
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Hay4Hasi HOBU3HA MCCJIEIOBAHUSA 3aKJIH0YAETCHA B CIeAyH0IIeM:

BrnepBrie ocyiiecTBieHO MOHOrpadUyecKkoe ONucaHue JUTorpaduyecKu-
NEYaTHBIX SK3EMIUISIPOB, HCCIEIOBAaHbl JUBAaHbl B PAMKAX HCTOYHUKOBEICHUS,
BBISIBJICHBI AKTUBHO MCIIOJIb3yEeMbI€ KaHPbl U X TEKCTOBbIE OCOOEHHOCTH;

Apean pacnpocTpaHeHUsI W Ie4yaTh JIUTOTpadUueCKU-TIeUYaTHbIX JIUBAHOB
omnpenesieHbl B KOHTEKCTe TypkecTaHa U ApYrux PETHOHOB;

Bce mnpousBenenus, xpausiumecs B ¢onmax [‘ocymapcTBeHHOro wmyses
auTepatypsl nMeHn Anuniepa HaBou, B karayorax nmoj Ha3BaHueM “I"apaiin0-yc-
curap”, “banmaiin-yn-Bacar”, Ha caMOM JieJie SBJITIOTCSI OTOOPaHHBIMH TUBAaHAMH, C
AKIICHTOM Ha aKTHBHBIE aHPbl B JIMTEPATYpHOU Cpele TOro BpPEMEHH, C
COXpaHEHUEM NMCbMa B COOTBETCTBUU C TPAJULUEN JUBAHA;

CpaBHenue nuTorpaduuecKku-rneyaTHbIX KOMUN M03Ta, KOTOPbIE HE BXOIMIIH B
opULIMANIbHBIC TUBAHBI, C PYKOMUCAMH M TEKYIIUMH U3JaHUSIMU TTOKa3ajio, 4To 3
ra3enu u 2 pybau, KOTOpbIe BCTPEUAIOTCSI B HEKOTOPBIX PYKOMHCSX, €Ile 2 ra3eiu
u 1 pyban He mpunamnexanmu nepy HaBou, a xonuum nuBaHoB Ne306 u Ne237
uMenn Oosiee TOYHBIM TEKCT, YeM JpYyrue U3JIaHus, IOKa3biBash pPa3INYHbIC
OTJINYHSL.

Buenpenne pesyiabTaroB ucciaeaoBanus. Ha ocHOBe pe3ynbTatroB
TEKCTOBO-CPABHUTEIBHOTO HCCIEOBAHUS JIMTOrparUuecKU-TICHaTHBIX JTMBAHOB
Anumepa HaBou: u3 HAQy4YHO-TEOPETUUECKUX BBIBOJIOB, KACAIOIINUXCS PO JTUPUKU
HaBom B XX Beke, B [MBaHaX TaKWX AaKTHUBHBIX KaHPOB, KAaK TIa3eiu,
TapIKuOaHAbl, pyOau, TYIOKH, (apibl, TEMATUKH U COAEpPKaHUs, OCOOCHHOCTEN
nebava (mpencioBue) UM KOJIO(OH, aHaIM3a TEKCTOB CTUXOB, BBISIBJICHHBIX Ha
OCHOBE COJEpKaHUs MedaTHbIX Komud, B TamkeHtckoM ['ocymapcTBeHHOM
YHUBEpPCUTETE Y30€KCKOIO si3blKa U JUTEpaTyphl uMeHn Anumiepa HaBou B 2021-
2023 rr. BemonHeHo [I® Ne201912258 “Co3nanue 351€KTPOHHON MiIaThOpMbI
MHOTOSI3BIYHON y30€KCKOM suTepaTypbl (y30€KCKHM, PYCCKHM, Ha aHTJIMICKOM
sa3pike)”  (cmpaBouHuk — TamkeHTckoro  ['ocygapcTBeHHOro — YHHBEpPCHUTETA
y30€KCKOTO SI3bIKa U TuTepaTypsl uMeHn Anuimepa HaBou ot 17 saBaps 2024 roga
Ne 04/1-118). B pesynbrate ponb TBopuecTBa HaBou B nuTepaTypHOM >KU3HU
XIX-XX BekoB, wuHpopManus 00 HACHHOM YypOBHE IUBAHOB MOCITYXUIH
000raIieHnio MaTepUaIoB AIEKTPOHHOH TIIaT(HOPMBI.

Pons nuBanoB HaBoum B M3matenbCkou AEATENBHOCTH XX BEKa, MPUYUHBI
nyOJIuKalMK JIMTOrpaduuecKu-NevyaTHbIX MPOU3BEACHHM, MEPEX0]l UCKYCCTBa C
PYKOIIUCHOM KHUTU B JHUTOrpadUUeCcKU-TeUaTHble KOMWHU, TaKUe Hay4YHbIC
BBIBO/IbI, KaK BJIMSIHUE COTPYJIHWYECTBA MEpPENUCUMKa U U3AaTelis Ha JUPUUECKUe
TEKCThI, ObLIM HMCIOJIb30BaHbI B MPAKTUUECKOM MpoekTe Ha TeMy “‘CozlnaHue u
NOJATOTOBKA K W3JAHUIO HJIEKTPOHHOIO KAaTajora IE€YaTHBIX MPOU3BEICHUH,
xpansiiuxcs B ['ocynapcTBeHHOM My3ee JutepaTypbl umeHu Anwuiuepa HaBou
(moctaHoBnenue Axagemun Hayk Pecriyonuku Y30ekucran ot 24 utons 2024 roga
Ne 3/1255-cchiika 1415), Bemonnennom B 2018-2020 romax B ['ocymapcTBeHHOM
My3ee auTepaTypbl uMeHu Anumepa HaBou. B pe3ynbrate, HayuHOE OMMCaHUE
TuTOorpaUuECKU-TMeYaTHBIX JUBAaHOB OBUIO YCOBEPIIIEHCTBOBAHO, JOMOJIHEHO
HOBBIMU JaHHBIMU. JluBanbel HaBom Obutm w3manel B TuUnorpadusx TamnikeHTa:
bpetinen6ax, WnpuH, Opaths Kamenckue, Jlaxtun, Ilopmes, ['ymom Xacan
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Opudumxanos, razere “Typkectanckuil Kypbep”’, mrTade TypKecTaHCKOTO
BOEHHOTO OKpyra, B Tunorpadusx Camapkanna (lemypon), byxaps! (lecunckui,
JleBun), Kokanna (Baitnep), B Xue (Myxamman Paxumxon II) u B CramOyie
(Caung Maxmynbex, Opud adanmm), a Takke B TUnorpadgusx B TOpojax
baxuecapail. DTy BBIBOJBI OBUIM HUCHOJIB30BaHBI JIs TMOJATOTOBKH CIICHApHEB
nporpammbl  “Taqdimot” Ha Tenekanane “O‘zbekiston tarixi” HaumonansHOM
TelepaguoKoMIanun Y30ekucrtana (uHpopmanuronHoe nucbmMo Y3MTPK ot 8
suBaps 2024 roga, nomep 06-28-40). B pe3ynbraTe, mporpaMmbl ObUTH 000TaIEHbI
HAyYHO-TEOPETUYECKOW  HMH(OpMAIMei, YTO  TMOBBICHJIO WX  HAy4yHO-
MIPOCBETUTENBCKUI YPOBEHb.

O0bem M cTpyKTYypa Auccepranmu. Jluccepranus COCTOMT U3 BBEICHHUS,
Tpex raB, 126 cTpaHull (C UCHOIB30BAHHOW JTUTEPATypON M MPUIOKCHUSIMH —
Bcero 156 crpanun).
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